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Statement of Significance Victorian Heritage Register
What is significant?
St Kilda Road, the Boulevard leading south from the city, being the road reserve
commencing at Princes Bridge, Melbourne to a point close to Henry Street, Windsor near
the St Kilda Junction, including the roadway, medians, garden beds, kerbing, footpaths,
trees, the Edmund Fitzgibbon Memorial, and a single lamp post on the east median, south
of High Street.
History Summary
St Kilda Road developed from Baxter's Track which led from Melbourne to Baxter's
Stockyard in St Kilda from the 1830s. As early as the 1840s, the east side of St Kilda Road
was chosen as the location of public institutions, such as the first Immigrants Home, and
Governor La Trobe had reserved a site for a Government House in the nearby Domain by

1840. By the early 1850s St Kilda Road was a main thoroughfare and more institutions were
built along it, such as Victoria Barracks (1856-72), Melbourne Grammar School (1856), the
Observatory (1861) and the School for the Blind (1866). In the mid-1870s, the first
allotments along St Kilda Road, near Fawkner Park, were auctioned for residential
development. Improvements were undertaken to St Kilda Road in the late 1880s, prompted
by the introduction of cable tramways along the length of the road in 1888. The road was
soon after referred to as a 'Boulevard'. The ceremonial and symbolic importance of St Kilda
Road was enhanced with the construction of the Shrine of Remembrance in 1934 which
incorporated the vista along St Kilda Road and Swanston Street. With the 1950s rezoning of
land along St Kilda Road to allow for non-residential development, the character of the built
form along St Kilda Road began to change, with the demolition of nineteenth century
residences and construction of commercial and office buildings. The road itself has
remained a Boulevard, and community appreciation of it continued into the late twentieth
century. St Kilda Road continues to be the southern gateway to Melbourne and an
important thoroughfare connecting the southern suburbs with the city, and it retains its role
as a location for public ceremonies, such as the annual Anzac Day parade, and gatherings.
Description Summary
St Kilda Road, Melbourne is approximately four kilometres in length. It is a tree-lined
Boulevard which includes the road reserve commencing at Princes Bridge, Melbourne to a
point close to the intersection with Henry Street, Windsor near the St Kilda Junction. It
includes a wide carriageway, comprising a central roadway with tram tracks, flanked by
medians, outer traffic lanes, and wide footpaths. St Kilda Road has important views to the
Shrine of Remembrance, and the 1908 memorial to Edmund Fitzgibbon is located on a
median near the intersection of St Kilda Road and Linlithgow Avenue.
For much of its length between Linlithgow Avenue and High Street the central roadway and
outer traffic lanes are separated by median plantings of Plane Trees (Platanus × aceriflolia).
There are border plantings of Elms: Ulmus procera (English Elms), Ulmus x hollandica (Dutch
Elms) and Ulmus x hollandica 'purpurascens' (Purple-leaved Dutch Elms) along the east and
west edge of the outer traffic lanes. Plantings along St Kilda Road vary in age with most
trees either mature to over-mature.
This site is part of the traditional land of the Kulin Nation.
How is it significant?
St Kilda Road is of historical and aesthetic significance to the State of Victoria. It satisfies the
following criterion for inclusion in the Victorian Heritage Register:
Criterion A
Importance to the course, or pattern, of Victoria's cultural history.
Criterion D
Importance in demonstrating the principal characteristics of a class of cultural places and
objects.

Criterion E
Importance in exhibiting particular aesthetic characteristics.
Why is it significant?
St Kilda Road is significant at the State level for the following reasons:
St Kilda Road is historically significant as one of Melbourne's longest and grandest major
thoroughfares. For over a century this European-style Boulevard has had an iconic status as
the southern gateway to the city. Dating from the 1850s, St Kilda Road was developed into a
magnificent tree-lined Boulevard during the late nineteenth century and was the location of
some of Victoria's major public institutions. From the 1880s Melbourne's wealthy
constructed impressive residences at this prestigious address, and from the 1950s it became
a centre for commercial activity. St Kilda Road has been used for ceremonial and celebratory
processions including those associated with the Duke of Edinburgh's visit to Melbourne in
1867, the opening of the International Exhibition of 1880, and the opening of the Australian
Federal Parliament in 1901. It remains the site of Victoria's annual Anzac Day march,
Moomba parades and political protests. [Criterion A]
St Kilda Road is significant as a fine and representative example of a Boulevard. It was one of
the first of Melbourne's main roads (Royal Parade, Flemington Road, Dandenong Road and
Queens Parade) to be laid out as a Boulevard around 1889, and is the longest metropolitan
Boulevard in Melbourne. Boulevards are wide and tree-lined roads which often separate
traffic types with medians strips. They are an urban design form which characterised the
development of European cities from the 1750s and became evident in Australia from the
mid-nineteenth century. St Kilda Road demonstrates the characteristics of a Boulevard at a
high level, with consistent medians and trees extending almost the whole length of the
road, for approximately four kilometres, although there is variation in the intactness of
some of the plantings. St Kilda Road has developed over time to safely accommodate many
different forms of traffic, including trams, cars, bicycles and buses. [Criterion D]
St Kilda Road is of aesthetic significance as an iconic Boulevard which has been recognised
as a place of beauty and a visually outstanding element in Melbourne's urban landscape. A
broad and stately thoroughfare, its intact and impressive plantings of mature Elm and Plane
trees beautify the southern access to the city. The overarching tree canopies are of
considerable visual appeal, provide a sense of enclosure and exemplify the aesthetic use of
trees as a road design device. The sweeping views between the Shrine of Remembrance, St
Kilda Road and Swanston Street are significant for their emphasis on St Kilda Rd as a
processional route between the Shrine and the city. There are also important visual
associations with the Queen Victoria Garden and Domain parklands to the east. [Criterion
E - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/198047#sthash.K77vBgL6.dpufictoriuan
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The first sale of Crown lands in St. Kilda took place on 7 December 1842. Within a few years,
St Kilda became a fashionable area for wealthy settlers, with the high ground above the
beach offering a cool fresh breeze during Melbourne's hot summer months. St Kilda Road
was a dirt track that linked St Kilda to the town centre. The road was impassable by carriage
after rains, which turned the road to mud. Prior to the building of the first bridge spanning
the Yarra River in 1844, traffic crossed the river by privately operated punts. In 1844, a
privately built wooden trestle toll bridge was built across the river at Swanston Street.[2]
In 1850, a government-built sandstone free bridge replaced the wooden bridge. In 1853, the
Immigrants' Aid Society established the Immigrant's Home in St Kilda Road, which
accommodated 'neglected' and orphaned children and also had a reformatory for
children.[3] The Home existed until 1902 when it became the Melbourne Hospital site. In
1854, Kings Domain garden was established. In the same year the government offered four
religious groups land on which to build schools.[4] It offered the Wesleyan Methodist
Church 10 acres (40,000 m2) facing St Kilda Road.[5] It took a while to find sufficient funds to
build the actual school. The foundation stone of Wesley College was laid on 4 January 1865
and the school was officially opened on 11 January 1866. In 1855, the government granted
15 acres (61,000 m2) on St Kilda Road to the Anglican Church on which Melbourne Grammar
School was built. The foundation stone was laid on 30 July 1856 and the school was officially
opened on 7 April 1858.[6]
During the early 1850s, St Kilda Road was the scene of frequent hold-ups by armed bandits
and bushrangers which collectively became known as the St Kilda Road robberies. Victoria
Barracks were built between 1856 and 1872. In the 1860s, St Kilda was a major bayside
resort village. St Kilda Road was a main arterial connecting it with Melbourne, and was
planned as a wide European-style Boulevard to accommodate horse-drawn traffic. Fawkner
Park was created in 1862. In 1865 the government made a grant of land on the corner of St.
Kilda Road and High Street, Prahran, to the Victorian Deaf and Dumb Institution (now,
the Victorian College for the Deaf), which built a blue-stone building which opened in
1866.[7]
The Alfred Hospital was established in 1871. From the 1870s, some of Melbourne's
wealthiest residents erected grand mansions on significant lots along the street.
In 1877, Cooper and Bailey's Great American International Circus set up on the site of the
present Arts Centre.[8] The present Princes Bridge was built in 1888 to replace the 1850
structure, and cable trams commenced running from Swanston Street over the bridge along
St Kilda Road to Toorak and St Kilda. At this time, the beautiful elm trees were planted along
the road. The Prince Henry's Hospital (originally called the Melbourne Homoeopathic
Hospital) was opened in St Kilda Road in 1885, and existed until 1991.
Until the end of the 19th century, the Yarra River was subject to regular flooding. A new
channel for the Yarra River was dug from 1896 to 1900 to straighten and widen the river.
The spoil was used to fill the swampy lagoons and brickmakers pits and raise the height of
the river bank where Alexandra Gardens now stands. The Gardens were opened in 1901.

Aerial view of the Domain interchange on St Kilda Road. The road passes along the southern
edge of Shrine of Remembrance then diagonally to the right of the frame
In 1901 the Arts Centre site became home to a permanent circus, Olympia, built by the
Fitzgerald Brothers' Circus. In 1904, the area of the site not occupied by Fitzgerald's was
developed as a fashionable meeting place called Prince's Court. This area featured a
Japanese Tea House, open-air theatre, miniature train, water chute and a 15-member
military band. In 1907, Wirth Brother's Circus took over the entire site from Fitzgerald's and
remained there for the next 50 years. By 1911 they had built a new circus Hippodrome and
a roller skating rink, and had leased the original Olympia as a cinema. During World War
Isome of the buildings were used as nursing homes for soldiers and nurses. During the 1920s
a new Green Mill Dance Hall replaced the Jazz Pavilion and Olympia Dancing Palace.[8]
In 1925, electric trams along St Kilda Road and the side streets replaced cable trams,
and Prince's Bridge was reinforced to take the extra weight of the new trams.
The Melbourne Hebrew Congregation opened a 1300-seat synagogue on the corner of
Toorak Road in 1930. During the depression of the 1930s, many of the mansions on St Kilda
Road were subdivided into units with extensions to the rear of the buildings, resulting in
only a few of them remaining today. The Shrine of Remembrance was completed in
September 1934.
In the 1950s, an effort was made to introduce higher-density residential living to the
area. Housing Commission of Victoriaflats, like the Stanhill Flats were erected along
nearby Queens Road. In the 1960s, local planning agencies changed the zoning from
residential to commercial, in an effort to create more office space for a growing
local financial industry. The area was given the postcode 3004, and was allowed to use the
title "Melbourne", effectively extending the central business district area. The Green Mill
Dance Hall closed in 1950 and the remainder of the Wirth buildings on the Arts Centre site
were destroyed by fire in 1953. Much of site was used as an outdoor carpark before
construction of the National Gallery of Victoria commenced in the early 1960s.[8]The gallery
opened in 1968.[9]
The beginning of St Kilda Road from the Princes Bridge
In the 1970s, the Victorian government compulsorily acquired much of the land around St
Kilda Junction and demolished many of the buildings including the landmark Junction
Hotel as part of a street-widening program to accommodate more vehicular traffic. What
was once High Street was adjusted to the approximate width of St Kilda Road and renamed

to become part of St Kilda Road, effectively extending it to Carlisle Street. An underpass was
created under the road to connect Queens Road to Dandenong Road.
Construction of the Arts Centre began in 1973 following some delays. The complex opened
in stages, with Hamer Hall opening in 1982, and the Theatres Building opening in 1984. The
redevelopment of the Southbank precinct along the Yarra River commenced in 1990 with
the construction of the Southbank Promenade.
Since the 1980s, heritage controls have protected the few surviving mansions and height
limits have been introduced to bring uniformity to the street.
Today St Kilda Road has been absorbed by the metropolis and the road survives as one of
the city's major arteries, flanked by a mix of office, residential and mixed use towers. The
street is known for its width and leafiness. For most of its length, the wide street consists of
a wide shared footpath (lined with Elm trees), street side parking, a bicycle lane, two lanes
for motor vehicle traffic, median strip reserve (lined with mature London Plane trees),
another two lanes for motor vehicle traffic and a tram line on either side.
View down St Kilda Road at night, showing (from centre of photograph): tram lines, traffic
lanes, tree-lined medians, more traffic lanes, and street side parking
Melbourne's trams travel down the centre of the road along the length of the street.
There have been proposals for a separated bike lane to be installed.[10]

Alexandra Gardens

The Alexandra Gardens are located on the south bank of the Yarra River,
opposite Federation Square and the Melbourne Central Business District,
in Victoria, Australia. The Gardens are bounded by the Yarra River to the north, Princes and
Swan street bridges, with Queen Victoria Gardens and Kings Domain across Alexandra
Avenue to the south. The gardens are part of the Domain parklands which stretch to
the Royal Botanic Gardens and were first laid out in 1901, under the direction of Carlo
Catani, Chief Engineer of the Public Works Department. They are listed on the Victorian
Heritage Register due to their historical and archaeological significance.

The Alexandra Gardens are part of a larger group of parklands directly south-east of the city,
between St. Kilda Road and the Yarra River known as the Domain Parklands, which includes;
the Royal Botanic Gardens, The Kings Domain and Queen Victoria Gardens.
From the time of European settlement of Melbourne in 1835, the area of the gardens were
used for timber cutting, cattle grazing and as a brickmakers’ field. Regular flooding occurred,
until a new channel for the Yarra River was dug from 1896 to 1900 to straighten and widen
the river. The spoil was used to fill the swampy lagoons and brickmakers pits and raise the
height of the river bank where Alexandra Gardens now stands. Landscaping occurred
immediately, and the gardens were planned and laid out for the visit of the Duke of York in
May 1901 a the time of the opening of the first Federal Parliament.
Pedestrian and cycle access to the gardens is via steps or a ramp from Princes Bridge, or
along the promenade from Southbank under Princes bridge. Vehicular access is provided by
Boathouse drive from Alexandra avenue. Next to Princes bridge bicycles are available for

hire to explore the Capital City Trail along the river. Also the prominent, The Around the Bay
in a Day cycling event has its finish line at the Gardens.

Finish area of the 2009 "Around The Bay In A Day" event, in Alexandra Gardens, Melbourne.
A skate park opened in 2001 in the gardens, with a cafe and first aid station, close to some
distinctive Canary Island Palms which were planted in 1911.
Alongside the Yarra River numerous Rowing Club boathouses nestle in the gardens,
including the Mercantile Rowing Club. You will often see rowing coaches cycling along the
bike path megaphone in hand, giving instructions to their rowing crew.
The Olympic champions, the Oarsome Foursome, were known to train along the Yarra river.
The annual Henley-on-Yarra regatta was held from 1904, every spring just
before Melbourne Cup day. For a day and a night Melburnians flocked to the Yarra to watch
this sporting event, with attendances peaking at 300,000 in 1925. After World War II, the
event declined in significance, however the annual Australian Henley Rowing Regatta still
occurs as an amateur event in December, with recent attempts to increase its popularity.
Past the boathouses are lawns with electric barbecues, which are popular spots for picnics
and office parties around Christmas time. As well as lawns fronting the Yarra river, the
gardens contain: a star shaped garden bed representing the Federation of Australia; many
mature trees including elms and an avenue of planes and oak trees along Boathouse Drive;
ornamental flower beds.

Former BP House

Former Chevron Hotel - now an apartment complex.

Domain Interchange
M e m o r ia ls Ph ilant h ro p ist s an d ot h e r commu n it y grou p s
Macpherson Robertson Fountain

Designer Philip Hudson; sculptor Paul Montford
Granite, bronze and concrete fountain
1934
Shrine Gardens, corner of Domain and St Kilda Roads
Architect Philip Hudson moved from New Zealand to Melbourne in 1903. He designed
several grammar schools, as well as the Shrine of Remembrance, near which this fountain is
sited. On this work he collaborated with celebrated sculptor Paul Montford, who migrated
to Australia from England in 1921.
The fountain consists of one pool within another, and a central column upon which sits a
bronze figure of a boy catching a dolphin. Water sprays into the pools from bronze animals.
The fountain was a gift from Sir Macpherson Robertson to celebrate Victoria's centenary.
Robertson was a successful businessman and a philanthropist, making his money and name
in confectionery; he was responsible for introducing chewing gum and fairy floss into
Australia. Robertson gave to many causes and expeditions, Sir Douglas Mawson even
naming Mac Robertson Land in Antarctica in his honour. In celebration of Victoria's
centenary, Robertson donated £15 000 as first prize in the Centenary Air Race from London
to Melbourne and £100 000 for works to be undertaken around the city. The fountain is one
result of this donation.
Edmund Fitzgibbon
1908 memorial to Edmund Fitzgibbon is located on a median near the intersection of St
Kilda Road and Linlithgow Avenue. He was a city administrator who was a fierce opponent
of the alienation of parklands
Walker fountain
Janet Lady Clarke
M e m o r ia ls war re late d
Bo e r Wa r M o nu ment
Irwin and Stephenson
Sandstone memorial

1924
King's Domain, corner of St Kilda and Domain Roads
Some 16 000 Australians served for the British cause in the Boer War, fought between 1899
and 1902. This memorial was first proposed in 1911, yet the simple sandstone obelisk and
cross was not erected until 1924, more than two decades after the signing of the Treaty of
Vereeniging, which brought the hostilities to a close. The four sandstone lions were added
to the site in 1952.
This is the second memorial in or near the domain commemorating those lost in the war;
the grand South African War Memorial, commissioned by 5th Victorian Contingent to their
fallen comrades, stands near the corner of St Kilda Road and Government House Drive.
Unlike that monument, which honours the fallen of a single contingent, Irwin and
Stephenson's cenotaph honours all Australians who fought in South Africa.

Nurse Edith Cavell Memorial

Margaret Baskerville
Marble bust with cast bronze panels on granite pedestal
1926
Kings Domain, Birdwood Avenue
(Melway ref. 2F K11)
Born in Melbourne in 1861, Margaret Baskerville studied painting at Melbourne's National
Gallery School and Victorian Academy, and later undertook private lessons with Charles
Douglas Richardson. In the early 1900s, she studied sculpture with Edouard Lanteri at the
Royal College of Art, London. On her return to Australia, she quickly became the country's
most acclaimed woman sculptor, undertaking a number of important commissions.
One such piece is her marble bust of the English nurse Edith Cavell. This work
commemorates a woman whose beneficence delivered her a tragic end, which is depicted
on the cast-bronze relief panels on the bust's pedestal.
Edith Cavell trained as nurse in the late 1890s. In 1907, she was posted in Brussels to assist
in establishing a modern nursing system at the Berkendael Medical Institute. At the
outbreak of World War I she was left in charge of the hospital and what is now known as the
Red Cross. During that time she assisted more than 200 Belgian, British and French soldiers
who had been separated from their armies, or who had escaped German detention. In 1915,
she was accused of conspiring to help prisoners escape, and was tried by a military court in
Brussels. She was convicted and sentenced to death, along with four others. Cavell was
executed by firing squad on 12 October 1915; she was still wearing her nurse's uniform. Her
last words feature on one of the memorial's plaques: 'I know now that patriotism is not
enough. I must have no hatred and no bitterness towards anyone.' Cavell's body was
returned to England in 1919, where a full military service was conducted at Westminster
Abbey.
The appeal for funds for a Cavell memorial garnered such support in Australia that much of
the money was devoted to assisting incapacitated war nurses. In 1916, the Edith Cavell Trust
Fund was officially inaugurated in Victoria; it lasted nearly 60 years, until 1974.

Edith Cavell Memorial 1.jpg
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/126828#sthash.wk1qAwuR.dpuf

Sir Thomas Blamey Monument Location Kings Domain Gardens, St Kilda Road,Melbourne,
MELBOURNE CITY Municipality MELBOURNE CITY Level of significance For public view
Heritage Listing Vic. War Heritage Inventory Hermes Number 126830 Property Number
Physical Description 1 Bronze statue of Blamey on small pedestal. Historical Australian
Themes Commemorating signficant events and people Usage/Former Usage Report
generated 26/12/16 Commemoration Veterans Description for Public A statue of FieldMarshal Sir Thomas Blamey (1884-1951) is located in the Kings Garden, on the North side of
Government House Drive. The bronze statue depicts the controversial Marshal in uniform,
holding on to the top of a Jeep windscreen. The inscription notes his military roles, as G.O.C.
of the A.I.F. 1939-1942 and Commander in Chief of Australian Military Forces and
Commander Allied Land Forces South West Pacific 1942-5. The statue, designed by
Raymond Ewers, was unveiled by the Prime Minister, Robert Gordon Menzies, on 27
February 1960. This place/object may be included in the Victorian Heritage Register
pursuant to the Heritage Act 1995. Check the Victorian Heritage Database, selecting
'Heritage Victoria' as the place data owner.

Aboriginal Reburial Stone with remains of 38 people interred (1985)

Sir Edward 'Weary' Dunlop statue

Peter Corlett
Bronze statue with granite pedestal
1995
Kings Domain
Born in Melbourne in 1944, Peter Corlett studied sculpture at RMIT. He has created several
commemorative sculptures, including the Australian War Memorial's Simpson and His
Donkey. Winning the commission for a memorial to Edward 'Weary' Dunlop, Corlett
produced a work that not only commemorated this extraordinary man but paid homage to
all medical staff serving prisoners of war in Asia-Pacific during World War II. The sculpture
includes metal spikes that were used in the Burma-Thailand railway.
Weary Dunlop trained in Melbourne as a pharmacist before he turned to medicine. He then
undertook surgical training in London, where he remained until the outbreak of World War
II. Dunlop joined the Medical Corps of the Australian Army. A surgeon of considerable skill,
he served in a senior position in the Middle East and was then transferred to Java. In 1942,
his company was captured by Japanese troops and imprisoned first in Singapore and then in
Changi, Thailand. His company was sent to work on the Thai segment of the infamous
Burma-Thailand railway. A natural organiser and leader, Dunlop led the first Australian
prisoners of war who were to work on the line. He was a courageous leader and
compassionate doctor, and restored morale in those terrible prison camps and jungle
hospitals. He defied his captors, gave hope to the sick and eased the anguish of the dying.

After 1945 and with the war behind him, Dunlop turned his energies to healing and to
building bridges; he worked towards the health and welfare of former prisoners of war and
their families, and towards promoting better relations between Australia and Asia.
Following Dunlop's death in 1993, funds were raised through the Weary Dunlop Statue
Appeal. Peter Corlett's memorial Weary Dunlop was unveiled by Premier Jeff Kennett on 15
August 1995. Sir Edward Weary Dunlop Memorial Statue
Melb 59.jpg Melb 61.jpg Melb 62.jpg Melb 63.jpg Melb 60.jpg Location St Kilda Road, Kings
Domain MELBOURNE, MELBOURNE CITY Municipality MELBOURNE CITY Level of significance
For public view Heritage Listing Vic. War Heritage Inventory Report generated 26/12/16
Hermes Number 155869 Property Number Veterans Description for Public In the Kings
Domain, on St Kilda Road, stands a memorial statue of Sir Edward "Weary" Dunlop. The
statue was sculpted by Peter Corlett and unveiled in 1995. At the outbreak of the Second
World War, Dunlop was working as a surgeon at St. Mary's Hospital, Paddington. He enlisted
in the Australian Army Medical Corps (6th Division) on 13 November 1939 as Medical
Officer, Headquarters, Australian Overseas Base, Jerusalem, and appointed Acting Assistant
Director of Medical Services. He was promoted to major on 1 May 1940 and appointed
Deputy Director of Medical Services on the staff of the Australian Corps Headquarters and
AIF Headquarters in Gaza and Alexandria. Appointed as AIF Medical Liason, he served in
both Greece and Crete. On 18 July 1941, he was senior surgeon with the 2/2nd Casualty
Clearing Station at Tobruk. With the withdrawal of the 6th and 7th Divisions from the
Middle East, Dunlop and the 2/2nd Casualty Clearing Station were transferred to Java.
Lieutenant Colonel Dunlop was in command of No.1 Allied General Hospital at Bandung
when Java fell to the Japanese, and he became a prisoner of war. Australian prisoners of
war on Java under Dunlop's command were transferred later in 1942 to Singapore. On 20
January 1943, he left Singapore for Thailand in charge of 'Dunlop Force' to work on the
Burma-Thailand railway. He remained there until the war ended, labouring tirelessly to save
wounded, sick and malnourished men. Many times he put his own life at risk as he stood up
to the brutality of his Japanese captors. Other doctors, such as Albert Coates, acted in an
equally selfless way, but Dunlop was the one to become an inspiration among Australian
prisoners of war and in Australia after the war. Returning to Australia in October 1945, he
was demobilised on 1 February 1946. In February 1946, Dunlop resumed his medical career,
establishing a thriving private practice and working as honorary surgeon at the Royal
Melbourne Hospital. In 1969, he was Team Leader of the Australian Surgical Team to South
Vietnam. Dunlop maintained an ongoing concern for the health and welfare of former
prisoners of war. He led commemorative tours to the Burma-Thailand railway. He came to
reject hatred of his former captors and promoted reconciliation with the Japanese. Dunlop
died at home on 2 July 1993.

Sir Thomas Blamey Memorial

Raymond B. Ewers
Bronze statue with granite pedestal
1960
Kings Domain, corner of Government House Drive and Birdwood Avenue
Born in Wyalong, NSW, Raymond Ewers studied sculpture at Melbourne's RMIT. He then
became assistant to William Leslie Bowles, working on the King George V and Sir John
Monash Memorials. Ewers is well known for his work on the John F. Kennedy Memorial.
Born near Wagga in 1884, Sir Thomas Blamey was the first Australian to become field
marshal. He was a controversial man, who commanded much respect for his actions on the
battlefield and his willingness to challenge British and US generals, but his skills did not
translate well to the civilian arena. As police commissioner of Victoria between 1925 and
1936, he was harsh in his treatment of Labor activists and the unemployed, and he resigned
amid scandal when he was linked to wounding the superintendent of the Criminal
Investigation Bureau. Still, Blamey was knighted in 1935 and promoted to field marshal in
1950, the year before he died.
A memorial to Blamey was announced in 1958, although its site opposite the memorial to
Sir John Monash had been reserved since 1952. There was some dispute over just what
vehicle Blamey would be mounted on, with both tradition and Blamey's wife demanding a
horse. Ewers won this battle and mounted his subject on a military Jeep. Sited opposite
Monash on his stead - with whom Blamey had served in World War I - Ewers' statue
captures the transformation of the technologies of war through this symbol of its
mechanisation. In familiar military practice, the plaque is a roll call of Blamey's military
positions.

Ewers' sculpture is one of the few pieces of traditional memorial statuary created after the
1950s. It represents a change in memorial tradition and, importantly, a decline in
monumental figurative sculpture.
S ir J o hn M on ash St at u e

William Leslie Bowles
Bronze statue on granite plinth
1950
Kings Domain, corner of Government House Drive and Birdwood Avenue
William Leslie Bowles was born in 1885 in Leichhardt, NSW. He studied sculpture in Brisbane
and then in London before joining the Australian War Memorial in 1924. Bowles then
undertook many public commissions.
John Monash was born in Melbourne in 1865. He obtained degrees in arts, law and
engineering from the University of Melbourne, and worked on construction projects before
the outbreak of World War I. Monash commanded the 4th Infantry Brigade at Gallipoli and
then the 3rd Division in Armentières, France. In recognition of his military prowess and
leadership skills, he was promoted to lieutenant general in 1918, commanding the
Australian Army Corps. Following the war, Monash became general manager of the State
Electricity Commission, and was instrumental in developing the brown-coal deposits of the
Yallourn fields, Gippsland. He also served as the vice-chancellor of the University of
Melbourne.
A monument to Monash was proposed in 1932, the year after his death. It was funded by
Melbourne City Council and public subscription. While designed by Bowles, the bronze was
cast in Italy. But due to the outbreak of World War II it was not completed until 1950.

South African War Memorial (aka Memorial To Fallen Soldiers, and Monument To The 5th
Victorian Contingent)

Architect G. De Lacy-Evans; sculptor Joseph Hamilton
Sandstone and bluestone sculpture
1904
Kings Domain, corner of St Kilda Road and Government House Drive
The Boer War, or South African War, was fought from 1899 to 1902, the British pitted
against the Boers (now called Afrikaners). Many opposed Britain's policy, and in Australia
many questioned why the nation should be involved. Nevertheless, loyalty to Empire ruled
and 16 000 troops were sent, almost a quarter from Victoria. The 5th Victorian Contingent
was the largest of eight sent by the state. Some 228 Victorians were killed during the war,
which ended with the signing of the Treaty of Vereeniging in May 1902.
Following the return of soldiers, the remaining members of the 5th Victorian Contingent
erected this monument to honour their fallen comrades. It is a secular memorial, with
traditional funerary symbolism on an elaborate and Gothic scale. Four bronze plaques
commemorate the soldiers and in part the text reads: 'Unveiled by members of the 5th

Victorian Contingent VMR/ in memory of their fallen comrades in South Africa 1901-1902/
Honour the brave/ King and Empire/ Lest we forget/ AD 1903'. One face of the monument is
oriented due west, as is common with memorials to lost soldiers.
The monument was originally constructed opposite the Victoria Barracks, on St Kilda Road,
but was relocated in 1965. In 1911, it was decided that a memorial would be erected to all
Australians who perished during the war; the Boer War Memorial is located nearby and now
administered by the City of Port Phillip.

Memorial Horse Trough near Shrine of Remembrance, St Kilda Road, SOUTH YARRA,
MELBOURNE CITY

- See more at: http://vhd.heritagecouncil.vic.gov.au/places/65640#sthash.SuLci0Qi.dpuf

Melbourne Nurses Memorial Centre St Kilda Road MELBOURNE, MELBOURNE CITY

- See more at: http://vhd.heritagecouncil.vic.gov.au/places/155858#sthash.Yh1mggg1.dpuf

Shrine of remembrance
See statement of Significance from Victorian Heritage Register
The Shrine of Remembrance, Victoria's principal war memorial, was constructed between
1927 and 1934 on a prominent elevated site south of the city, on a north-south axis with
Swanston Street and St Kilda Road.
A competition for the design of the World War One memorial was held in 1923, with the
winning design by returned servicemen, Philip B. Hudson and James H. Wardrop,
incorporating a distinctive interior space. Their monumental, classically conceived design,
set on a series of elevated terraces within a formally planned landscape, caused
considerable controversy in the press, however was finally adopted with some
modifications, and the foundation stone was laid on Armistice Day 1927. Builders for the
Shrine were Vaughan and Lodge, and architect Kingsley Ussher joined the architects'
practice in 1929. After completion, the building was dedicated on 11 November 1934 by the
Duke of Gloucester, at a ceremony attended by about 300,000 people.
Hudson and Wardrop's design for the Shrine is highly symmetrical with strong axial
approaches from all directions. It drew on classical Greek sources in both form and detail
and incorporated refinements to correct optical illusions, as undertaken in Classical Greece.
The main form was based on the Mausoleum of Halicarnassos (353 B.C.) with a stepped
reinforced concrete, pyramidal roof (originally clad externally in granite but reclad in copper
sheeting in 1969) rising above a monumental cubic base. Octastyle Doric porticoes were
applied to the north and south elevations, based on the Parthenon (447-432 B.C.), and a
large finial, based on the Choragic Monument of Lysicrates, Athens, was included in the final
design. Together these three sources combine to produce a building based symbolically on a
tomb, temple and monument. The building is planned around a central sanctuary with
surrounding ambulatory, a crypt below and two balcony levels above. The sanctuary
receives light from a skylight in the centre of the distinctive stepped high ceiling and a
feature of the space is the ray of light designed to fall across the sunken Rock of
Remembrance at 11am on Remembrance Day. The perimeter ambulatory contains ensigns
and books recording the names of the 89,100 members of the Australian Imperial Force, the
Royal Australian Navy and the Australian Naval and Military Expeditionary Force who were
either born or enlisted in Victoria and served abroad in World War I, or who died in camp
prior to embarkation.
The superstructure of the building is clad externally with pale grey granite quarried from a
Tynong quarry, which was opened to supply the stone for this building. Stone sculptures
were integral to the design of the exterior and British sculptor Paul Montford was
commissioned to undertake this work. These sculptures include large winged figures
buttressing the exterior corners of the Shrine and friezes for the tympanum of the porticoes.
The interior sanctuary is square in plan and symmetrical about both axes, and incorporates
sandstone cladding, a marble tile floor, sixteen dark Buchan marble Ionic columns and
twelve frieze panels, designed by sculptor, Lyndon Dadswell. The crypt is also clad in
sandstone and has a ruled concrete floor and decorated coffered concrete ceiling. It
contains a bronze casket containing the names of Shrine fund contributors and copies of the
original drawings. In 1968 a bronze sculpture, Father and Son by Ray Ewers, was installed in
the centre of the floor.

In 1949 a competition was held for the design of a World War II memorial. This was won by
Ernest E. Milston with a design for a forecourt on the northern side of the Shrine, at a
terrace level beneath the existing terraces. The forecourt, dedicated by the Queen in 1954,
is designed in the form of a cross, and comprises an eternal flame and cenotaph on the
western arm and three flagpoles on the eastern arm. The eternal flame is a brass bowl with
gas-fired flame, surrounded by a low bronze rail fence and the most substantial of the three
monuments, the cenotaph, is located behind this flame. The cenotaph consists of a basalt
sculpture of six servicemen carrying the figure of a fallen comrade draped in an Australian
flag, set high on a sandstone base. George Allen, the head of the sculpture department at
R.M.I.T. from 1933 to 1965, won a competition to design the statuary. Opposite these
memorials, across the forecourt, are three simple flag poles of painted steel tube set in
simple granite slabs, originally intended to be mounted in urn shaped sandstone bases.
Other important elements have been incorporated into the Reserve since its inception, and
a collection of these are located to the north east of the Shrine. The Gallipoli Memorial,
which incorporates a bronze sculpture of The Man with his Donkey, was originally located
outside the Reserve in 1935, however was relocated in 1967. Located nearby is a granite
horse trough, relocated in 1986 from its original position also outside the Reserve. It was
erected as an initiative of the Purple Cross Society in 1926, dedicated to the welfare of the
horses sent to World War I. Also nearby are two life-sized bronze
statues, Driver and Wipers, relocated from the State Library forecourt in 1998. The work of
British sculptor Charles Jagger, these were originally purchased by the National Gallery of
Victoria and installed after their arrival in Australia in 1937.
To the east of the Shrine is a statue titled Widow and Children which was commissioned by
Legacy and dedicated in 1988. It is a small bronze sculpture by Louis Larmen, mounted on a
grey granite block and set inside a cruciform shaped garden, known as the Legacy Garden of
Appreciation. To the west of the Shrine is the Remembrance Garden, opened in 1985 to
commemorate the service of Australian personnel in post-World War Two conflicts. Two
lawn memorials, dating from c.1980s, are also located to the west of the Shrine,
commemorating the service of the Australian Independent Companies Commando
Squadrons and the World War Two Airborne Forces. To the south west of the Shrine is a
fountain which was installed in 1934 to mark the centenary of Victoria and donated to the
people of Victoria by noted philanthropist, Sir MacPherson Robertson. It was designed by
the architects of the Shrine, Hudson and Wardrop, and features bronze statuary by Paul
Montford. Other installations in the Shrine Reserve include four light pylons which were
designed as part of the original design concept and constructed in 1934. Cast iron lamp
posts, also dating from the original scheme, are arranged around the Shrine and along the
southern approach
Landscaping around the Shrine began in 1933, providing employment for 400-500 men
during the Depression. The design features strong axial north-south and east-west roadways
and diagonal paths leading to and from the memorial, with plantings playing an important
and symbolic role at the Shrine Reserve. About 114 memorial trees were planted around the
Shrine in 1934, some later replaced or removed. Specific areas of trees around the Shrine
were allocated to the army, navy and air force, and exotic trees representing the
Commonwealth countries were planted in the north east lawn in the 1950s. A lone pine
(Turkish pine, Pinus brutia), one of a small number of early trees grown in Victoria from a

cone brought back from Gallipoli and planted in 1933, is situated to the east of the Shrine.
Formal 1934 plantings of Bhutan Cypress (Cupressus torulosa) remain along the northern
approach from St Kilda Road and other formal plantings, including that lining the southern
approach and Lombardy poplars encircling the base of the grassed mound, remain from
later periods.
In 2003 the Shrine underwent a substantial redevelopment which involved the addition of
foyers, visitor information spaces and facilities and two new entrances to the crypt via the
previously unexposed undercroft. These additions are located beneath the existing mound
on the north side of the Shrine and access is via courtyards, themselves aligned with the
diagonal axes of the building. The visual impact of this work is minimal, however the
approach to the building has been significantly altered with these new additions. Entry is
now into the crypt, via the undercroft, rather than directly into the sanctuary on the level
above. This allows for an educational process to occur prior to entry into the original,
unaltered spaces.
The features of the Shrine's purpose, design and setting enhance its perception as a
culturally significant place that provides opportunities for individual contemplation and
reflection, for solemn group ceremonies and to educate the community about the events it
commemorates.
The significance of the Shrine is enhanced by its dominant presence in the urban
environment and a clear vision to the place from outside the site.
Views to and from the Shrine have been considered important since its construction. The
importance of westward views from or across the forecourt has been increased as a
consequence of the reconstruction of the forecourt to accommodate the World War II
memorials and associated ceremonies.

Shrine of Remembrance
M o n a r ch s and GG’s
Kin g E d ward V II M emo rial
Sculptor Edgar Bertram Mackennal; founder A.B. Burton
Bronze statue with basalt and granite pedestal
1920
Queen Victoria Gardens
Sculptor Edgar Bertram Mackennal was much in demand in the late 19th and early 20th
centuries. His commissions include Melbourne's statue of Sir William Clarke and the medal
for the London Olympics. He was knighted in 1921, and elected to the Royal Academy in
1922.
Mackennal's statue of Edward VII depicts a heroic king in the full dress uniform of a British
field marshal. The eldest son of Queen Victoria, Edward was rebellious into his adulthood
and the Queen showed her displeasure by denying him any governmental position. Despite
his lack of experience, Edward successfully negotiated England's conciliation with France,

earning him the title of 'the peacemaker', and his social reforms made him popular among
his subjects.
The desire to create a monument to Edward in Melbourne took hold immediately following
his death in 1910. Mackennal was commissioned to undertake the work on a tender of
£1867, but the statue eventually cost three times that price. The outbreak of World War I
delayed the statue's production, but casting in London commenced at the war's end. It was
unveiled in 1920.

MARQUIS OF LINLITHGOW MEMORIAL ST KILDA ROAD and GOVERNMENT HOUSE DRIVE
and ANZAC AVENUE MELBOURNE, MELBOURNE CITY
Timeline browser

MARQUIS OF LINLITHGOW MEMORIAL SOHE 2008

Statement of Significance
Last updated on - May 15, 2007
What is significant?
The Marquis of Linlithgow Memorial is located on St Kilda Road at the driveway entrance to
Government House. The Memorial is located on in the Domain on a triangular site that was
reserved under The Marquis of Linlithgow Memorial Site Act 1910.
The Marquis of Linlithgow, John Adrian Louis Hope Hopetoun, the Seventh Earl of Hopetoun
(1860-1908) was the Governor of the Colony of Victoria from 1889 to 1895 and the first
Governor General of Australia (1901-1903). His appointment as Governor reflected the
change in the role of Governor from public servant and administrator in the early years of
the colony, to the representative of the constitutional monarchy by the end of the
nineteenth century. When Governor of Victoria the Earl of Hopetoun was a popular figure in

Victoria making speeches, cutting ribbons, hosting entertainments and visiting rural towns.
His years as Governor General were not as successful. He originally asked the Premier of
New South Wales (William Lyne) to form the first Commonwealth Government. Lyne did not
have popular support and Hopetoun then commissioned Edmund Barton to form
government. Later Hopetoun resigned over the refusal of the commonwealth parliament to
raise his salary and expense allowance. The title of Marquis of Linlithgow was bestowed
after his return to England.
After his death a public meeting was held in Melbourne and it was agreed that a fund be
created for the erection of a Statue "which would be a lasting monument to our veneration
and regard for the late Lord Linlithgow". A statute would "fittingly record the admiration of
everyone for our first Governor General". It was also intended to commemorate the
establishment of the Commonwealth.
A committee was formed of many prominent citizens including the Lord Mayor of
Melbourne. A call for subscriptions was made to all municipalities, banks, insurance
companies, Scottish and Caledonian societies, sporting clubs and ladies societies.
Subscription for small amounts usually under ₤5 were received from organisations such as
the Nurmukah Caledonian Society and the Commonwealth Ladies Rifle Club. The Committee
also organised a competition for the design of the statue. The Committee received ten
designs from Australian and British sculptors. W Birnie Rhind, from Scotland, was awarded
the commission after agreeing to the overall cost of ₤1500. Rhind was already represented
in Australia by his statue of Colonel Light in Adelaide erected in 1905.
The Marquis of Linlithgow memorial is an equestrian portrait in military uniform as
Commander in Chief of Australia. The bronze figure of the Marquis has been placed on a
substantial classically inspired pedestal made of Harcourt granite. Rhind aimed to provide a
"correct likeness" of the Marquis which was approved by his family.
The Marquis of Linlithgow Memorial was unveiled on 16 June 1911.
How is it significant?
The Marquis of Linlithgow Memorial is of historic and aesthetic significance to the state of
Victoria.
Why is it significant?
The Marquis of Linlithgow Memorial is of historical importance as a commemoration of the
first Governor General of Australia and his role at the time of Federation.
The Marquis of Linlithgow Memorial is of aesthetic significance to the State of Victoria as a
part of the beautification of Melbourne with appropriate parks, gardens and memorials.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/1537#sthash.VemcIEl8.dpuf

QUEEN VICTORIA MEMORIAL QUEEN VICTORIA GARDENS and ST KILDA ROAD and
ALEXANDRA AVENUE and LINLITHGOW AVENUE MELBOURNE, Melbourne City

QUEEN VICTORIA MEMORIAL SOHE 2008

Statement of Significance
Last updated on - May 15, 2007
What is significant?
The Queen Victoria Memorial in the Queen Victoria Gardens is located near the intersection
of St Kilda Road and Alexandra Avenue, Melbourne.
On the death of Queen Victoria (1819-1901), the citizens of Melbourne decided that they
should build a memorial tothe Queen. Funds for the memorial were raised through public
subscription and James White (1861-1918), who had a distinguished record in memorials
and sculpture, was chosen to undertake the work. An appropriate site was chosen near the
new Alexandra Gardens. Substantial work had to be undertaken at the site to prepare it for

the memorial. Under the supervision of the City of Melbourne's Surveyors Office, buildings
were demolished, soil was removed and the whole area landscaped into a more pleasing
shape with new paths and garden beds. A mound was created to make the memorial more
prominent and easily viewed from St Kilda Road.
The memorial itself is over 10 metres in height the figure of the Queen represented as
Empress with crown, spectre and orb, symbols of her regal power. The figure of the queen is
flanked by imperial lions. The Queen and the other figures in the memorial are of Carrara
marble from Italy, while the architectural features of the memorial are of Harcourt and
Swedish granite. The allegorical figures of four young women in an art nouveau style
represent justice, wisdom, history and progress. These figures also record the Queen's life
with the dates of her birth, accession, marriage and death.
The memorial was not without controversy and White was criticized at the time for sending
the carving work away to Italy, and not using Australian labour. The memorial was also
considered obscure in meaning and not a good likeness of the Queen. Because of this,
White's work on the memorial ruined his reputation.
The memorial was unveiled on Empire Day (May 24) 1907 by Lt. Governor Madden. There
were speeches and a military guard of honour. Madden spoke of 'presenting Victoria's
Statue to Victoria's People'. The Lord Mayor in his speech outlined the Council's work on
providing a suitable setting for the memorial. Initially the memorial could be seen quite
clearly from St Kilda Road. Later tree growth and road re-alignment has reduced the impact
of its dramatic setting.
How is it significant?
The Queen Victoria Memorial is of historic and aesthetic significance to the state of Victoria.
Why is it significant?
The Queen Victoria Memorial is of historic importance to the State of Victoria as a memorial
which contributed to the formation of a national identity at Federation, celebrating links
with Britain and the Empire as well as celebrating the life and reign of the monarch for
whom the Colony and the State was named.
The Queen Victoria Memorial is of aesthetic importance to the State of Victoria as a part of
the beautification of the Melbourne with appropriate parks, gardens and memorials.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/1535#sthash.LinjsABj.dpuf
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FIRST CHURCH OF CHRIST, SCIENTIST, MELBOURNE SOHE 2008

Statement of Significance
Last updated on - April 1, 1999
What is significant?
Christian Science services in Australia began in Melbourne in 1898. First Church of Christ,
Scientist, Melbourne was established in 1903 with its services being held in the Athenaeum
Hall until the opening of First Church in St Kilda Road. Members of the church purchased the
St Kilda Road site in 1914 and engaged the architects Bates, Peebles & Smart to prepare
plans for a church and Sunday School. Harold Dumsday was responsible for the design. The
plans were held over during the First World War and work did not commence by contractors
Hansen & Yuncken until 1920. The foundation stone was laid on 21 December 1920 and the
formal opening was on 7 May 1922. In 1928 a Willis organ was added at a cost of £7,500. In
1934 a new block containing offices was added to the rear of the building, facing Dorcas
Street. This was designed by the original architects, (then known as Bates, Smart and
McCutcheon) to harmonise with the church building.
Harold Dumsday designed the church in a "Neo-Grec" style. The church has a temple-like
form with Greek Revival elements but also reflects Byzantine influences with its Diocletian
windows and shallow copper-topped dome. The main facade to St Kilda Road has a central
pedimented Ionic portico, flanked by projecting parapeted pavilions. The building is finished
in roughcast render with smooth rusticated piers and cornice mouldings. The building is
double-storeyed with the church auditorium located on the upper storey and the Sunday
School on the lower storey. The building features a timber-lined hydraulic lift (still in use)
The flooring throughout is polished hardwood and the seating and dado are in Pacific maple.

The 1934 block is a flat-roofed building with walls finished in textured cement stucco with a
show window facing onto Dorcas Street. The building contains a basement and an upper
storey.
How is it significant?
First Church of Christ, Scientist, Melbourne is of architectural and historical significance to
the state of Victoria.
Why is it significant?
First Church of Christ, Scientist, Melbourne is architecturally significant as a fine and rare
example of early twentieth century classicism applied to an ecclesiastical building in
Victoria. The architect Harold Dumsday of Bates, Peebles and Smart, influenced by
contemporary British architects, designed this distinctive version of the "Neo-Grec" style.
Classical references include the columned portico of the front facade, mosaic and terrazzo
porch floor, the Greek Revival leadlight to the front doors and the wrought iron light posts
that originally held torches. The dome and the Diocletian windows give a distinctively
Byzantine feel to the building. The exterior and interior of the church have a high level of
integrity, retaining original features such as light fittings, pews, heaters, built-in lecterns,
decorative organ screen and
hydraulic lift.
First Church of Christ, Scientist, Melbourne is historically significant as the first church of the
Christian Science movement in Victoria. In 1879, in Boston, Massachusetts, the Christian
Scientist Association on motion of Mary Baker Eddy, the founder of the Christian Science
movement, voted to organise a church. This church was re-organised in 1892 and named
The First Church of Christ, Scientist. The Mother Church building in Boston was erected in
1894. First Church of Christ, Scientist, Melbourne reflects the distinctive requirements of the
Christian Science movement with its three functional units: the church, the Sunday School
and the administration block. The hydraulic lift is an unusual feature in a church building.
The built-in lecterns in the church auditorium and the readers' rooms off the rostrum reflect
the Christian Science requirement for two elected readers. The simplicity and elegance of
the Sunday School and the church with its auditorium-like plan and its rostrum reflects the
Christian Science tradition for simple sincerity of form and feeling.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/2321#sthash.sxRHMWVb.dpuf
First Church of Christ Scientist, 336 St Kilda Rd, Melbourne, VIC, Australia
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Statement of Significance
Christian Science services in Australia began in Melbourne in 1898. First Church of Christ,

Scientist, Melbourne was established in 1903 with its services being held in the Athenaeum
Hall until the opening of First Church in St Kilda Road. Members of the church purchased the
St Kilda Road site in 1914 and engaged the architects Bates, Peebles & Smart to prepare
plans for a church and Sunday School. Harold Dumsday was responsible for the design. The
plans were held over during the First World War and work did not commence by contractors
Hansen & Yuncken until 1920. The foundation stone was laid on 21 December 1920 and the
formal opening was on 7 May 1922. In 1928 a Willis organ was added at a cost of First
Church of Christ, Scientist, Melbourne is historically significant as the first church of the
Christian Science movement in Victoria. In 1879, in Boston, Massachusetts, the Christian
Scientist Association on motion of Mary Baker Eddy, the founder of the Christian Science
movement, voted to organise a church. This church was re-organised in 1892 and named
The First Church of Christ, Scientist. The Mother Church building in Boston was erected in
1894. First Church of Christ, Scientist, Melbourne reflects the distinctive requirements of the
Christian Science movement with its three functional units: the church, the Sunday School
and the administration block. The hydraulic lift is an unusual feature in a church building.
The built-in lecterns in the church auditorium and the readers' rooms off the rostrum reflect
the Christian Science requirement for two elected readers. The simplicity and elegance of
the Sunday School and the church with its auditorium-like plan and its rostrum reflects the
Christian Science tradition for simple sincerity of form and feeling.
This place is entered in the Victorian Heritage Register and the above statement is provided
by Heritage Victoria.
The Australian Heritage Commission recognises the standards of historic assessment of
Heritage Victoria and acknowledges that this place has national estate historic values.
Enquiries concerning the assessment or conservation of this place should be directed in the
first instance to Heritage Victoria.
Commonwealth authorities and bodies should contact the Australian Heritage Commission
directly if any Commonwealth action is proposed in relation to this place.
Official Values Not Available
Description
Harold Dumsday of Bates, Peebles & Smart designed the church in a "Neo-Grec" style. This
term is described in the National Trust publication Victorian Churches as a twentieth century
evocation of the classical Greek:
It is not a revival in the sense of the Greek Revival of the early nineteenth century, for it is
applied to building forms which are simple and modern or - in the interesting case of the
First Church of Christ, Scientist in St Kilda Road - are more Roman or Byzantine in principle.
The historical details are usually concentrated at certain points, such as a classical portico,
while the side walls may be articulated in vertical bands which evoke in an abstract way the
Doric colonnade.
Dumsday was influenced by English architects such as Robert Atkinson and Sir Edwin
Lutyens who became one of the greatest of English Classical architects. Victorian Churches
states that the church, while based on the American amphitheatre form used by the
Christian Scientists in America, is a distinctive version of the 'Neo-Grec' style practised in

Britain at that time.
The church has a temple-like form with Greek Revival elements but also reflects Byzantine
influences with its Diocletian windows and shallow copper-topped dome. The main facade
to St Kilda Road has a central pedimented Ionic portico, flanked by projecting parapeted
pavilions. The building is finished in roughcast render with smooth rusticated piers and
cornice mouldings. Classical references include the mosaic and terrazzo porch floor, the
Greek Revival leadlight to the front doors and the wrought iron light posts that originally
held torches.
The church building is double-storeyed with the church auditorium located on the upper
storey and the Sunday School on the lower storey. The building features a timber-lined
hydraulic lift (still in use) provided for "the benefit of infirm members who attend the faithhealing services". The flooring throughout is polished hardwood and the seating and dado
are in Pacific maple.
The interior and exterior of the building are highly intact. In 1948 the flat-roofed areas of
the original church building were covered by a pitched roof, concealed behind the parapets.
The interior retains original fixtures and fittings including light fittings, pews, heaters, builtin lecterns and decorative organ screen.
The 1934 block is a flat-roofed building with walls finished in textured cement stucco with
large windows and a show window facing onto Dorcas Street. This was originally the reading
room which is now located in another building next to the church on St Kilda Road. The
building contains a basement and an upper storey.
Bates Smart and McCutcheon
This practice originated with the notable architect Joseph Reed in 1852 and is one of the
oldest and largest practices in Australia. Ten years after setting up practice, Reed took
Frederick Barnes into partnership and after a number of partner changes (including Reed,
Henderson & Smart; Reed, Smart & Tappin; Smart, Tappin & Peebles; Bates, Peeble &
Smart) the firm became Bates Smart & McCutcheon in 1926.
The following information is from the Victorian Heritage Register citation:
CONTEXTUAL HISTORY:
Christian Science originated in North America. It was founded by Mary Baker Eddy who had
been brought up as a New England Congregationalist. She believed in the "divine laws of
Life, Truth, and Love" and held that true Christianity was not the creeds and ceremonies of
traditional churches but "the demonstration of divine love casting out error and healing the
sick". Her views are set out in Science and Health with Key to the Scriptures published in
1875.
The Christian Scientist Association on 12 April 1879 voted to accept a motion put by Mrs
Eddy "to organise a church designed to commemorate the words and works of our Master,

which should reinstate primitive Christianity and its lost element of healing." Mrs Eddy
drafted the tenets of the church and in 1881 was ordained as the church pastor. The church
was reorganised in 1892 and named the First Church of Christ, Scientist in Boston,
Massachusetts. The Mother Church in Boston was completed in 1894 and encouraged the
building of Christian Science churches in other places.
Although the Mother Church established the pattern for Christian Science services and the
communication of Mrs Eddy's teaching, each Christian Science church is autonomous. The
service is presided over by the First Reader and Second Reader, usually a man and a woman
who are elected officers of the church. Sacraments are not observed in the traditional
manner. Each church has a reading room for Christian Science material, including the
Christian Science Monitor, highly regarded for its news coverage.
HISTORY OF PLACE:
Christian Science was introduced into Australia by a visitor to Melbourne in 1891. Services in
Australia began in Melbourne in 1898 in various rented premises until 1903 when the First
Church of Christ, Scientist, Melbourne was organised. Its services were held in the
Athenaeum Hall until the opening of the First Church in St Kilda Road. Members of the
church purchased the St Kilda site in 1914 and engaged the architects Bates, Peebles &
Smart to prepare plans for a church and Sunday School. The plans were held over during the
First World War and did not commence until 1920 when a contract was signed with builders
Hansen & Yuncken for £32.000. Harold Dumsday of Bates, Peebles and Smart was
responsible for the design. The foundation stone was laid on 21 December 1920 and the
formal opening on 7 May 1922. In 1928 a Willis organ was added at a cost of £7,500.
In 1934 a new block containing a reading room and offices was added to the rear of the
building, facing Dorcas Street. This was designed by the original architects for the church, by
then known as Bates, Smart and McCutcheon, who achieved "complete conformity of style
between the main building and the new block."
The construction of First Church of Christ, Scientist had marked the establishment of the
church in Melbourne and was followed by the building of the Second Church in Camberwell
in 1936 and the Third Church in Elsternwick in 1930. By the 1970s there were 57 churches
and societies in Australia.
DESCRIPTION OF PLACE:
Harold Dumsday of Bates, Peebles & Smart designed the church in a "Neo-Grec" style. This
term is described in the National Trust publication Victorian Churches as a twentieth century
evocation of the classical Greek:
It is not a revival in the sense of the Greek Revival of the early nineteenth century, for it is
applied to building forms which are simple and modern or - in the interesting case of the
First Church of Christ, Scientist in St Kilda Road - are more Roman or Byzantine in principle.
The historical details are usually concentrated at certain points, such as a classical portico,
while the side walls may be articulated in vertical bands which evoke in an abstract way the

Doric colonnade.
Dumsday was influenced by English architects such as Robert Atkinson and Sir Edwin
Lutyens who became one of the greatest of English Classical architects. Victorian Churches
states that the church, while based on the American amphitheatre form used by the
Christian Scientists in America, is a distinctive version of the 'Neo-Grec' style practised in
Britain at that time.
The church has a temple-like form with Greek Revival elements but also reflects Byzantine
influences with its Diocletian windows and shallow copper-topped dome. The main facade
to St Kilda Road has a central pedimented Ionic portico, flanked by projecting parapeted
pavilions. The building is finished in roughcast render with smooth rusticated piers and
cornice mouldings. Classical references include the mosaic and terrazzo porch floor, the
Greek Revival leadlight to the front doors and the wrought iron light posts that originally
held torches.
The church building is double-storeyed with the church auditorium located on the upper
storey and the Sunday School on the lower storey. The building features a timber-lined
hydraulic lift (still in use) provided for "the benefit of infirm members who attend the faithhealing services". The flooring throughout is polished hardwood and the seating and dado
are in Pacific maple.
The interior and exterior of the building are highly intact. In 1948 the flat-roofed areas of
the original church building were covered by a pitched roof, concealed behind the parapets.
The interior retains original fixtures and fittings including light fittings, pews, heaters, builtin lecterns and decorative organ screen.
The 1934 block is a flat-roofed building with walls finished in textured cement stucco with
large windows and a show window facing onto Dorcas Street. This was originally the reading
room which is now located in another building next to the church on St Kilda Road. The
building contains a basement and an upper storey.
Bates Smart and McCutcheon
This practice originated with the notable architect Joseph Reed in 1852 and is one of the
oldest and largest practices in Australia. Ten years after setting up practice, Reed took
Frederick Barnes into partnership and after a number of partner changes (including Reed,
Henderson & Smart; Reed, Smart & Tappin; Smart, Tappin & Peebles; Bates, Peeble &
Smart) the firm became Bates Smart & McCutcheon in 1926.
The practice made its mark with notable public buildings and churches in the early years
including Melbourne Public Library (1854), Wesley Church, Melbourne (1856), Melbourne
Town Hall (1867), Trades Hall (1873), Scots Church, Melbourne (1873), Toorak Presbyterian
Church (1875), Ormond College (1879), Melbourne Exhibition Building (1880) and the
Independent Church, Melbourne, now St Michael's Church (1886).
The First and Second Churches of Christ, Scientist, Melbourne and Camberwell (1920 and

1936) were notable inter-war buildings, along with the AMP building, Collins Street (1926)
and Buckley and Nunn's Store of the same time.
After the Second World War the practice developed an expertise in hospital and office
design. Notable buildings from this period include the ICI building, East Melbourne (1960)
and the new Wilson Hall at University of Melbourne (1956).
COMPARISON:
First Church of Christ, Scientist, Melbourne is significant as the first church building of the
Christian Scientists in Victoria and as a rare example of twentieth century classicism used for
a religious building in Victoria. As such, it is difficult to find close comparisons. The National
Trust publication Victorian Churches also categorises the Second Church of Christ, Scientist,
Camberwell as 'Neo-Grec' in style, but the two buildings are quite distinct. The Synagogue,
Toorak Road, South Yarra is another example of twentieth century classicism but this
building is Renaissance Baroque inspired.
Second Church of Christ, Scientist, Melbourne Camberwell, 1937, H1196. An austere brick
building of monumental proportions designed by Bates, Smart and McCutcheon, this is a
distinctive local example of Northern European neoclassicism.
Synagogue, Toorak Road, South Yarra, 1928. Victoria's most prominent synagogue designed
by Nahum Barnet in a twentieth century Baroque Classical style with a Corinthian portico
and striking copper dome.
History Not Available
Condition and Integrity
Good.
Location
336 St Kilda Road, corner Dorcas Street, Melbourne.
Bibliography Not Available

Government House, Government House Dr, Melbourne, VIC, Australia
Photographs

List

Register of the National Estate (Non-statutory archive)

Class

Historic

Legal Status

Registered (21/03/1978)

Place ID

5233

Place File No

2/11/033/0196

Statement of Significance
This is the grandest and largest residence in Australia and one of the finest examples of
nineteenth century residential architecture in the world. Designed in the conservative
Classical style, the superb Italianate composition reflects Queen Victoria's Osborne House.
The great variety of fine mouldings and motifs culminate in the Belvedere where the
concentration of ornament gives an outstanding overall effect. The interiors are among the
grandest in Melbourne. The tower is a prominent landmark.
(The Commission is in the process of developing and/or upgrading official statements for
places listed prior to 1991. The above data was mainly provided by the nominator and has
not yet been revised by the Commission.)
Official Values Not Available
Description
Government House was erected in 1871-6 by Martin and Peacock for the Public Works
Department. The extensive rendered brick structure was designed and documented by W W
Wardell, J J Clark and P Kerr. It is comprised of the State, Private, Ballroom and Kitchen
wings which are carefully expressed in a grand composition and grouped around the
Belvedere tower. Since 1876 it has served as Victoria's and for a brief period, Australia's,
viceregal residence.
History Not Available
Condition and Integrity
Government House, Melbourne, is maintained in immaculate condition and is intact.
Location
Government House Drive, off Birdwood Avenue, Melbourne.
Bibliography
PRINCIPAL SOURCES OF INFORMATION 1. HAZELL, T.A. 'GOVERNMENT HOUSE' IN
AUSTRALIAN COUNCIL OF NATIONAL TRUSTS HISTORIC HOUSES OF AUSTRALIA,
CASSELL, MELBOURNE VOL 3.1974 PP. 218-229. 2. BYRNE,M & WILSON,M.'THE

HISTORY OF GOVERNMENT HOUSE, MELBOURNE.' HISTORY OF ARCH. RESEARCH ESSAY.UNI.
OF
MELB. DEPARTMENT OF ARCHITECTURE. 1962
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Former Kellow Falkiner Showrooms
Car Showrooms (former), 379 St Kilda Rd, South Yarra, VIC, Australia
Photographs

List

Register of the National Estate (Non-statutory archive)

Class

Historic

Legal Status Registered (22/06/1993)
Place ID

15283

Place File No 2/11/033/0331
Statement of Significance
The car showrooms at 379 St Kilda Road were designed by A Norris, a well known
Melbourne architect and built in 1929. The building is remarkably intact and retains most of
its original large-paned windows, Wunderlich architectural terracotta and Wunderlich
Mission pattern roofing tiles (Criterion D.2). The showrooms are a prominent example of the
Spanish Mission revival in Victoria and one of the few early, purpose built, motor
showrooms which survive in such excellent condition (Criteria F.1, A.4 And B.2).
Official Values Not Available
Description
This building features Wunderlich architectural terracotta to the piers, frieze, lintels,
window trim and machicolations. When combined with a stucco finish it creates an
architectural style first developed in America, that of the Spanish Mission Revival. The
building also features large bronze-framed show windows displaying American motor cars.
Badenach House is remarkably original with most of its large paned windows, Wunderlich
architectural terracotta and Wunderlich Mission pattern roofing tiles intact. It is one of
Melbourne's early purpose built motor showrooms and of those is the closest to its original
design. It is a prominent example of the Spanish Mission Revival in Victoria.
History Not Available
Condition and Integrity
Condition good and integrity intact.
Location
379 St Kilda Road, corner Bromby Street, South Yarra.
Bibliography
EVANS,E (1984) ALL THOSE YEARS OF WUNDERLICH INDUSTRY 1885-1969
UNPUBLISHED B.ARCH THESIS, UNIVERSITY OF NEW SOUTH WALES.
BURES,S (1987) THE HOUSE OF WUNDERLICH. KANGAROO PRESS, SYDNEY.

Inge King "Forward Surge" - The Arts Centre 100 St Kilda Road, SOUTHBANK, MELBOURNE
CITY



Ti

meline browser

B6393 Forward Surge Arts Centre

Statement of Significance
Last updated on - October 5, 2005
"Forward Surge" is an imposing work of art on a monumental scale. The four black waves
surging towards the City create a rhythmic horizontal flow, which counteracts the strong
verticality of the buildings surrounding the work. Thus the sculpture links together built
forms on a level which still relates to human size. As a result it creates a strong sense of
place in the cultural heart of the city of Melbourne, making it one of the favourite spots for
a range of relaxed social activities by members of the general public. In addition, " Forward
Surge" evokes familiar local associations, by reminding its viewers of the proximity of the
sea. The dynamic interaction that the work provokes, makes it one of the most successful
examples of truly public contemporary art in Australia. "Forward Surge" was commissioned
as the artist, Inge King, reached the full maturity of her creative powers and is a key work of
that period.
Classified: 18/11/1992 - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/65661#sthash.zux5ESRL.dpuf

Kings Domain

DOMAIN PARKLANDS ST KILDA ROAD and DOMAIN ROAD MELBOURNE, MELBOURNE CITY


Domain view from Queen Victoria Gardens.JPG

Statement of Significance
What is significant?
The Domain Parklands includes a number of reserves in the area bounded by St Kilda Road
to the west, the Yarra River to the north, Anderson Street to the east and Domain Road to
the south. These reserves include Alexandra Gardens, Alexandra Park, Queen Victoria
Gardens, King's Domain North and King's Domain South.
The high ground south of the Yarra River overlooking Melbourne was reserved in 1841 as
parkland for a future vice-regal residence. This area also included the Royal Botanic Gardens
(VHR H1459), which were set aside in 1846. Soon after Baron Sir Ferdinand von Mueller was
appointed the first Director of the Royal Botanic Gardens in 1857, he commenced
improvements to transform the Domain reserve between the Gardens and Princes Bridge
into a public park. He gradually extended the area under his charge to include all the land
bounded by the Yarra River, St Kilda Road, Domain Road and Anderson Street.
Portions of the Domain were set aside for both temporary and permanent uses, including an
Immigrants' Home in the northern area (demolished 1913) and an Observatory (VHR H1087)
and associated houses, a Botanical Museum (demolished) and stables in the southern
section. The latter were constructed in 1859 to accommodate camels for the Burke and
Wills expedition the following year. The stables were never used for this purpose as the
camels were housed at the Parliament House stables, and later Royal Park, the expedition's
departure point. The building was used to stable horses used by the Botanic Gardens and
for storage, and later as an office.
After von Mueller's departure in 1873, a plan was drawn up for the Domain by Joseph Sayce
with curving paths and drives, spacious lawns, vistas and an ornamental lake. The plan was

aimed at transforming von Mueller's pine and eucalypt forest into a more picturesque
setting for Government House (VHR H1620). The works were adapted and implemented by
renowned landscape gardener William Guilfoyle, curator of the various reserves, and
included the formation of South Yarra Drive (later Birdwood Avenue), Government House
Drive and the planting of avenues of trees.
Engineer Carlo Catani was involved in the development of significant new features in the
Domain. In 1896, major works were carried out in the northern areas of the Domain to
control flooding of the Yarra River. Excavated material was used to fill the lagoons and raise
the level of low lying land on the south bank and in 1901 a new Boulevard, Alexandra
Avenue, was constructed along the river bank. Its innovative design by Catani featured four
separate lanes across its 200 foot width. Catani also appears to have designed the Alexandra
Gardens which were laid out in c1904 between Princes Bridge and an engineers' depot.
These gardens included a star-shaped flower bed, part of which remains, and extensive
rockwork. The Henley Lawn developed to the east as rowing gained in popularity from 1904
and the Victorian Rowing Association War Memorial (1924) and Oarsmen's Memorial
Judge's Box (1930) were erected.
Rockwork for both ornamentation and the definition of garden beds and roadways were a
feature of Catani's designs, and the newly constructed road around the north-west
boundary of the Government House Reserve (later Linlithgow Avenue) included rockery
fountains at either end. A triangular site to the south of the new Alexandra Gardens was
chosen as the location for Queen Victoria's memorial statue (VHR H0369) which was
unveiled in 1907. A committee, including Carlo Catani, designed the surrounding Queen
Victoria Gardens which were not completed until 1913 when the former Immigrants' Home
was demolished and the area it occupied incorporated into the Gardens. Lakes were formed
and memorials to Janet Lady Clarke (1913) and King Edward VII (1911-1920) erected. A new
recreation reserve incorporating these new roads and gardens was created in 1904 and
named Alexandra Park.
After the First World War, land in the south west corner of the Domain was chosen as the
site for the Shrine of Remembrance (VHR H0848). In 1933, 17 hectares of the Government
House Reserve adjoining the Shrine were added to the Domain and became known as the
King's Domain.
Hugh Linaker's design of the King's Domain with its avenue plantings, winding pathways and
lawn areas with scattered specimen trees struck a balance between the strong geometry
and regimented planting of the Shrine and Guilfoyle's picturesque landscaping around
Government House. Linaker's work included the design of such distinctive elements as a
rockery and fern gully, a stone bridge, arbor seats and pond and a Pioneer Women's Garden
to commemorate the State's pioneer women as part of Melbourne's Centenary celebrations
in 1935. Also in 1935, part of the Domain Parkland was dedicated to honour the work of
Rotary International, an organisation which has played a significant role in supporting
charitable causes in Victoria and elsewhere. About 45 trees have been planted or dedicated
to commemorate distinguished Rotarians or mark a significant Rotary event in recognition
of the significant community role Rotary has made in Victoria. The design of the Rotary Park
garden reflects the shape of the organisation's emblem - the Rotary Wheel. The former
riding tan established in 1901 as part of Alexandra Avenue was extended to the Shrine in

1935 and developed further into a jogging and walking circuit in the 1970s. La Trobe's
cottage (VHR H1076), relocated to the King's Domain in 1963, was relocated again within
the parklands in 1999.
The Domain Parklands contain a number of well established and intact avenues and groups
of trees to create a landscape of outstanding quality and diversity. There are avenues, rows
and/or specimen trees
of Ulmus, Platanus, Populus, Quercus, Ficus, Eucalyptus, Corymbia, Angophora, Callitris, Aga
this, Schinus, Juniperus, Pittosporum, Erythrina, Rapanea, Brachychiton, Elaeodendron, Calo
dendrum, Cedrus, Pinus, Cupressus, Araucaria, Olea, Cinnamomum, Magnolia, Grevillea, Fra
xinus, Alectryon, Agonis, Syncarpia, Syzygium, Lophostemon, Lagunaria,
and Butia, Phoenix and Washingtonia palms. The wide variety of tree forms, evergreen,
deciduous trees providing autumn colour, leaf shapes and palm fronds, dense conifer foliage
(green, golden and blue), bark texture and colour, all combine to give a contrasting and
diverse landscape of high landscape and aesthetic value.
A large number of other significant memorials, statues and structures are located at key
positions to enhance, frame and terminate views throughout the reserve. These include
memorials to the Boer War (VHR H0382) (1904, relocated 1966), Marquis of Linlithgow (VHR
H0366) (1911), George V (1937-52), Sir John Monash (1936-50), Field Marshall and Sir
Thomas Albert Blamey (1960) and an Aboriginal Reburial Stone with remains of 38 people
interred (1985). Buildings and structures include stables (1859); a former astronomer's
residence (1863 and relocated to site adjacent to stables in 1914); a gardener's cottage at
the former Engineers' Depot (relocated c1894 from Jolimont); an Electricity Substation
(c1934); Government House Guardhouse (1935); the Stapely Pavilion (1937-39); the
Melbourne Grammar School Boat House (Mockridge, Stahle and Mitchell, 1953) and the
Sidney Myer Music Bowl (VHR H1772, 1959).
An array of other structures, statues and memorials are found within the Parklands and
these contribute interest and diversity to the landscape. These include the Water Nymph
statue (1925), Apollo and Hercules statue (1928), a relocated 19th century drinking
fountain, stone cairns and a horse trough (1936), Birdwood Avenue signs (1939), Peace
Garden stone arbours (1946), Rotary Seat (1953), Edith Cavell Memorial (1926 and relocated
1961), E G Honey Memorial (1965), the Floral Clock (1966), Genie, Pathfinder and Phoenix
statues (1970s), Walker Fountain (1981), Maltese George Cross Memorial (1994), Sir Edward
'Weary' Dunlop Memorial (1995), Tilly Aston Bell (1995), Australian Hellenic War Memorial
(2001) and Victoria Police Memorial (2002).
This site is part of the traditional land of the Kulin Nation.
How is it significant?
The Domain Parklands is of historical, archaeological, aesthetic, architectural, scientific
(horticultural), and social significance to the State of Victoria.
Why is it significant?
The Domain Parklands is of historical importance for its associations with the early
settlement of Melbourne and the foundation of British colonial administration in Victoria.

The Domain is a tangible link with the British Colonial tradition of establishing a large
Government Domain surrounding the vice-regal residence. The Domain has close
associations with Government House, the Observatory, the Shrine of Remembrance and the
Royal Botanic Gardens, and includes memorials and statuary which reflect the links with the
administration of the colony. Buildings such as the stables, former astronomer's residence,
gardener's cottage and Government House Guardhouse are illustrative of the variety of
activities that took place within the parklands.
The Domain Parklands is of historical significance for its associations with important figures
in Victoria, including Ferdinand von Mueller, Government Botanist (1853-96) and first
Director of the Royal Botanic Gardens (1857-73), who established the initial layout and
planting of the Domain; William Guilfoyle, von Mueller's successor as Director who was
responsible for the late 19th century layout and planting of the Domain and Government
House to Joseph Sayce's plan; Carlo Catani, Chief Engineer of the Public Works Department,
who was the main influence in the design of Alexandra Avenue, Alexandra Gardens and the
Queen Victoria Gardens and Hugh Linaker, prolific public landscape designer in Victoria and
responsible for the layout of the King's Domain. .
The Domain Parklands is of archaeological significance for its potential to contain historical
archaeological deposits, features and/or objects associated with previous activities and
uses. This may include archaeological material associated with such sites as the former
Immigration Home and the Engineers' Depot.
The Domain Parklands is of aesthetic significance for its extensive scale and collection of
planting, landscape styles and features. The Domain has contrasting informal and formal
areas, layers of 19th and 20th century character and features such as statuary, monuments,
numerous vistas and views and picturesque Boulevards and avenues, including Alexandra
Avenue with its innovative design, the 1934 Hugh Linaker designed Pioneer Women's
Memorial Garden of a formal layout and planting, a grotto, a fern gully in a former quarry,
ponds and rockeries, and two unusual rockery fountains. Landmark views include the Yarra
River from Alexandra Avenue, glimpses of the tower of Government House and the Shrine
from Swanston Street and St Kilda Road. The oak, plane and elm and other tree avenues and
rows along Birdwood, Linlithgow and Alexandra Avenues, the Tan, King George V path, St
Kilda and Domain Roads, Jeffries Parade, are all of aesthetic significance.
The Domain Parklands is of scientific (horticultural) significance for the outstanding
collection of plants, including avenues and rows, and/or specimens of Ulmus, Platanus ×
acerifolia, Populus Quercus, Ficus
macrophylla, Eucalyptus, Araucaria, Pinaceae, Pinus, Cupressus, Olea and Arecaceae.
The Domain Parklands contain buildings and structures which are of architectural
significance including the Janet Lady Clarke Memorial designed by Herbert Black (1913); the
Electricity Substation (c1934) and the Stapely Pavilion designed by Frank Stapely (1937-39).
The Domain Parklands is of social significance for the highly valued recreational role it holds
for Victorian's, residents and visitors. The Domain continues to be a key venue for walking,
cycling, rowing, jogging along the Tan, and the setting for major outdoor events such as

concerts at the Sidney Myer Music Bowl, Anzac Day ceremonies, the Moomba Festival and
rowing regattas.
The Aboriginal reburial site within the Domain Parklands is of social significance and
potentially of spiritual significance to the Aboriginal community as a commemorative site of
remembrance. It contains unprovenanced skeletal remains which represent 38 Victorian
Aboriginal tribes.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/165951#sthash.wiTwC9yt.dpuf

Mansions or remnants
Airlie, 452 St Kilda Rd, Melbourne, VIC, Australia
Photographs None
List
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14944

Place File No 2/11/049/0031
Statement of Significance
The Headquarters of the Royal District Nursing Service, formerly known as Airlie, St Kilda
Road, is a good example of a later Italianate mansion in which the influential architect
Anketell Henderson made novel use of Renaissance and Mannerist elements (Criterion D.2).
It is of significance as one of the last surviving Victorian period mansions on St Kilda Road
which, from the late 1870s, became a grand Boulevard renowned for its large residences. It
expresses the lifestyle of a wealthy Melbourne family during this period (Criterion B.2). The
building has historical associations as the home of prominent Melbourne merchant John
Munro Bruce and for being the boyhood home of Stanley Melbourne Bruce, Prime Minister
of Australia 1923-29 (Criterion H.1).
This place is entered in the Victorian Heritage Register.
The Australian Heritage Commission recognises the standards of historic assessment of
Heritage Victoria and acknowledges that this place has national estate historic values.
Enquiries concerning the assessment or conservation of this place should be directed in the
first instance to Heritage Victoria.
Commonwealth authorities and bodies should contact the Australian Heritage Commission
directly if any Commonwealth action is proposed in relation to this place.
Official Values Not Available
Description
History:
In 1875 J B Scott purchased Crown Land on the corner of Arthur Street and St Kilda Road.
During the 1890s he built the square, unpretentious grey building known as Airlie, designed
by influential architect Anketell Henderson. The name Airlie has been used for a number of
buildings of the same period with the Police building in Domain Road currently utilising the
name. Francis Neave occupied the building till 1896-97 when the Bruce family took over till
1901. Airlie was the boyhood home, for part of these four years, of Stanley Melbourne
Bruce (1883-1967), businessman, Prime Minister and public servant. His father, John Munro
Bruce, a businessman associated with the soft goods firm, Paterson, Laine and Bruce, took
his family from their more salubrious Toorak home to 452 St Kilda Road in 1896, when his
firm encountered liquidity problems during the 1890s financial crisis. St Kilda Road at this

time was a less prestigious area, which had not long progressed from a cattle track skirting a
swamp (now Albert Park Lake). Between 1924-39 the house was used as an exclusive guest
house by Mrs Mayer. The Victorian Government bought it in 1951. The buildings have had
numerous additions and renovations. The major additions were constructed during the
1920s and 1930s with further additions during the 1950s and 1960s. Considerable
renovations were undertaken to provide suitable accommodation as a Guest House and
more recently as offices. The property was transferred to the Royal District Nursing Service
in 1953 by way of Crown Grant and since has been extremely well maintained
Description:
Airlie is a good example of a handsome late Boom period Italianate mansion. Anketell made
novel use of Renaissance and Mannerist elements, including a symmetrical main facade with
two storeys of loggia arcading, through which a polygonal bay window breaks through at
ground level, emphasised by the use of engaged Roman Ionic columns and a pediment, but
tied back to the facade by a continuous modillionated cornice. Other idiosyncratic features
are the banded columns and the giant volutes on the corner piers. Generally the details are
rather restrained for the period of the building and the two windows have pleasantly
cambered arches at the heads. The side entrance from Arthur Street still exists with a flight
of steps to the front door. Originally there was a carriage way from Queen's Lane. The
interior, despite alterations, retains mosaic hall flooring, a considerable amount of the
original joinery, an impressive staircase with heavy newel posts, a fine three light stained
glass stair window and some etched and coloured glass elsewhere. Buildings employing
Renaissance and Mannerist elements are quite common in Melbourne, particularly in
commercial buildings in the Central Business District and domestic buildings in the affluent
inner Melbourne suburbs. The cast iron columns used in the facade are by no means
unique. Italianate balustrade and parapet are common motifs in Boom style buildings, as is
the two storey arcaded loggia. It is the specific configuration of the architectural elements
that is unusual in this building. The original cast iron fence still exists at the front of the
building. One of the verandah arcades has since been enclosed and a large extension has
been added on the Arthur Street side, at the rear.
History Not Available
Condition and Integrity
The condition seems good. There have been some alterations to the house ie 1956
alterations to the kitchen, construction of a garage and general alterations (worth 1500
pounds) were carried on. One of the verandah arcades has been enclosed. (1985)
Generally intact, in good condition and some maintenance apparent. The roof could not be
viewed from the street. The rendered chimneys are intact but the flues have gone. The
rendered and painted facades and parapet are intact. There is some dirt and organic growth
on the paint surfaces and minor loss of decorative mouldings on the facades (<10%).
Unsightly service pipes have been installed on the exterior of the facade inside the ground
floor loggia. The first floor loggia has been partly filled in and glazed. Some of the other
windows have altered glazing (reflective glass). The stained glass leadlight windows on the
ground floor are intact. There is an extension on the rear of the property visible along
Arthur Street. The garden is not well maintained and the original wrought iron fence is
corroding (<20%). The bluestone piers are slightly damaged (<5%). The tessellated tile path
to the side entrance is intact. (1996)
Location

452 St Kilda Road, corner Arthur Street, Melbourne.
Bibliography
National Trust of Australia (Victoria) FN 4606.

Former Charsfield 478 St Kilda Road, MELBOURNE, MELBOURNE CITY

B5245 Nangunia
Statement of Significance
Last updated on - July 4, 2008
An Italianate mansion designed by Charles Webb & Son with fine ornamental detailing in
cement, including the dentillated cornice at first floor level and the pediment of the
entrance bay, scroll-work keys to the loggia arches, and panels of impressed curvilinear
decoration. The most distinctive internal feature is a square top-lit well surrounded by a
balustraded gallery at first floor level, but the interior is generally simple, and the surviving
decoration of Edwardian date.

Classified: 14/10/1982 - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/65656#sthash.7m3cZ55E.dpuf

Cowabee 470 St Kilda Road, MELBOURNE, MELBOURNE CITY

B5243 Cowabee 470 St Kilda Road
This record has minimal details. Please look to the right-hand-side bar for any further details
about this record.
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Rathgael, 462 St Kilda Rd, Melbourne, VIC, Australia
Photographs
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Class

Historic

Legal Status

Registered (21/03/1978)

Place ID

5452

Place File No

2/11/049/0020

Statement of Significance

Rathgael is primarily of architectural importance as an exotic example of late Boom style Classicism in Melbo
sculptural relief panels and statuary copied from Roman antiquity. The substantial villa, once part of a rema
radically truncated by demolition of all rooms except the four ornately detailed front rooms, facade and dua
(The Commission is in the process of developing and/or upgrading official statements for places listed prior
has not yet been revised by the Commission.)
Official Values Not Available
Description

Rathgael at 462 St Kilda Road, South Melbourne, was originally known as Estella and erected in 1890 as a six
bookmaker Leon Cohen. The double bay fronted villa was later enhanced by construction of two elaborate p
Roman classicism.
History Not Available
Condition and Integrity

Rathgael now devoid of the original verandah and substantially reduced in size, has been adapted for use as
rooms survive nearly intact, the interior being refitted and the rear of the site devoted to a town house deve
Location
462 St Kilda Road, Melbourne.
Bibliography
PRINCIPAL SOUCRES OF INFORMATION 1. MURPHY, J&P AN ARCHITECTURAL &
HISTORICAL STUDY OF MANSION HSESIN ST KILDA RD & QUEENS RD, MELB. A
REPORT TO THE HISTORIC BUILDING PRESERVATION COUNCIL 1978 2. NATIONAL
TRUST OF AUST. (VIC) FILE NO. 584 3. NAT. TRUST OF AUST. (VIC) TRUST
NEWS APRIL 1979 P8 ILLUSTRATION
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Former Redholme 572 St Kilda Road, MELBOURNE, MELBOURNE CITY
B5244 Warwillah, Formerly Redholmes

Statement of Significance
Last updated on - September 30, 2005
An important, and for Melbourne, an early example of transitional Modern Gothic/Queen
Anne design, built in 1896, possibly by John Beswicke. The facade is asymmetrical, but the
larger half-timbered gable and cantilevered banked window on the south side is balanced by
the polygonal corner tower and candle snuffer roof on the north. The Modern Gothic is
suggested by the depressed pointed arches to main openings, and engaged colonettes at
the porch entrance. The chimneys have vertical brick banding in the manner of Henry Kemp.
The staircase, with its diagonally boarded soffit and the great stained glass window signed
by W. Montgomery, are the most impressive internal features, and the main entry hall,
despite some modifications, retains ornate fibrous plaster ceilings.
Classified: 09/12/1982
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/65654#sthash.Gb3PHaBs.dpuf

AIRLIE 452 ST KILDA ROAD MELBOURNE, Port Phillip City

Victorian Heritage Register
Jump to:

Statement of Significance •
Timeline browser

AIRLIE SOHE 2008

Statement of Significance
This handsome two storey building at 452 St Kilda Road, known originally as "Airlie", was
built for Frederick J Neave, solicitor, to the design of the architect Anketell Henderson.
The building is a good example of a late 1880s "boom" Italianate style building as to both its
interior and exterior aspects. The architect has made novel use of renaissance and
mannerist elements, including a symmetrical main front elevation with two storeys of loggia
arcading through which a polygonal bay window breaks through on ground floor level. This
is emphasised by the use of engaged roman ionic columns and a pediment. The interior,
despite some alterations, retains mosaic hall flooring, much original joinery, an impressive
staircase and a fine stained glass stair window.
Despite some alterations the building is in good condition. The first floor verandah arcade
has been enclosed and a large extension added on the Arthur Street side to the rear. The
building remains impressively sited. The original cast iron fence still exists at the front of the
building and the side entrance from Arthur Street remains impressive with encaustic tiles
and a flight of stairs to the front door.
Other important occupants include the merchant JM Bruce of the firm of Paterson, Laing
and Bruce. In the 1890s Airlie was the boyhood home of Stanley Melbourne Bruce (later
Lord Bruce), Prime Minister of Australia from 1923 to 1929.
Airlie is of architectural and historic importance for the following reasons:
As one of the last surviving Victorian period mansions of St Kilda rd which from the late
1870s became renowned for its large residences along a major entrance to the city.
- as a notable example of a late Victorian period mansion town house, the residence of a
wealthy Melburnian family of the Victorian period and expressing their lifestyle.
- as a notable work of the architect Anketell Henderson.
- for important Victorian period interior and exterior detailing, including the cast iron fence,
statuary, encaustic tiles, stained glass windows, mosaic tiles and other elements.
- as the sometime house of the prominent Melbourne merchant JM Bruce and for being the
boyhood home of Stanley Melbourne Bruce, Prime Minister of Australia from 1923 to 1929.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/11122#sthash.zgcCfaCQ.dpuf

ULIMAROA 630 ST KILDA ROAD MELBOURNE, PORT PHILLIP CITY

ULIMAROA SOHE 2008

Statement of Significance
Last updated on - January 24, 2000
This late 1880s St Kilda Road mansion with its distinctive tower and l-shaped verandahs and
balconies has both historical and architectural significance within the state of Victoria. Its
importance may be summarised as follows:
(1) It has historical importance as a fine, substantially intact example of the many mansions
set in spacious grounds constructed on the prestigious St Kilda road, (originally one of
Melbourne's grandest Boulevards) during the last century. "Ulimaroa" is one of a very small
number of survivors.
(2) In addition, "Ulimaroa" is notable for its associations with its first occupier, John Traill
(1826-1918), pioneer shipping merchant and director of the well-known Huddart Parker
line. The Traill family lived at "Ulimaroa" from 1890 to 1946.
(3) "Ulimaroa" has significance because of its fine architectural detailing, which is attributed
on stylistic grounds to the architect JAB Koch.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/1120#sthash.FQ7wvARR.dpuf

Ulimaroa, 630 St Kilda Rd, Melbourne, VIC, Australia
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Statement of Significance

Ulimaroa, a former residence dating from 1889, is significant as one of the last remaining nineteenth centur
contained many such villas). Additionally, the unusual continuation of the cast iron frieze in the stucco string
especially its tower, makes an important contribution to the St Kilda streetscape (Criterion E.1).
Official Values Not Available
Description

Ulimaroa was erected in 1889 for Dr E I Watkin, a leading Wesleyan minister. Watkin never lived in the hous
finally became Chairman of Directors of Huddart, Parker and Company after some forty years with the firm i
The Traill family lived at Ulimaroa until 1948, when a relative, Dr Barrett, acquired the property. Residential
directors' offices. It was at this time that the building was very substantially altered internally and enlarged w
storey house with an entrance porch in the base of the central tower. A double storey cast iron and timber v
projecting bay windowed room, in the standard nineteenth century manner. Construction is in stuccoed bric
floor string course has the same pattern as the cast iron and the top storey of the tower, these are the most
History Not Available
Condition and Integrity

The main block facing St Kilda Road is very largely intact externally, though the tower parapet urns are missi
rear wing dates from the 1960s. Internally the original building has been so altered that it is impossible to sa
of the material is not. The building is in excellent structural condition. (July 1987)
Location
630 St Kilda Road, Melbourne.
Bibliography
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MAJELLA SOHE 2008

Statement of Significance
Last updated on - February 28, 2000
What is significant?
Majella was built in 1913 for James Alston to the design of architect Arthur Peck. Alston
wanted his house to be close to his new agricultural machinery factory in South Melbourne.
Majella is a large house set well back from St Kilda Road by a garden and circular driveway.
It is a two storey red brick residence asymmetrically composed with a terra cotta tile roof,
bay windows and half timbered and stuccoed gable ends. The two storey verandah and
balcony incorporate glazed terra cotta faience panels, paired Ionic columns constructed of
reinforced concrete and a simple timber balustrade. Expanses of red brickwork are relieved
by rendered lintels to the openings. At the rear of the house was a brick garage, demolished
in 1989. Internally there is an impressive staircase in the wood panelled entrance hall,
leadlighting to the bow windows, and various original fittings throughout. Residential use of

Majella ceased in 1943 on the death of James Alston, since when it has been occupied by a
number of commercial and government bodies, including the Australian Broadcasting
Commission between 1951 and 1972.
How is it significant?
Majella is of architectural and historical significance to the State of Victoria.
Why is it significant?
Majella is historically significant as the only surviving twentieth century mansion on St Kilda
Road. Its scale demonstrates the status that St Kilda Road once held as a residential area
before its commercial redevelopment in the twentieth century. It is significant for its
ownership by manufacturer and inventor James Alston, one of Australia’s leading
nineteenth century industrialists. Alston was important for his development work on
agricultural machinery, particularly farm windmills for supplying drive power to sawmills,
shearing plants and other rural machinery.
Majella is architecturally significant as a late expression of Arts and Craft architecture.
The construction of the verandah is unusual, incorporating concrete columns faced with
faience as permanent formwork. The use of a variety of materials, including faience and
concrete, makes the house an unusual example of the Arts and Craft ethic within the
context of regulation Queen Anne styling. It is significant as the first known collaborative
work of architects Arthur Peck and his son Hugh Leonard Peck, a partnership that was to
achieve great success with residential attic style bungalow designs during the inter-war
period.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/808#sthash.fLedcUJC.dpuf
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Statement of Significance

Charsfield is historically significant as the oldest house still standing in St Kilda Road. It is of one of the few re
dominated St Kilda Road and established it as a fashionable Boulevard and prestigious residential area (Crite
with the second phase of St Kilda's development when many of the large mansions were converted into gue
architecturally significant as a finely detailed and well composed Italianate mansion designed by the promin
stylistic connection to the Windsor Hotel, one of Webb's major works (Criterion F.1).
Official Values Not Available
Description

A well proportioned Italianate mansion designed by Charles Webb and Sons, with arcaded loggia, central po
The front facade of the additional wing to the south, added in 1931, complements the design of the original
for the top lit central stair hall, the engaged Corinthian columns and ornamental plaster to pilasters to the e
Some lead light windows of interest to the guest house wing.
History Not Available
Condition and Integrity

Internally and externally, the 1889 portion of Charsfield is substantially intact. The rear section has been alte
which itself is of high integrity. Charsfield is in excellent structural condition and in good state of repair.
Location
478 St Kilda Road, Melbourne.
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Melbourne Grammar School
Melbourne Church of England Grammar School, Domain Rd, South Yarra, VIC, Australia
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Statement of Significance

This is the oldest denominational school in Victoria which has continuously operated from its original site. Th
Australia. Designed in Gothic Revival style, they reflect the architecture of English colleges and incorporate s
and south facade of the main complex, the quadrangle space and the chapel are of great architectural signif
(The Commission is in the process of developing and/or upgrading official statements for places listed prior
has not yet been revised by the Commission.)
Official Values Not Available
Description

Melbourne Church of England Grammar School was established in 1854. The earliest buildings are erected in
west wing of the quadrangle (1856-1858, architects Webb and Taylor), the north and south wings (1861-189
architect A E Johnson). There are many later alterations and additions, including the gymnasium (1904) and
History Not Available
Condition and Integrity

Although there have been several additions, early buildings are largely intact and are still used for their origi
Location
About 10ha, bounded by Domain Road, Domain Street, Bromby Street and St Kilda Road, South Yarra.
Bibliography
PRINCIPAL SOURCES OF INFORMATION 1. NATIONAL TRUST OF AUSTRALIA
(VICTORIA), FILE NO. 217. 2. CHURCH OF ENGLAND RECORD, MELBOURNE,
AUGUST, 1856. 3. ILLUSTRATED JOURNAL OF AUSTRALASIA, VOL.III,JULY-DEC
1857,P. 74 DESCRIPTION. 4. MERRALLS, J.D. 'A WEALTH OF BLUESTONE',

Michael Meszaros Bird Sculptures
On Victorian Heritage Register

B6820 Birds Sculptures
Statement of Significance
Last updated on - October 6, 2005
Michael Meszaros has produced a great number of medallions and many commissioned
three dimensional works, all of a figurative style, but this is the only depiction of birds and
the only work constructed of copper sheet on a brass armature. The three birds add a point
of visual interest in the paved area in front of the building as well as introducing a work that
acts as an intermediary between the size of visitors and the two buildings of eight and

twenty eight stories. The work differs from most commissioned sculptures of the period that
were mainly monolithic and abstract. Naturalistic in style and viewable from all aspects, it
gives an impression of lightness and movement. It has proved to be a very popular work.
Classified: 01/09/1997 - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/65664#sthash.FGBojN6G.dpuf

Michael Meszaros 'Birds' Sculpture 350 St Kilda Road, MELBOURNE, MELBOURNE CITY
B6820 Birds Sculptures
Statement of Significance
Last updated on - October 6, 2005
Michael Meszaros has produced a great number of medallions and many commissioned
three dimensional works, all of a figurative style, but this is the only depiction of birds and
the only work constructed of copper sheet on a brass armature. The three birds add a point
of visual interest in the paved area in front of the building as well as introducing a work that
acts as an intermediary between the size of visitors and the two buildings of eight and
twenty eight stories. The work differs from most commissioned sculptures of the period that
were mainly monolithic and abstract. Naturalistic in style and viewable from all aspects, it
gives an impression of lightness and movement. It has proved to be a very popular work.
Classified: 01/09/1997 - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/65664#sthash.vPgMOWgl.dpuf

State Institutions
NATIONAL GALLERY OF VICTORIA 130-200 ST KILDA ROAD and 93-115 SOUTHBANK ROAD
SOUTHBANK, Melbourne City

NATIONAL GALLERY OF VICTORIA SOHE 2008

Statement of Significance
Last updated on - February 22, 2000
What is significant?
The National Gallery of Victoria was opened in 1968 as the first stage of the Victorian Arts
Centre. Designed by noted Melbourne architect Roy Grounds, this building created great
controversy both before and after construction, and caused the split in 1962 of the
important and influential partnership Grounds had with Robin Boyd and Frederick Romberg.
The National Gallery was originally established in the Public Library in Swanston Street in
1861. Calls for a new and separate gallery building began after the generous Felton Bequest
in 1905 enabled the acquisition of a large collection of art, however this was not fulfilled for
another sixty years. In 1943 the State Government proposed that a new art gallery be
constructed on crown land just south of the Yarra River on a site known as Wirth's Park,
occupied at the time by a number of entertainment facilities. Proclamation of the site was
delayed until 1957, after Henry Bolte was elected Premier, and construction on the site

finally commenced in 1962. A competition was not held for the design and in 1959 Grounds,
Romberg and Boyd were appointed architects. In awarding this commission, emphasis was
placed on Grounds thirty years of experience and he subsequently became responsible for
the job. He then devoted much of his time, from the 1960s to the 1980s, to this building
complex. The master plan produced by Grounds, placed the Gallery at the southern end of
the St Kilda Road site, with the northern end reserved for the future construction of a
theatre and concert hall complex.
The Director of the Gallery at the time, Eric Westbrook, produced a brief outlining the aims
of a new Gallery building and, together with Grounds, undertook a three month tour of
Europe and America to view international gallery designs. Grounds had already gained a
reputation in Victoria for his highly innovative work, playing a key role in the early 1930s in
bringing the Modern Movement to Australia. His fascination with geometry was evident in
his work from the early 1950s and can be clearly seen in his gallery design.
The large palazzo-like gallery building is rectangular in form with three internal courtyards
providing light and external views to surrounding galleries. The bluestone clad, reinforced
concrete building is relieved only by a large entrance archway and a bronze Victorian coat of
arms by Norma Redpath on the front facade. The oriental influenced floating roof, with
upturned eaves, is separated from the walls by a continuous band of high clerestorey
windows, and a moat surrounds the entire building. The water theme is continued at the
entry where a flow of water runs down a glass screen, now known as the water wall. The
brief required the inclusion of a reception hall for State functions and this is four storeys in
height and features an abstract ceiling of multi-coloured glass by the artist Leonard French.
Two principal double height floors, at ground and second floor levels, contain the main
gallery spaces, with intermediary floors containing many of the service areas. Contrasting
internal finishes include bluestone, bush-hammered concrete and Victorian ash veneer
panels, baffles and gapped lining boards.
Grant and Mary Featherston were commissioned to design the furniture and fittings for the
gallery in 1966. They were required to address a wide range of issues, including security,
atmospheric control and the housing of a variety of objects, and, in response to their brief,
developed a system of butt jointed glass cases which provided an unencumbered view of
the objects on display. These were supported on rectilinear frames of Victorian ash,
consistent with the material used throughout the interior.
In response to the specific site, the original master plan included a triangular planned Art
School to the west of the gallery and circular spire to the north, and in 1970 the former was
opened. Associated auditoria and theatres were also planned for future development and
these were completed in the early 1980s.
A major redevelopment of the National Gallery was opened in 2003. Designed by Italian
architect Mario Bellini, in conjunction with Melbourne architects, Metier 3, it retained the

basic design and inserted a new gallery. Many important features of the original Grounds
design remain intact, including the exterior bluestone walls, Leonard French ceiling, water
wall entry (although moved), and many of the original internal finishes.
How is it significant?
The National Gallery of Victoria is of architectural, historical and social significance to the
State of Victoria.
Why is it significant?
The National Gallery of Victoria is of architectural significance as the most ambitious and
most successful of the works from the post-Second World War period to 1960, in the
development of a modern Australian architecture. This period of experimentation in
structure and expression was influenced by the Modern Movement in Europe and America,
and resulted in a specific Australian response.
The National Gallery of Victoria is of architectural significance as a major work by noted
Australian architect, Roy Grounds, who, together with his former partners Robin Boyd and
Frederick Romberg, was one of the most influential architects of his generation, pioneering
modernist design. The gallery represents the peak of his five decades of practice. It is his
best known work and a building that provoked a mixed reaction from the architectural
profession. Grounds is significance as an architect was confirmed when he was awarded the
RAIA Gold Medal in 1968 and was knighted the same year.
The Gallery is of architectural significance as a highly detailed, integrated design. This is seen
in the variety of internal finishes employed, the design of furniture and fittings, and in the
integration of art work in the building, such as the ceiling by artist Leonard French and the
coat of arms by Norma Redpath.
The Gallery is of historical significance as the first major public building to be constructed in
Victoria in the fifty years following the First World War, and the first entirely new Art Gallery
to be constructed in Australia after the Second World War. It set new standards for
exhibition layout, art storage and conservation and represented a new era in the arts and
public architecture. The site became the primary focus for the arts in Victoria and provided
Melbourne with an important visual image.
The National Gallery is of social significance for the high level of public ownership and
affection it attracts. This is particularly evident in the large amount of money raised by
public appeal and the strong attachment felt with the visible images of the water wall and
the Great Hall.
[Online Data Upgrade Project 2005]
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/1066#sthash.a2yr5stV.dpuf

VICTORIAN ARTS CENTRE 2-128 ST KILDA ROAD and 1-9 STURT and 93-115 SOUTHBANK
ROAD SOUTHBANK, Melbourne City

VICTORIAN ARTS CENTRE SOHE 2008

Statement of Significance
Last updated on - June 9, 2005
What is significant?
After the National Gallery of Victoria opened in 1968 as the first stage of the Victorian Arts
Centre, attention turned to the completion of the remainder of the complex. This included a
concert hall, theatres and spire, which had all been conceived by Roy Grounds in his original
master plan in 1960, as one building, under a spire, and linked to the gallery via a covered
porch. He died before seeing the final completion of this project which he began in 1959.
The site selected for this complex, just south of the Yarra, was first proposed in 1943,
proclaimed in 1957, and construction of the gallery component finally commenced in 1962.
A competition was not held for the design of the Arts Centre and in 1959 Grounds, Romberg
and Boyd were appointed architects. In awarding this commission, emphasis was placed on
Grounds thirty years of experience and he subsequently became responsible for the job. He
then devoted much of his time, from the 1960s to the 1980s, to this building complex. The
rectangular gallery building was constructed to the south of the selected site in St Kilda
Road, a triangular art school constructed to the west in 1970, and the area to the north,
known as the North End, was allocated to the theatre and concert facilities, located under a
circular spire.
Nine years after producing the master plan, and with the gallery complete, Grounds turned
his attention to the design of the theatre and concert facilities. Initial plans had been for a
new gallery building and a multi-purpose auditorium, however plans for the auditoria

components grew, and the State government was persuaded to annex land all the way to
the Yarra. The design for the State Theatre was altered to accommodate 2000 patrons and
concerns over the implications of structural works associated with underground proposals,
particularly after the collapse of the West Gate Bridge in 1970, forced Grounds to look at
alternatives. The Theatres Building was modified and extended above St Kilda Road level as
an undistinguished bush-hammered concrete building, and the spire, lifted to house the
flytower, became an enormous latticed space frame. The Concert Hall, also originally
intended to be underground, became a massive, sandstone coloured precast panelled,
cylinder. As a result, Ground's initial concept for the complex was greatly compromised.
Responsibility for the project lay with the Building Committee, established in 1956, and
comprising a number of representative members from the community, local councils,
regional Victoria, the Victorian Government and the National Gallery of Victoria. These
included Kenneth Myer, who was chairman from 1965 to 1989, Professor Joseph Burke and
later Professor Margaret Manion from the Fine Arts Department at Melbourne University,
Councillor Michael Winneke and Sir Ian Potter. For twenty five years this committee were a
consistent force in the completion of the complex. It became the Victorian Arts Centre Trust
in 1980, with actor and film director, George Fairfax, as its first General Manager, a position
he held until 1989. Originally appointed as a technical officer, and Chief Executive Officer in
1972, Fairfax played an influential role in the development of the Arts Centre.
Work began on the theatre site in 1973, with excavation work not completed until 1977-8,
two years later than expected. Work on the more stable concert hall site began in 1976. As
work began on the substructures, fully developed sketch plans of the buildings and their
interiors were completed.
Academy Award-winning expatriate set designer, John Truscott, was employed to decorate
the interiors and his theatrical connections added another dimension to the project. His
work on the interiors was constrained only by a requirement to leave elements already
constructed, such as Ground's faceted cave Concert Hall interior, to which he applied
jewelled finishes, and his steel mesh draped ceiling in the State Theatre, to which he added
perforated brass balls. The lushness of Truscott's interiors, contrasted with the sombre
character of Ground's exterior.
The Concert Hall opened in November 1982, while substantial work remained to be done on
the Theatres site. The rest of the Arts Centre was opened progressively in 1984, with the
Theatres building officially opened in October that year. This signified the completion of one
of the largest public works projects in Victorian history, which had been undertaken over a
period of almost twenty five years.
How is it significant?
The Victorian Arts Centre is of architectural, aesthetic, historical and social significance to
the State of Victoria.
Why is it significant?
The Victorian Arts Centre is of architectural significance as a major work by noted Australian
architect, Roy Grounds, who, together with his former partners Robin Boyd and Frederick
Romberg, was one of the most influential architects of his generation, pioneering modernist

design. Together with the gallery, the Arts Centre occupied much of his time from the 1960s
to 1980s. Grounds significance as an architect was confirmed when he was awarded the
RAIA Gold Medal in 1968 and was knighted the same year.
The Arts Centre is of architectural and aesthetic significance for the high standards of design
and detail evident in the distinctive interiors of the performance and ancillary spaces,
designed by John Truscott.
The Victorian Arts Centre is of historical significance as one of the largest public works
projects in Victoria's history. This ambitious project, undertaken over a period of almost
twenty five years, encompassed complex planning, design, documentation and construction
phases. It has associations with prominent individuals in Victoria's cultural history including
George Fairfax and John Truscott.
The Arts Centre is of historical significance as a major cultural institution and as the primary
focus for the arts in Victoria. Once constructed, the complex, with its distinctive spire,
provided Melbourne with an important visual image.
The Arts Centre is of social significance for the unusual level of public interest and support it
afforded. A large number of Victorians were involved with the planning and financing of the
complex and a number of major and minor corporate and individual sponsors were
involved.
[Online Data Upgrade Project 2005]
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/1067#sthash.hJpwBG91.dpuf

Sidney Myer Music Bowl, Linlithgow Av, Melbourne, VIC, Australia
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Summary Statement of Significance
The Sidney Myer Music Bowl is a rare example of a large scale sound shell in Australia. The
originality of the design stems from the structural system which was the largest of its type at
the time and also equal to anything similar in the world at the time.
The Sidney Myer Music Bowl (1956-59) with its associated landscaping was the first major
purpose-built outdoor cultural venue constructed in Melbourne. It has remained in
continued use as the venue for a wide range of memorable events and performances. The
Music Bowl is an excellent representative example of the Late Twentieth Century
Structuralist 1960- style. It demonstrates the broad characteristics of the style include large
scale free, sculptural, non- rectilinear spaces floating above the site. The Sidney Myer Music

Bowl is an exemplar of a free standing structure featuring its large landscaped setting for
dramatic effect.
The Sidney Myer Music Bowl has the ability to illustrate the national story of creative
technical achievement. It demonstrates creative technical design, being a notable
experiment in structural engineering, especially the use of structural steel, the architectural
expression of structure through form and the principles of a draped tensile structural form.
At the time of its construction the Sidney Myer Music Bowl was one of a small number of
structures in Australia to combine a tensile structural system with a free form roof and was
the most important in terms of scale, sophistication and structural expression. The Sidney
Myer Music Bowl differed from the international concrete shell structures which may have
partly inspired its designers, and which offered a challenge to traditional architectural forms
during this period. Its structural design appeared to echo the thinking of German architect
Frei Otto, yet it predated experiments in tensile-stress construction by Otto and others by
almost ten years. It also demonstrates use of a particular material, Alumply cladding in
preference to the preferred thin concrete shell cladding.
The Sidney Myer Music Bowl was the first major purpose built live outdoor cultural venue
constructed in Melbourne. Since opening in 1959, it has been continuously used for a wide
range of memorable events and performances for large numbers of the Melbourne
community. The Bowl is of significance to Victoria as a major and long serving location for a
wide range of open air cultural events and performances. It is recognised as a cultural venue
throughout Australia.
The Sidney Myer Music Bowl is associated with the works of Sidney Myer and the Myer
family. Named for its benefactor, the Sidney Myer Music Bowl is among the best known
projects of the Sidney Myer Charity Trust. The Bowl is of historical importance to the state
of Victoria for its association with the Sidney Myer Charitable Trust and its association with
the Myer family.
Official Values
Criterion B Rarity
The Sidney Myer Music Bowl is a rare example of a large scale sound shell in the
Australian context. The originality of the design stems from the structural system which
was the largest of its type at the time and also equal to anything similar in the world at
the time.
The National Heritage List values are expressed by the whole of the Music Bowl
structure including stage, seating and the retaining walls to the side of the stage and
rear of seating.
Criterion D Principal characteristics of a class of places
The Sidney Myer Music Bowl (1956-59), the first major purpose-built outdoor cultural
venue constructed in Melbourne, is an excellent representative example of the Late

Twentieth Century Structuralist style. It demonstrates the broad characteristics of the
style include large scale free, sculptural, non-rectilinear spaces floating above the site.
The Sidney Myer Music Bowl is an exemplar of a free standing structure featuring its
large landscaped setting for dramatic effect.
The National Heritage List values are expressed through the whole of the Music Bowl
structure including stage, seating, the retaining walls to the side of the stage and rear
of seating and the associated landscaping as an expression of the structure. The new
works introduced below ground, during the 1998-2001 refurbishment, and the
sculpture Maggiore are not included in the associated landscaping.
Criterion F Creative or technical achievement
The Sidney Myer Music Bowl (constructed 1957-59) demonstrates the national story of
creative technical achievement. It is of national significance for its creative technical
design, being a notable experiment in structural engineering, especially the use of
structural steel, the architectural expression of structure through form and the
principles of a draped tensile structural form.
At the time of its construction the Sidney Myer Music Bowl was one of a small number
of structures in Australia to combine a tensile structural system with a free form roof
and was the most important in terms of scale, sophistication and structural expression.
The Sidney Myer Music Bowl differed from the international concrete shell structures
which may have partly inspired its designers, and which offered a challenge to
traditional architectural forms during this period. Its structural design appeared to
echo the thinking of German architect Frei Otto, yet it predated experiments in tensilestress construction by Otto and others by almost ten years. It also demonstrates
outstanding use of a particular material, Alumply cladding in preference to the
preferred thin concrete shell cladding.
The National Heritage List values are expressed through the whole of the Music Bowl
structure including stage, seating, the retaining walls to the side of the stage and rear
of seating and the associated landscaping as an expression of the structure. The new
works introduced below ground, during the 1998-2001 refurbishment, and the
sculpture Maggiore are not included in the associated landscaping.
Criterion G Social value
The Sidney Myer Music Bowl was the first major purpose-built live outdoor cultural
venue constructed in Melbourne. Since opening in 1959, it has been continuously used
for a wide range of memorable events and performances for large numbers of the
Melbourne community. The Bowl is of significance to Victoria as a major and long
serving location for a wide range of open air cultural events and performances. It is
recognised as a cultural venue throughout Australia.
The National Heritage List values are expressed through the whole of the Music Bowl
structure including stage, seating, the retaining walls to the side of the stage and rear

of seating and the associated landscaping as an expression of the structure. The new
works introduced below ground, during the 1998-2001 refurbishment, and the
sculpture Maggiore are not included in the associated landscaping.
Criterion H Significant people
The Sidney Myer Music Bowl has a special association with the works of Sidney Myer
and the Myer family. Named for its benefactor, the Sidney Myer Music Bowl is among
the best known projects of the Sidney Myer Charity Trust. The Bowl is of historical
importance to the state of Victoria for its association with the Sidney Myer Charitable
Trust and its association with the Myer family.
The Sidney Myer Music Bowl is a fine example of one of Australia's leading architects,
Yuncken Freeman Brothers, Griffiths and Simpson, and particularly the work of
architect Barry Patten. However this recognition is not of outstanding heritage value to
the nation.
The National Heritage List values are expressed through the whole of the Music Bowl
structure including stage, seating, the retaining walls to the side of the stage and rear
of seating and the associated landscaping as an expression of the structure. The new
works introduced below ground, during the 1998-2001 refurbishment, and the
sculpture Maggiore are not included in the associated landscaping.
Description
The Sidney Myer Music Bowl is set within 2.734 hectares of landscaped parkland located in
the King’s Domain. The slightly modified natural slope was used to provide the
amphitheatre form. The Sidney Myer Music Bowl is a canopy of aluminium-faced plywood
supported by steel cables and tapered steel masts, stretched over a stage and orchestra pit
with some fixed timber seating, and a sloping lawn area. Service and support rooms are
located at the rear of the stage and underground, including beneath the stage.
The construction system consisted of a framework of Newcastle-manufactured pre-stressed
steel wire cables and tapered steel masts, covered with aluminium-faced plywood ‘Alumply’
sandwich panels to form an acoustically correct shell, stretched over a stage, orchestra pit,
timber seating and underground supporting facilities. The large primary catenary cable,
slung between the two fibreglass and steel masts, was buried deep in the ground on either
side; it supported 27 cables that swung down to a very large concrete and steel anchor
buried in the ground more than 200 feet behind the masts. While the canopy is held down
on the west, north and east sides by the cables and tubular steel window frame mullions, all
of the primary structural joints and the joints between the plywood panels were designed to
be flexible to allow the structure to act as a dynamic form and for limited movement under
wind loads. The primary support cable is a bundle of seven steel cables, with a total
diameter of 254mm (10 ins), anchored to the ground on each side of the open end of the
Bowl and draped between two cigar shaped masts. The masts are 22.8m (75ft) high and
spaced 33.5m (110ft) apart. They are circular in cross-section and have a parabolic tapering
form reducing from 914mm (36ins) diameter at the centre to 406mm (16 ins) diameter at

each end. The initial proposals for a hollow tubular steel construction were later changed,
possibly at the instigation of the fabricator Fleet Forge Pty Ltd, to a composite construction
comprising a welded square box form structural core and fibreglass cladding. The masts
have hemispherical pivot mountings at the bases, supported on concrete pad footings, and
cast steel top caps and pin jointed cable support shoes. The primary cables are encased with
concrete below ground level at each end and are anchored to large reinforced concrete
blocks buried some 12m below ground level.
A series of secondary cables is draped from the primary cable converging on a ground
anchor located to the north of the stage approximately 60m behind the main support masts.
The rear ground anchor is of pre-stressed reinforced concrete construction, with an inverted
L-shaped cross section, and is sunk nearly 12m into the ground. The secondary cables are
fixed to the primary cable with pin-jointed connections to large cast steel clamps fixed
around the primary cable.
Transverse tertiary cables are draped over the secondary cable system and are fixed to
individual ground anchors on each side of the Bowl. Their function essentially is to provide
lateral stability to the structure and to counteract wind uplift forces on the canopy. They are
also used to secure the Alumply cladding panels.
The Alumply panels comprise 12.7 mm (0.5in) thick plywood sheets clad on both sides with
aluminium sheet. The panels are fixed between the tertiary cables and are bolted to
rectangular galvanised steel brackets fixed to the tertiary cables with U- bolts. Washers fixed
between the panels and the fixing brackets act as water seals and absorb movement. Joints
between the panels were originally covered with flexible aluminium strips. The south edge
of the cladding next to the primary support cable is reinforced against wind loads with full
strength steel tube fixed on top of the panels with U-bolts.
During renovations of the Music Bowl the shell, apart from the original steel cables, was
reconstructed. The aluminium and plywood cladding was replaced and clear glass used
between the walls and the roof. Girders and stage rigging have been inserted for lighting
infrastructure, and a new central control room behind the seating. High, textured concrete
walls have replaced the original entries to the area. A walled court leads to the Green Room
and a network of new rooms, including dressing rooms and a long rehearsal room have
been constructed behind the stage. Under the shell new seating, wider aisles and disabled
access have been inserted. The sprayed concrete retaining walls have been replaced with
textured concrete ones which curve out to form balconies on each side. The refurbishment
also included excavation of the hill to provide a café and amenity area. It is faced in
concrete, with large glazed doors which fold back into the cafe.
The Music Bowl site includes the area to the south and on each side of the Bowl within the
current fence line and an area to the north including the sloping access roads. The Bowl is
oriented on a north-south access facing the upward slope to the south. The natural slope of
the site was modified by construction of large earth mounds on either side and to the south
of the Bowl to create an amphitheatre form and to provide additional shielding from outside
noise. The amphitheatre is covered with lawn and is crossed by asphalt paths with brick and
terracotta spoon drains on each side of the Bowl. The grassed slope south of the canopy was

made steeper in 1989 to improve sight lines. Simple galvanized tubular steel railings line the
sloping paths on each side of the Bowl. Trees are planted around the perimeter of the
amphitheatre to the south and on top of the mounds. A cast bronze
sculpture Maggiore (Pino Conte) is located on the lawn south-west of the Bowl. The undated
sculpture, comprising a seated female figure supported on a steel and concrete base,
appears to date from the 1950s (RAIA Register of Significant Australian 20th Century
Architecture UIA Nomination).
The compositional integrity of the building and its setting is articulated by the contoured
landscaping. The surrounding landscaped parkland mostly comprises expanses of mown
grass and groups of mature eucalypts and other native and exotic tree species.
History
The Myer Music Bowl project was initiated by the Sidney Myer Charitable Trust which was
established upon the death of the founder of the Myer Department Store empire, Simcha
Baevski (Sidney) Myer. The Trust’s philanthropic donation enabled the construction of this
purpose built outdoor venue for the public to enjoy live outdoor performances. Myer's
nephew Norman Myer oversaw completion of the project in his role as chairman of the
Trust. In 1980 Sidney Myer’s son, Kenneth Myer transferred the management of the Bowl
from the Sidney Myer Charitable Trust to the Victorian Arts Centre Trust.
In 1922, Harold Desbrowe-Annear, in his book For Every Man his Home, published a plan for
the redevelopment of Melbourne in which the King's Domain was the new cultural heart of
the city, flanked by the city's major arts institutions. One of these was to be an open-air
auditorium for about 5,000 people situated where the Sidney Myer Music Bowl stands
today. Desbrowe-Annear chose the site as it was visible from Flinders Street and the city. In
1929 Sidney Myer, a lover of music, established the ‘Music for the People’ series of free
open-air concerts by the Melbourne Symphony Orchestra in the Botanical Gardens, and had
expressed a wish that a permanent home for such performances be constructed in
Melbourne. It has been suggested that this act was inspired by Desbrowe-Annear's earlier
city plan (Dr Harriet Edquist, Architecture Australia January/February 2002 Sidney Myer
Music Bowl). By the late 1940s the provision of a sound shell in the Domain was being
publicly discussed but this had not amounted to any substantial action. In 1956 the Sidney
Myer Charitable Trust invited the two architectural firms of Yuncken, Freeman Bros.,
Griffiths and Simpson and Grounds, Romberg and Boyd to participate in a joint design
exercise. In September 1956 Yuncken Freeman Bros. Griffiths and Simpson took control of
the project following a joint meeting of the two firms. The project architect was Barry
Patten and the design model he presented to the joint meeting was influenced by the work
of German Architect Frei Otto whose influential work, Das Hangende Dach (the Hung Roof)
on tensile structures, was published in 1954. Patten, assisted by Angel Dimitroff, designed a
notable experiment in the use of structural steel, which predated experiments in tensilestress steel construction by Otto and others by almost ten years
(htpp:// www.architecture.com.au 7 most significant buildings of the 20th century, Sidney
Myer Musical Bowl, Melbourne, printed 16/08/2004).
The Sidney Myer Music Bowl was constructed by John Holland Construction and ASCOM

Construction throughout 1958 to Patten's design and involved the integration of a tensile
structure and landscape into an organic and harmonious relationship. Many new techniques
were developed throughout construction to ensure that the structure remained
aerodynamically stable yet flexible and watertight. Ground anchors were developed to be
corrosion resistant. The shell was also required to be acoustically correct and ASCOM
Construction, a company employing mainly Italian migrant riggers who had previously
worked on the construction of Australian television towers.
Documentation of the Music Bowl, in the form of the architects’ and structural engineers’
design development and working drawings produced in 1957 and 1958 are held by the City
of Melbourne Building Control Department. Some drawings showing subsequent works,
including the 1984 alternations to the dressing rooms, are also held by the Department. The
1957 architects’ drawings differ from the building constructed in a number of areas, and
appear to show the scheme as developed before the detailed structural design was
undertaken. The structural engineers’ drawings include a number of drawings showing
earlier proposals for cable fixings and the cladding and indicate the process of refinement of
details that took place during the documentation and construction phase. Photographs
showing the construction of the Bowl and the structure following completion are held by
the Coles Myer archives.
The Bowl was officially opened by Prime Minister Robert Menzies on 12 February 1959 to an
audience of some 30,000. Later the same month the American evangelist Billy Graham drew
crowds in excess of 70,000 to the Bowl. The Sidney Myer Music Bowl has remained in
continued use since it’s opening and has been the scene for many memorable events,
drawing large crowds to cultural and sometimes evangelical events. Carols by Candlelight
has been staged at the Bowl annually since 1959. In 1967 more than 200,00 people
attended a concert by The Seekers at the Bowl. At the time this was one-tenth of the
population of Melbourne, and featured in the 1993 Guinness Book of World Records as the
largest Australian musical event (The Arts Centre. http:www.vicartscentre.com.au,
16/08/04).
The Sidney Myer Music Bowl was awarded the prestigious Reynolds Metals award in 1960,
confirming the Bowl’s international standing (Allow, Lovell & Associates, p 46).
Structural engineers, Scott Wilson Irwin Johnston completed a detailed existing conditions
report in 1995. In 1998 the Victorian Arts Centre Trust commissioned Gregory Burgess
Architects to refurbish the Sidney Myer Music Bowl, which was re-opened in October 2001.
The brief called for improved audience facilities, technical facilities, back of house facilities
and infrastructure.
While the original steel cables of the shell remain, it has new aluminium and plywood tile
cladding, fabricated by the original manufacturers. Clear glass has replaced the former
painted glass between the walls and the roof. Massive girders and stage rigging have been
inserted for lighting infrastructure, and there is a new central control room behind the
seating. Much of the refurbishment is hidden below ground. The original entries to the area
have been replaced with high, textured concrete walls. A walled court leads to the Green
Room and a network of new rooms, including dressing rooms and a long rehearsal room

with an undulating roof to relieve its length, forming an interconnected infrastructure of
spaces behind the stage. Under the shell new seating new seating, wider aisles and disabled
access have been inserted. The original sprayed concrete retaining walls have been replaced
with textured concrete ones, which curve out to form balconies on each side. The
refurbishment also included excavation of the hill to provide a café and amenity area. It is
faced in concrete, with large glazed doors which fold back into the cafe.
The structure, which appears to float above the landscape, has extensive underground
facilities and much of the refurbishment is in fact hidden. The original entries to this area,
curving around the grassy knoll, have been enhanced with high, textured concrete walls that
provide a dramatic entrance. A walled court leads into the Green Room and several new
rooms, including dressing rooms and a long rehearsal room with an undulating roof to
relieve its length, form an interconnected infrastructure of spaces behind the stage.
Taylor Cullity Lethlean undertook the landscape works which included re-contouring the
lawn to improve sight-lines and outlining the curving edges in concrete, to highlight their
counterpoise to the curve of the shell, enhancing the reciprocal nature of the two
structures. The shell's close relationship with the lawn area is also apparent when viewed
from the stage. Rising up, its far edge defined by a concrete platform, the lawn is framed by
a screen of trees closing the far vista. Beneath the lawn's concrete platform, marking the
southern boundary of the site, the hill was excavated to provide a cafe and amenity area. It
is faced in concrete, with large glazed doors that fold back into the cafe. Under the shell
itself new seating, wider aisles, and disabled access have been inserted. The original sprayed
concrete retaining walls have been replaced by more elegant textured concrete ones that
curve out to form balconies on each side.
Edquist, in a review of the refurbishment, noted that ‘one of the great successes… is that, at
a glance, as one approaches across the lawn, much seems unaltered, when in fact almost
everything is new. One of the chief qualities of a successful renovation of an old building for
reuse is that the renovation brings new clarity to the original design. A defining
characteristic of the Bowl is its dual nature - it is both an entertainment place for the people
(who have sometimes reached 200,000 in number) and an integral part of the gardens of
the Domain. Neither of these functions should dominate the other, and it is in the new
relationship between them that much of the success of Burgess's intervention lies’
(Equist, Architecture AustraliaJanuary/February 2002, Sidney Myer Music Bowl).
Gregory Burgess was awarded the RAIA Golf Medal in 2004 being recognised by the jury as
an architect of great distinction not just by followers of his work in Australia, but throughout
the world. The citation included the refurbishment of the Sidney Myer Music Bowl as being
among his best known works (http://www.architecture.com.au/i-cms?page=4676)
Gregory Burgess was also awarded the Melbourne Prize for the Sidney Myer Music Bowl
Refurbishment. The jury was impressed by the skill and delicacy with which this difficult task
had been carried out, and by the unflustered, imaginative integration of essential new
technical equipment, backstage facilities and public service spaces
(http://www.infolink.com.au/articles/2d/0c00e92d.asp).

The Sidney Myer Music Bowl was awarded an Architecture Award in the Institutional –
Alterations & Extensions category. Consulting engineering company Arup was awarded a
2003 ACEA Gold Award for Excellence for the refurbishment of the Bowl.
Taylor Cullity Lethlean won a 2003 landscape architecture commendation from the Victorian
Group of the Australian Institute of Landscape Architect Victoria & Tasmania for landscaping
at the Sidney Myer Music Bowl in the Public Open Space and Recreational Facilities
category.
Condition and Integrity
Good. The building underwent major conservation work from 1998 – 2001 (refer to the
History section for more detailed information).
Location
Off Linlithgow Avenue, Kings Domain, Melbourne, being the area entered in the Victorian
Heritage Register as H1772.
Bibliography
Allom Lovell and Associates Pty Ltd, Sidney Myer Music Bowl Conservation Management
Plan, Victorian Arts Centre Trust. Goad, Philip Allom Lovell & Associates, Melbourne, 1996.
Apperly, Irving and Reynolds, A Pictorial Guide to Identifying Australian Architecture Styles
and Terms from 1788 to the Present, Angus and Robertson, Sydney, 1994
Architecture Australia, July/August 2003 Obituary: Barry Patten,
Architecturemedia.com http://www.archmedia.com.au/aa/aaissue.php?issueid=2000307&a
rticle=16+typeon=3, 16/08/2004
Architecture Australia January/February 2002 Sidney Myer Music Bowl, review by Harriet
Edquist, Architecturemedia.com
http://www.archmedia.com.au/aa/aaissue.php?issueid=200201&article=6&typeon=2
htpp:// www.architecture.com.au 7 most significant buildings of the 20th century, Sidney
Myer Musical Bowl, Melbourne, printed 16/08/2004
Architecture.com.au
http://www.architecture.com.au/i-cms?page=4676
Boyd, Robin, The Australian Ugliness, Penguin Books, Ringwood, Victoria, 1972
Gregory Burgess Pty Ltd, Refurbishment of the Sidney Myer Music Bowl: strategy plan for
the Victorian Arts Centre Trust and the Office of Major Projects / Gregory Burgess
(Firm) ; Victorian Arts Centre Trust Victoria. Office of Major Projects, Hawthorn, Vic., 1998.
Freeland, J M, Architecture in Australia A History, Penguin, 1972.
Info Link.com.au Australian architecture - building – construction –

design http://www.infolink.com.au/articles/2d/0c00e92d.asp
Sidney Myer Music Bowl
http://www.architecture.com.au/i-cms?page=1.22.50.219.227
Significant Buildings of the 20th Century
http://www.architecture.com.au/i-cms?page=219
Taylor, Jennifer, Australian Architecture Since 1960, Second Edition, National Education
Division, The Royal Australian Institute of Architects, Red Hill, ACT, 1990
The Arts Centre. http:www.vicartscentre.com.au, 16/08/04
Report Produced Mon Dec 26 08:40:15 2016

ROYAL VICTORIAN INSTITUTE FOR THE BLIND 557-563 ST KILDA ROAD and 1-23 MOUBRAY
STREET MELBOURNE, MELBOURNE CITY

ROYAL VICTORIAN INSTITUTE FOR THE BLIND SOHE 2008

Statement of Significance
Last updated on - March 28, 2002
What is significant?
Established in 1866 The Victorian Asylum and School for the Blind (renamed the Royal
Victorian Institute for the Blind in 1891) erected a home and school to accommodate 120
children and adults in 1868. Conducted on "general Protestant principles" to promote blind
people as useful members of society, it was the first institution of its type in Australia.
Architects Crouch and Wilson designed the original bluestone building in Gothic Revival
style. Training workshops were soon added and in 1872 the McPherson wing (also designed
by Crouch and Wilson), providing a showroom for the institute's output of baskets, nets,
brushes and matting was constructed. Being set well back from the St Kilda Road frontage
the buildings present an imposing and commanding appearance to that principal Melbourne
Boulevard. Similar setbacks occurred at the nearby Deaf and Dumb Asylum (designed by
Crouch and Wilson) and also Wesley College. The angled gateway and curved main drive
flanked with elm trees are further elements emphasising the importance of the building's
visual presentation to St Kilda Road.
Ormond Hall for the Blind, named after its benefactor Francis Ormond, was built fronting
Moubray Street in 1891. Designed by architects Nathaniel Billing & Son, it was used as a
major teaching and entertainment facility. Extensive two storey brick factories, constructed
east of the original buildings in 1922-26, were demolished in the 1990s. An early single
storey stone building along the north boundary was widened in 1926 and two additional
brick storeys were added in 1933 to increase the factory space. J D McLean of the Public
Works Department designed this new factory addition. One of many prefabricated houses

constructed by the Commonwealth Aircraft Corporation, and sold by the Myer Emporium
was placed in the grounds between 1947 and 1953.
How is it significant?
The Royal Victorian Institute for the Blind is of historic and architectural significance to the
state of Victoria.
Why is it significant?
The Royal Victorian Institute for the Blind (RVIB) is historically important for its pioneering
role in the welfare of the blind, being the first institution of its type in Australia. Its
construction is associated with the confident post gold rush period of the 1850s and 1860s,
when many of Melbourne's major educational, health and social welfare institutions were
established in response to the public desire to assist disadvantaged groups. The main
building, one of the largest and most prominently sited of these institutions, with spacious
grounds facing St Kilda Road, is important in the history of the welfare of the blind in
Victoria. The large site, with its long winding tree-lined drive, provided a context for the
building which was of a scale and style generally unmatched by earlier Melbourne
institutions.
The main RVIB building is architecturally important as a landmark institutional example of
the work of notable architects Crouch and Wilson, and is comparable with the nearby Royal
Victorian Institute for Deaf Children (also designed by Crouch and Wilson) of 1866. Crouch
and Wilson were one of Melbourne's most prolific nineteenth century architectural
practices, and designed many Wesleyan churches and other important institutional
buildings.
Ormond Hall is historically important for its role as a major teaching and entertainment
venue for the blind, and for its long use as a fundraising centre and venue for social
gatherings for pupils, employees and the wider community. It is important for its association
with Francis Ormond (1829-1889), grazier and philanthropist, and is a fitting memorial to his
abiding interest in education and music.
The three storey brick former factory is historically important as the sole surviving element
of the extensive red brick factory buildings constructed behind the main building in the
1920s and 1930s. This structure incorporates part of an early stone building constructed by
the Institute. Traditional blind trades such as mat, basket and brush making were taught and
carried on in the factory workshops, and the RVIB factory workshops became synonymous
with the production of coir matting in Victoria.
The prefabricated Myer house is historically and architecturally important as the only known
example of one of the many prefabricated houses constructed by the Commonwealth

Aircraft Corporation and marketed by the Myer Emporium during the world-wide shortage
of housing following the Second World War.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/11939#sthash.DM6KBakK.dpuf
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Statement of Significance
The Royal Victorian Institute for the Blind is of historic and architectural significance to the
state of Victoria.
The Royal Victorian Institute for the Blind (RVIB) is historically important for its pioneering
role in the welfare of the blind, being the first institution of its type in Australia. Its
construction is associated with the confident post gold rush period of the 1850s and 1860s,
when many of Melbourne's major educational, health and social welfare institutions were
established in response to the public desire to assist disadvantaged groups.
The main building, one of the largest and most prominently sited of these institutions, with
spacious grounds facing St Kilda Road, is important in the history of the welfare of the blind
in Victoria. The large site, with its long winding tree-lined drive, provided a context for the
building which was of a scale and style generally unmatched by earlier Melbourne
institutions.
The main RVIB building is architecturally important as a landmark institutional example of
the work of notable architects Crouch and Wilson, and is comparable with the nearby Royal
Victorian Institute for Deaf Children (also designed by Crouch and Wilson) of 1866. Crouch
and Wilson were one of Melbourne's most prolific nineteenth century architectural
practices, and designed many Wesleyan churches and other important institutional
buildings.
Ormond Hall is historically important for its role as a major teaching and entertainment
venue for the blind, and for its long use as a fundraising centre and venue for social
gatherings for pupils, employees and the wider community. It is important for its association
with Francis Ormond (1829-1889), grazier and philanthropist, and is a fitting memorial to his
abiding interest in education and music.
The three storey brick former factory is historically important as the sole surviving element
of the extensive red brick factory buildings constructed behind the main building in the
1920s and 1930s. This structure incorporates part of an early stone building constructed by

the Institute.
Traditional blind trades such as mat, basket and brush making were taught and carried on in
the factory workshops, and the RVIB factory workshops became synonymous with the
production of coir matting in Victoria.
The prefabricated Myer house is historically and architecturally important as the only known
example of one of the many prefabricated houses constructed by the Commonwealth
Aircraft Corporation and marketed by the Myer Emporium during the world-wide shortage
of housing following the Second World War. (Australian Historic Themes : 4.3 Developing
institutions, 6.2 Establishing schools, 6.3 Training people for the workplace, 8.5 Forming
associations, 8.5.2 Helping other people, 8.10.4 Designing and building fine buildings )
This place is entered in the Victorian Heritage Register (28/3/2002). The Australian Heritage
Commission recognises the standards of historic assessment of Heritage Victoria and
therefore acknowledges that this place has National Estate historic values. Enquiries
concerning the assessment or conservation of this place should be directed in the first
instance to Heritage Victoria. Commonwealth authorities and bodies should contact the
Australian Heritage Commission directly if any Commonwealth action is proposed in relation
to this place.
Official Values Not Available
Description
HISTORY
Established in 1866 The Victorian Asylum and School for the Blind (renamed the Royal
Victorian Institute for the Blind in 1891) erected a home and school to accommodate 120
children and adults in 1868. Conducted on "general Protestant principles" to promote blind
people as useful members of society, it was the first institution of its type in Australia. The
large site, with its long winding tree-lined drive, provided a context for the building which
was of a scale and style generally unmatched by earlier Melbourne institutions.
Ormond Hall for the Blind was named after its benefactor Francis Ormond, 1829 - 1889
grazier and philanthropist. The Hall is important for its role as a major teaching and
entertainment venue for the blind, their families and the wider community.
Architects Crouch and Wilson designed the original bluestone building in Gothic Revival
style. Training workshops were soon added and in 1872 the McPherson Wing (also designed
by Crouch and Wilson), providing a showroom for the institute's output of baskets, nets,
brushes and matting weas constucted. Crouch and Wilson were one of Melbourne's most
prolific nineteenth century architectural practices, and designed many Wesleyan churches
and other important institutional buildings.
The three storey brick former factory is the sole surviving element of the extensive red brick
factory buildings constructed behind the main building in the 1920s and 1930s. This
structure incorporates part of an early stone building constructed by the Institute.
Traditional blind trades such as mat, basket and brush making were taught and carried on in
the factory workshops, and the RVIB factory workshops became synonymous with the

production of coir matting in Victoria.
The prefabricated Myer house is the only known example of one of the many prefabricated
houses constructed by the Commonwealth Aircraft Corporation and marketed by the Myer
Emporium during the world-wide shortage of housing following the Second World War.
PHYSICAL DESCRIPTION
Being well set back from the St Kilda Road frontage the buildings present an imposing and
commanding appearance to that principal Melbourne Boulevard. Similar setbacks occured
at the nearby Deaf and Dumb Asylum (designed by Crouch and Wilson) and also Wesley
College. The angled gateway and curved main drive flanked with elm trees are further
elements emphasising the importance of the building's visual presentation to St Kilda Road.
The original bluestone building in Gothic Revival style, the training workshops and the
McPherson wing added in 1872 were designed by architects, Crouch and Wilson.
Ormond Hall for the Blind, named after its benefactor Francis Ormond, was built fronting
Moubray Street in 1891. Designed by architects Nathaniel Billing & Son, it was used as a
major teaching and entertainment facility. Extensive two storey brick factories, constructed
east of the original buildings in 1922-26, were demolished in the 1990s.
An early single storey stone building along the north boundary was widened in 1926 and
two additional brick storeys were added in 1933 to increase the factory space. J D McLean
of the Public Works Department designed this new factory addition. One of many
prefabricated houses constructed by the Commonwealth Aircraft Corporation, and sold by
the Myer Emporium was placed in the grounds between 1947 and 1953.
History Not Available
Condition and Integrity
CONDITION
Refer to the State Listing for further information.
INTEGRITY
The main building, hall, Myer house, former factory and siting of the buildings and
landscape elements contribute to the overall integrity of the precinct and contribute to the
significance of the place. (2002) Refer to the State Listings for further information.
Location
About 1.6ha, 557 St Kilda Road, Prahran, comprising all the land and buildings entered in the
Victorian Heritage Register on 28 March 2002.
Bibliography Not Available
Report Produced Mon Dec 26 08:39:28 2016

Victorian College of the Arts FORMER VICTORIA POLICE DEPOT 234 ST KILDA ROAD,1-39
DODDS STREET and 148-170 SOUTHBANK BOULEVARD, SOUTHBANK, Melbourne City

FORMER VICTORIA POLICE DEPOT SOHE 2008

Statement of Significance
Last updated on - October 5, 1999
What is significant?
The Former Victoria Police Depot, including the Stables, the Riding School, and Drill Hall
(1912-13), Police Hospital and Dispensers Residence (1914) , Police Stores and Workshop,
(c.1916-20), Police Barracks (1925 ) and Rough Riders Residence (1929) , was constructed
between 1912 and 1929 as the headquarters for police training and mounted police
operations in Victoria. The building resulted from the Federal Government's decision to
establish the Victoria Barracks as the headquarters for the newly formed Commonwealth
Department of Defence in 1906. As the Victoria Police had occupied a significant proportion
of the Barracks since 1881, provisions were made by the Government to relocate the Police
to the nearby St Kilda Road site. The St. Kilda Road site of the former Barracks has important
associations with the history of Melbourne as the location of Canvas Town in 1852-54 and
the Immigrants Home from 1856-1914. The Victorian College of the Arts began occupying
the police buildings on the site from 1973. They subsequently erected substantial buildings
and now occupy all the site except the Police Stables which remain in their original use by
the Police as the Operational Headquarters for Mounted Police in Victoria. The whole of the
land is significant as the curtilage of the island site of the Victoria Police Depot
notwithstanding the buildings which have been erected or modified by the Victoria College
of the Arts.
How is it significant?
The former Victoria Police Depot is architecturally and historically important to the state of
Victoria.

Why is it significant?
The Former Victoria Police Depot is historically significant as a police training establishment
of the early twentieth century and a police hospital. The Former Police Depot demonstrates
the association of the site with the Victoria Police and in particular the Mounted Police
Branch since 1912. The St. Kilda Road site of the former Depot has important associations
with the history of Melbourne as the location of Canvas Town in 1852-54 and the
Immigrants Home from 1856-1914.
The Police Barracks within the Police Depot (now the Administration Building for the
Victorian College of the Arts) is historically significant for its association to the police strike
of November 1923 and subsequent Royal Commission in 1924, which found that many
police barracks and stations provided poor living conditions for officers. As a result, the old
Immigrants Home buildings previously used by the Police recruits were demolished and
construction of the new barracks was commenced. The new building set new standards for
the accommodation of recruits with the provision of comfortable living conditions and
recreational grounds and facilities.
The former Rough Riders' Residence within the Police Depot is historically significant as a
representative example of a police residence, but also as one for a special use as it was
erected to accommodate those involved with breaking in new horses acquired for police
work.
The Police Depot is architecturally significant in providing an extremely rare and unique
solution to the institution's requirements. The architectural form of the stables, riding
school and drill hall demonstrates the reliance on the horse as a means of transport for
police work at that time. The combination of stables, octagonal entrance hall, riding school
and drill hall was regarded with pride at the time it was built. The Stables is one of the
largest stable buildings to have been constructed and to still remain in metropolitan
Melbourne. The original design for the Riding School and former Drill Hall was for one large
open space divided in the centre by a mezzanine viewing platform. The Riding School is
located in the wing extending east from the octagonal entrance hall.
The former Police Hospital is historically and architecturally significant as the first purposebuilt Police Hospital to be constructed in Victoria and one of the few Police buildings to still
remain in metropolitan Melbourne. Its design was based on the pavilion principle, which
expressed the late nineteenth and early twentieth century attitudes to hospital design. The
design was intended to provide ample sunlight and ventilation for the convalescing patients,
and included a two-levelled verandah on the north and south elevations. The hospital
building included a dispensary, reflecting the function carried out by the dispenser in
medical practice at that time. The hospital also included a single storey operating theatre
attached to the western end of the building. The associated former Dispenser's Residence

remains virtually intact. It is significant in medical history as it demonstrates the role of the
dispenser in the early twentieth century medicine, in providing 24 hour medical assistance
to the Police Hospital. The Rough Riders' Residence is historically significant in the history of
mounted police in Victoria, as it is contemptoraneous with the continuing training of police
horses on this site in the period after the introduction of motor transport to police work. In
the twentieth century the emphasis was changed from general transport use in city and
rural areas. Horses had to be trained for ceremonial work and the control of hostile crowds,
a use which continues to be necessary today. The police stores and workshop buildings as
remaining elements of the entire complex help link the buildings and contribute to an
understanding of the historical use and appearance of the site.
The former Police Barracks is architecturally significant as a notable example of the
Georgian Revival style which developed in Australia during the early twentieth century. The
building is a rare example of the combination of this building type with the Georgian Revival
style, as it was an aesthetic usually reserved for private residences or commercial buildings
such as banks and offices. The design of the former Police Barracks is a major example of
the work of the architect, E. Evan Smith. As Chief Architect of the Public Works Department
from 1922-1929, Smith was responsible for many buildings, none of which were as
controversial or publicly discussed as this. Smith's signature style of Georgian Revival also
forms an important part of Australia's architectural history as it was the first time that an
earlier style practised in this country was revived. - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/1065#sthash.K1p7bNbc.dpuf

FORMER VICTORIAN DEAF AND DUMB INSTITUTION
583-597 ST KILDA ROAD MELBOURNE, Melbourne City

Jump to:

FORMER VICTORIAN DEAF AND DUMB
INSTITUTION SOHE 2008

Statement of Significance
Last updated on - August 13, 2007
What is significant?
The Victorian Deaf and Dumb Institution was built in 1866 to provide a home, education and
vocational training for deaf and dumb children. The first school for deaf and dumb children
in Victoria had been established in 1860 in Prahran by Frederick Rose, and this moved into
larger premises as enrolments increased. In 1864 a committee of prominent citizens
obtained a grant of land for the new institution, as well as ₤3000, from the government,
raised ₤1654 more by public subscription, and commissioned the architects Crouch and
Wilson to design the building, the first part of which was built in 1866, and the remainder in
1871. Rose was the first Superintendent and his wife the first Matron. The grounds were
enhanced in the 1860s by gifts of plants and seeds from Baron von Mueller. Various
additions have been made over the years, including bluestone extensions to the north and
south of the main building, and the red brick Fenton Memorial Hall (c1950). In 1913 the
school was taken over by the Department of Education as State School no 3774, and a new
school building was constructed in the front garden in 1928. A brick trade block for teaching
trades to the boys was added in c1940. The Institution was used by the RAAF in 1942-44.
Enrolments peaked in the 1950s following a rubella epidemic in 1941-2, and a number of
new buildings were added between 1949 and 1985. However with more schools for the deaf
and dumb opening and advances in the treatment of the deaf, enrolments decreased. The
name was changed in 1949 to the Victorian School for Deaf Children, and is now known as
Deaf Children Australia. The main building is now used for administration, with the school in
the newer buildings in front. The institution has an extensive collection of objects relating to
the history of the place, including furniture, artefacts, architectural drawings, photographs
and other archival material.
The Victorian Deaf and Dumb Institution lies at the corner of St Kilda Road and High Street
with the main building set back behind extensive gardens with mature trees and a curved
tree-lined driveway. The nineteenth century block is an imposing symmetrical Gothic Revival
building, forming a U-shape around a rear courtyard with a mature camphor laurel tree. It
has a central three storey section surmounted by a tower and spire above the main

entrance, subsidiary towers behind the gabled flanking pavilions, and recessed two storey Lshaped wings to the south and north, all above a semi-basement. The walls are of
tuckpointed bluestone, and there are decorative red and cream brick and cement dressings
around the door and window openings. The walls are decorated with Greek cross-shaped
ceramic blocks with quatrefoil openings. The roofs are slate and chimneys are patterned
bichrome brick. The trade block at the rear is a single storey building of clinker bricks with
two large arched metal-framed windows. The 1928 school building in the front garden is a
single storey rendered brick building set around an internal courtyard.
How is it significant?
The Victorian Deaf and Dumb Institution is of historical, architectural and social significance
to the state of Victoria.
Why is it significant?
The Victorian Deaf and Dumb Institution is historically significant for its role as the first
major institution in Australia built for the teaching and care of deaf children. It pioneered
the teaching of Victorian children with substantial hearing problems, has been at the
forefront of developments in the teaching of the deaf, and has played an important role in
the history of education in Victoria. It is historically significant for its association with the
prosperous and confident post gold rush period, when many of Melbourne's major
educational, health and social welfare institutions were established in response to the
public desire to assist disadvantaged groups.
The Victorian Deaf and Dumb Institution is architecturally significant as an imposing and
intact example of a major Gothic Revival style institutional building, which when built was of
a scale and style unmatched by earlier Melbourne institutions. It is an important example of
the work of the prominent Melbourne architectural practice of Crouch & Wilson. The
practice designed a number of important public buildings in Victoria, including Methodist
Ladies' College, the Prahran Town Hall, The Homeopathic (later Prince Henry's) Hospital, the
Royal Victorian Institute for the Blind, and numerous churches, as well as major buildings in
Tasmania, Queensland and New Zealand. The large site with its tree lined drive and circular
garden provide a picturesque setting for the building. Together with the Victorian School for
the Blind and Wesley College, all of which have extensive grounds facing St Kilda Road, it
forms a significant part of the St Kilda Road streetscape, and part of one of Melbourne's
most important institutional precincts.
The former Victorian Deaf and Dumb Institution is of social significance for its continuing
association with the teaching of deaf children in Victoria, an association which has
continued up to the present day. As deafness can be hereditary, sometimes several
generations of the same family have attended the school, and it is held in fond regard by
past students, whose education and training in the school has allowed them to enter the
workforce and more easily communicate with the wider community.
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/4438#sthash.c2C1j5IO.dpuf
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Summary Statement of Significance
Victoria Barracks, Melbourne, built substantially in the late 1850s-early 1860s, with some
additions in later periods, is highly significant. Historically, the precinct is associated with a
vast span of Australia's defence history. The Barracks were built when Imperial forces
defended the Australian colonies. With the departure of British forces, the change to
colonial defences and then with Federation and the Commonwealth's assumption of
responsibility for defence matters, the Barracks' accommodation role changed and the
complex was used increasingly for offices. Victoria Barracks became the headquarters for
Australia's defence administration, and the complex retained this role until the Department
of Defence moved to Canberra in the late 1950s. Victoria Barracks played a crucial role
during both World Wars, and this was especially so during the Second World War when the
War Cabinet met within the complex. Also, nearly all wartime comedy radio programs
emanated from Victoria Barracks. (Criterion A.4) (Themes: 7.7.1 Providing for the common
defence, 7.7.3 Going to war)

Victoria Barracks is a fine representation of traditional military planning. Key characteristics
such as the axial planning, remnant perimeter walling, central parade ground so fully
enclosed by surrounding buildings, and the strong functional relationship between the
buildings and the parade ground are highly significant. The axial plan established at the
beginning of the complex's development is intact due to the survival of the early buildings.
The Parade Ground was the focal point for military activities and it emphasises the
relationship between the buildings. The space and its significance are visually represented
by several important vistas. These are the vista from the south gate and those to the south
and west of the parade ground, over the silhouette of C and G Blocks, unchanged since 1859
(G Block) and 1912 (C Block). The arrangement of individual buildings, for example officers'
quarters vis a vis soldiers' barracks, is also important, as are the buildings themselves as
examples of military buildings from their respective periods. The Keep and remaining
sections of perimeter walling draw on centuries of military planning for defensive sites and
are highly symbolic. The original and early fabric of the buildings, together with the spaces
between and around them, are all part of this significance. (Criteria D.2 and F.1)
The basalt buildings of the 1850s and 1860s are very fine examples of design by the
Victorian Public Works Department and workmanship by Melbourne stonemasons of the
period. This is especially seen in the dressing of the stone walling. Further, various
architectural styles are illustrated in the complex. Victorian Georgian design is seen in C
Block, F Block, J Block and G Block, while Victorian Italianate and Second Empire elements
are seen in A Block, and Art Deco motifs are evident in the Repatriation Clinic and part of
the later perimeter wall. The successful and sympathetic additions represented by A1 Block
and the extensions to C Block are considerable design achievements. (Criteria D.2 and F.1)
The complex as a whole is associated with a large number of significant Australians and
others. These people include Prime Ministers, Secretaries of the Department of Defence,
senior military figures, military leaders from Allied countries, notable military planners,
significant architects, and wartime entertainers. (Criterion H.1)
With its many bluestone buildings and their hipped roofs (a number clad with slate), the
complex has a very definite historical character. This ambience, together with the complex's
axial planning, the views within the complex over the Parade Ground and associated
buildings, the complementarity of the materials, the architectural styles of the buildings, the
relatively low scale of the structures, the landscaping, and the formal and imposing face that
the Barracks shows toward busy St Kilda Road, all contribute to significant aesthetic
qualities. (Criterion E.1)
Due to its 150 year association with defence and military history, and its place within inner
Melbourne, Victoria Barracks has considerable social significance for both the military

community and the general public. (Criterion G.1)
Official Values
Criterion A Processes
Victoria Barracks, Melbourne, built substantially in the late 1850s-early 1860s, with
some additions in later periods, is highly significant. Historically, the precinct is
associated with a vast span of Australia's defence history. The Barracks were built
when Imperial forces defended the Australian colonies. With the departure of British
forces, the change to colonial defences and then with Federation and the
Commonwealth's assumption of responsibility for defence matters, the Barracks'
accommodation role changed and the complex was used increasingly for offices.
Victoria Barracks became the headquarters for Australia's defence administration, and
the complex retained this role until the Department of Defence moved to Canberra in
the late 1950s. Victoria Barracks played a crucial role during both World Wars, and this
was especially so during the Second World War when the War Cabinet met within the
complex. Also, nearly all wartime comedy radio programs emanated from Victoria
Barracks.
Attributes
The whole of the Barracks.
Criterion D Characteristic values
Victoria Barracks is a fine representation of traditional military planning. Key
characteristics such as the axial planning, remnant perimeter walling, central parade
ground so fully enclosed by surrounding buildings, and the strong functional
relationship between the buildings and the parade ground are highly significant. The
axial plan established at the beginning of the complex's development is intact due to
the survival of the early buildings. The Parade Ground was the focal point for military
activities and it emphasises the relationship between the buildings. The space and its
significance are visually represented by several important vistas. These are the vista
from the south gate and those to the south and west of the parade ground, over the
silhouette of C and G Blocks, unchanged since 1859 (G Block) and 1912 (C Block). The
arrangement of individual buildings, for example officers' quarters vis a vis soldiers'
barracks, is also important, as are the buildings themselves as examples of military
buildings from their respective periods. The Keep and remaining sections of perimeter
walling draw on centuries of military planning for defensive sites and are highly
symbolic.

Various architectural styles are illustrated in the complex. Victorian Georgian design is
seen in C Block, F Block, J Block and G Block, while Victorian Italianate and Second
Empire elements are seen in A Block, and Art Deco motifs are evident in the
Repatriation Clinic and part of the later perimeter wall.
Attributes
The original and early fabric of the buildings, together with the spaces between and
around them, are all part of this significance, as are the buildings that demonstrate
particular design styles. Also significant is the overall design of the complex including
axial planning, remnant perimeter walling, central parade ground so fully enclosed by
surrounding buildings, and the strong functional relationship between the buildings
and the parade ground.
Criterion E Aesthetic characteristics
With its many bluestone buildings and their hipped roofs (a number clad with slate),
the complex has a very definite historical character. This ambience, together with the
complex's axial planning, the views within the complex over the Parade Ground and
associated buildings, the complementarity of the materials, the architectural styles of
the buildings, the relatively low scale of the structures, the landscaping, and the formal
and imposing face that the Barracks shows toward busy St Kilda Road, all contribute to
significant aesthetic qualities.
Attributes
All of the characteristics identified above.
Criterion F Technical achievement
The axial plan, the Parade Ground, the vista from the south gate and those to the south
and west of the parade ground and the arrangement of individual buildings
demonstrate creative design skill.
The basalt buildings of the 1850s and 1860s are very fine examples of design by the
Victorian Public Works Department and workmanship by Melbourne stonemasons of
the period. This is especially seen in the dressing of the stone walling. Further, various
architectural styles are illustrated in the complex.
Attributes
Overall planning and layout, design quality of buildings and quality of workmanship.

Criterion G Social value
Due to its 150 year association with defence and military history, and its place within
inner Melbourne, Victoria Barracks has considerable social significance for both the
military community and the general public.
Attributes
Not clarified.
Criterion H Significant people
The complex as a whole is associated with a large number of significant Australians and
others. These people include Prime Ministers, Secretaries of the Department of
Defence, senior military figures, military leaders from Allied countries, notable military
planners, significant architects, and wartime entertainers.
Attributes
The whole complex.
Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex.
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (see RNE 5441) in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block (RNE 5459). The first sections of A Block (RNE 5440), B Block (RNE 15396), C
Block (RNE 15405) and the Keep (RNE 5442) were also erected during the first phase of
building up to 1862. All these buildings built after G Block were designed by the Victorian
Public Works Department and were constructed by civilian contractors. The complex by now
had a strong axial layout, the major axes north-south and east-west bisecting the Parade

Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground. Also, nearly all wartime comedy radio shows emanated
from Victoria Barracks using army personnel as the audience. Jack Davey figured largely in
these programs.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at

the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
A Block was built as officers quarters and was constructed over several stages. J Duncan was
the successful tenderer for construction and work began in 1860. The building was designed
by Victorian Public Works Department architect Gustav Joachimi. The north wing was added
in the 1870s. Part of the building was occupied as apartments by the most senior military
officers during the later nineteenth and early twentieth centuries. Among the most
significant officers were Colonel (subsequently Major General) John Hoad who became
Inspector General of Commonwealth Military Forces. Another senior resident was Colonel
(later Major General) William Throsby Bridges who subsequently played a leading role in the
Gallipoli campaign until his fatal wounding there. There is also a strong association with
Colonel Anderson, another important officer. During the First World War A Block
accommodated the whole of the Department of Defence's headquarters and so played a
major role in Australia's wartime history. The building continued to accommodate much of
the headquarters until 1958.
A1 Block was added to A Block in 1915-18 after designs were drawn by Commonwealth
architect John Smith Murdoch. The new block was required in order to deal with the need
for more space. The building accommodated Department of Defence offices, and
significantly Ministers and Secretaries of Defence. The building accommodated the War
Cabinet Room (Room 108, first floor) during the Second World War and so has direct
associations with the nation's leaders Menzies, Curtin and Chifley, as well as various Allied
military leaders, during the war. Defence headquarters staff continued to use the building
until the 1958 Canberra move.
As mentioned above, G Block was the first substantial building erected in the complex and
was the soldiers barracks. It was begun in 1856 and was occupied in 1859. It was built by the
men of the 40th Regiment to an unattributed design. In 1870 when the Imperial troops left,
the block was occupied in part by the Victorian Artillery Corps. A ball court and skittles alley
was built at the northern end (and was later demolished and replaced with the 1933
Officers Mess attached to the block). It was G Block to which the children were brought in
1871, part of an attempt by the Victorian Government to deal with the question of destitute
children in the city. The industrial school system was not ultimately successful. Members of
the Victoria Police Force arrived in 1881 to occupy the northern end of the block and they
remained here and in other buildings for several decades.
The last resident soldiers left the block in 1914, and the police moved out after transfer of
the complex to the Commonwealth. From the First World War onwards, the block played an
office function rather than a residential one. Early in the Second World War, the block was

the offices for the 3rd Military District headquarters. During the war the RAAF
administration moved into the upper floor of the southern section. The basement of the
southern section was converted to a sergeants mess. The north end extension has
continued to operate as an officers mess.
B Block was built as the Guardhouse in 1862. It was designed by the Victorian Public Works
Department and built by contractor G.D.Langridge; the amount of the contract may have
been 1796 pounds. The purpose of the building was to incarcerate soldiers who had
disobeyed various military rules and laws, eg drunkenness, using prostitutes, or being
absent without leave etc. With the decline in the accommodation role of Victoria Barracks,
the building's function changed. By the early twentieth century it was an ammunition store.
Then in 1910 it was converted to the Chemical Adviser's Laboratory. This was the
Department of Defence's first laboratory and was established in connection with the
Commonwealth Government's desire to make Australia self sufficient in munitions
production. The lab was run by Superintendent Marcus Bell, and its services were able to be
used by other government departments and private industry. The laboratory moved to
Maribyrnong in 1922 and is now known as the Material Research Laboratories. Meanwhile B
Block became the Defence Library in the 1930s. More recently the building has
accommodated Barracks Office staff. By 1999 B Block had been converted to a museum.
C Block was begun in 1860 and completed in 1861 and was the Armoury and Ordnance
building. The Armoury was in the eastern wing, and the Ordnance Stores and Ordnance
Offices were in the central and west wings. The building was constructed in two parts, with
the Armoury tender being called in September 1860, and the Ordnance tender being called
later that year. Contractors were Mason, Turnbull and Co, with the contract for the Armoury
being 1845 pounds and that for the Ordnance 2,795 pounds. The design of the buildings was
influenced by Captain Peter Scratchley of the Royal Engineers and the block is the only
major building at Victoria Barracks to have a design association with him. Scratchley was to
play a salient role in Australia's defence history by making extensive recommendations on
colonial defences later in the century. The building played an important arms storage role in
the life of Victoria Barracks.
After Federation, the role of the block was to change. In 1912 substantial alterations and
additions were made to convert the Ordnance section to office accommodation for the
headquarters for the new Royal Australian Navy. The Armoury wing was converted to
ordnance use, and subsequently was used to accommodate naval offices.
F Block was erected in 1856-57 as the Military Hospital. It was designed by the Victorian
Public Works Department and cost 2,959 pounds. Due to its proximity to a nearby swamp
the building was viewed as being temporary, but was never replaced by a permanent
hospital. Its function did change however, and by the late 1880s the building was the

Ordnance Stores Office (due to its close proximity to the Ordnance and Armoury building, ie
C Block). Part of F Block was used for storage and offices until the Second World War. Since
then it has been entirely converted for offices. By 1999 the block was being used for file
storage in compactuses.
F Block is the earliest known surviving hospital building in Victoria.
J Block, built as the Staff Sergeant's Quarters and Mess Establishment, was designed by
Charles Barrett of the Public Works Department in 1858. Tenders were called in July 1858
and James Duncan was selected as contractor, the price being 4633 pounds. After the
Imperial forces moved out and the police moved in, the building was converted to the Police
Hospital in 1880-81. The two-storey verandah was added at this time. The police left after
Federation, and during the First World War J Block was used by the Army Records Office. In
1922 the Civil Aviation Branch of the Department of Defence moved in to J Block. Later in
the decade this Branch moved out and senior echelons of the RAAF moved in. J Block's first
floor now housed the Air Board, and the Chief of the Air Staff, the Director of Organization
and Intelligence, the Director of Staff Duties and the Staff Officer Intelligence were the most
senior positions in the RAAF. On the ground floor were clerical staff. The RAAF remained in
the building until recently.
The Keep is part of the original defensive wall at Victoria Barracks. Tenders for the wall were
called in 1859, and the selected contractor was S.Amess, the price being 4794 pounds. As
well as having defensive functions, the Keep also had rather prosaic utilitarian purposes, as
it housed earth closets for troops. The Keep retained its role as an ablution block for a long
period. As for its defensive purpose, the Keep like the rest of the wall changed; the original
wall became anachronistic as buildings were built more and more outside the wall, and
sections of the wall were demolished. The Keep's role was more symbolic than strategic.
Today the Keep is used as a wine store.
The Keep and the wall may have been built to repel civilian uprisings as much as foreign
invasions, having been erected only five years after the Eureka Stockade rebellion. The
masonry does not seem capable of withstanding artillery bombardment.
The surviving sections of the Motor Transport Depot occupy the site previously used for
stables and for mounted troops and mounted police. The decline in these mounted forces
led to the clearing of the site in 1924. Ten years later the depot was built. Most of the depot
was demolished in 1980 but elements remain.
The former Married Men's Quarters date from 1862; the contractor was Thomas Pickering
and the cost was 207 pounds. The building fulfilled a residential function until very recently
when it was converted to a chapel. Timber skillions to the north and east were demolished

in 1981-82.
The former Repatriation Outpatients Clinic was designed by noted Commonwealth architect
George Hallandal, built by Blease, McPherson and Co and opened in 1937. New wings were
added in 1946-47. Recently the building was converted to offices, although by 1999 it was
unoccupied and in disrepair.
The position of the Parade Ground was defined by 1856 as buildings began, and was further
delineated by the construction of the other early buildings. By the 1880s the present
Moreton Bay Figs may have already been growing along the south side. The Parade Ground
has been the scene of major events, such as parades for departing troops. It was the main
assembly area and was used for training and drill etc. During the First and Second World
Wars it was gradually covered by other buildings but these have now been removed.
DESCRIPTION
A Block fronts St Kilda Road and since its construction has represented the public face of
Victoria Barracks. It is a formal and imposing military presence in the city, and is located on
the axial plan of the complex. The building is a relatively unadorned Victorian Italianate style
block, with three storeys in the central section, flanked by two storey wings, and it reflects
Second Empire massing. It is executed in finely axed and rock-faced Lethbridge basalt. The
roof is hipped (with iron ridgecresting to the central section), eaves have paired brackets
and the several chimneys are corbelled. The building shows excellent workmanship, as is
seen particularly in the stone dressing which features many contrasting details and finishes.
Openings to the main elevation are a mixture of round-arched and segmental arched
windows and doors. Features include oval windows on the west elevation, unusual
buttressed rear entrances and finely dressed stone on the main elevation. Internally the
stairway is of fine design, as is the adjoining cornice and skirting work, and many original
internal features remain intact. Ionic columns and pedimented doorcases add a
monumental aspect to the interior of the main entrance. The building is highly intact
externally, and internally it has a good level of intactness from 1917.
A1 Block was added to the north of A Block and its design admirably succeeds in being
sympathetic to the much earlier A Block. It is five storeys (the upper one recessed) with
basement. It is built of rubble bluestone, with fine dressings to window facings, door
openings, and other prominent features. String courses and quoins are decorative elements.
There are wrought iron balustrades to balconies. The roof is again hipped and slate-clad.
Giant arched openings are one of the design elements that link with the design of A Block,
as are the roof forms and the general materials and the basic symmetry and use of
consistent horizontal lines. The building generally reflects a simplification of detail.
Internally there are generally hard plastered ceilings and wall linings. The senior offices have

good views over surrounding Melbourne. Original joinery is very fine and intact, and there is
a high level of intactness in the offices, including the 'axial' offices on the ground floor. A
ducted vaccuum cleaning system still exists but is inoperable. Strong rooms and an
alternative or emergency bomb proof War Cabinet Room or 'bunker' in the basement, exist.
The actual War Cabinet Room on the first floor is a key feature. It has a soundproofed entry,
and a concealed noticeboard and map board. (A large oval shaped table and chairs were
made for the room - the table had electric call buttons used for summoning files etc; this
furniture no longer appears to be present.) Various fittings have been reinstated to their
former appearance (eg bakelite switches, hydronic heaters etc).
Due to their association with Australia's defence administration over many decades, and as
major edifices in inner Melbourne and key parts of the central city's military complex, the
buildings have social significance both for the military community and the general public.
Many of the buildings in the complex have this social significance.
G Block is a large, strongly linear, rectangular building constructed of bluestone. The
bluestone is rock-faced squared coursed rubble, with quoins of various finishes, and the
building is two storey plus a basement. The hipped roof, now clad in iron but originally slate,
is set behind a parapet. Originally the building was designed as separate units, with a
separate roof to each unit. The facade is simple and marked by the repetition of the units,
giving the building an austere look. Windows are generally 12-pane double-hung sashes,
and there are toplights above the doors. At each entrance there is a flight of stairs leading to
a balustraded bridge connecting to the door. The rear (west) elevation has a series of two
and three storey projecting towers with basements. The north tower has eaves brackets.
There are three arched lights to the tower's upper floor (some infilled with louvres). There
are brick barrel-vaulted entrances to the units, and stairways with iron balustrades access
the upper floors. There are original doors to many rooms. Basement ceilings and beams are
original, and there is a good level of surviving original fabric in general. There are timber
floors in the main rooms and Yorkshire slate flagging in heavily trafficked areas. The Officers
Mess at the northern end (designed by Horace John Mackennal) is single storey with
basement. It has a hipped iron-clad roof behind a parapet, and there is a rendered brick
arched entry porch with quoining and emphasised voussoirs and keystone. A verandah on G
Block was never proceeded with.
The building is an integral part of the original masterplan for Victoria Barracks and is related
to the axial planning principles of the whole complex. G Block's long facade forms the
background to the Parade Ground, forming part of the Parade Ground's enclosure. The
spaces around the building are important to its significance. The block has acted as a model
for some of the later buildings of the complex.
B Block is a rectangular (originally L-shaped) building and is single storey. Like the other

early buildings at Victoria Barracks, the block has bluestone walls, and a hipped roof (clad
with slate). The verandah is also slate roofed, and there are iron wall brackets fixing the
verandah to the wall plates. There are early twentieth century glazed rooflights to the
verandah. Originally the building had four cells (two of which remain and are brick and
barrel-vaulted, and there is a barred clerestory window) and the rest of the space was
sleeping accommodation for guards. The concrete floor is not original. Window openings
have unusual rounded basalt surrounds which feature furrowed detailing. Windows are
generally sashes. Internally, the building has been changed to suit its changed functions over
the years, and there are now a number of rooms, some with ripple iron ceilings with
decorative plaster ceiling vents. At the west end the verandah there has been enclosed with
weatherboards. The single storey rendered bluestone wing to the eastern side was added in
1912. The building in its detailing is similar to the neighbouring armoury and ordnance
stores.
Changes relating specifically to the establishment of the laboratory include various
alterations to openings (particularly windows), the bricking in of part of the eastern end to
form a heat testing room, a new chimney and fireplace, some of the internal room divisions,
and the rendered east wing addition which contained various lab-related rooms. B Block is
part of the axial plan of Victoria Barracks and it is a feature at the south gate. It contributes
to the ambience of the complex with its bluestone and slate materials.
As built, the Armoury was a double storey basalt wing and the Ordnance was single storey
and basalt. The enlargement of the block in 1912 included adding upper storeys to the
central and western wings. Although originally built in accordance with the Barracks' axial
plan and oriented to the Parade Ground, C Block's relationship in this regard was
strengthened even further by the 1912 enlargements. The building now more formally
addressed the Parade Ground and it emphasised the axis with its new colonnaded facade
and the extra storey at the western end. The building was made symmetrical in terms of the
height of the wings.
The block is a substantial structure overlooking the Parade Ground from the south. Its
original rock-faced basalt walls and hipped slate roofs are consistent with the other early
buildings in the complex. The central section's red brick extensions of 1912, and the west
wing's bluestone extension, represent a successful and sensitive alteration to the block and
indicate the influence of Commonwealth architect J.S.Murdoch.
The original sections of the building show special treatment of windows, with well crafted,
rounded and furrowed basalt surrounds on the ground floor which contrast in texture and
colour with the surrounding darker rock-faced basalt. Windows are heavily rusticated at
basement level. The east and principal entrance to the former Armoury is distinguished and
imposing, featuring dressed quoins, vermiculated keystone, fanlight and an ornate wrought
iron gas lamp bracket. This facade faces St Kilda Road and was designed, like A Block, to

present a dignified and imposing military presence to the outside world.
The central section is three storey (bluestone ground floor, red brick first and second floors),
flanked by the two storey bluestone end wings. There are colonnaded balconies at ground
and first floors which help to form a link between the end wings. The main roof facing the
Parade Ground has a central brick pediment with pressed cement date of 1912. There are
four iron and timber dormer ventilators to the roof. The Parade Ground axis is enhanced by
the building's central entry with its impressive modelled coat of arms and gabled parapet.
There is a two storey rusticated porch with quoining at the edges, voussoirs and a
vermiculated keystone above the principal entrance. The quoining is repeated at both ends
of the porch. Columns are Doric. There is balustrading to the balcony on the second floor.
There are elements of Georgian style as seen in the hipped roofing, and Italianate influences
as seen in the variation given to window treatments from ground to upper floors.
The building has timber French doors with fanlights opening onto balconies with wrought
iron balustrading. Windows are multi-pane double-hung sashes. The rear (south) elevation
has notable detailing: there are quoins in the brickwork, and in the brick storeys the
windows have intricate surrounds in brickwork which vary from floor to floor. There is a
semi-detached toilet block connected to the rear by a bridge.
The 1912 changes meant various internal changes to rooms, doors etc. The former Armoury
interior has retained much original fabric, eg lining boards and window reveals, and a goods
hoist trapdoor. The former Ordance area has Federation period plasterwork and stairs, and
hot water radiators from the same period.
The building has some similarities with the Royal Australian Artillery Barracks at
Maribyrnong, and the 1913 Keswick Barracks in Adelaide.
F Block is two storeyed and, like all the early buildings at Victoria Barracks, it is built of
bluestone (ie basalt). Also like the other early buildings, it has a hipped roof, which in this
case is clad with corrugated iron. There is a parapet with a bluestone cornice below. The
front facade is symmetrical and there is a central timber door with double-hung sash
windows either side. Windows have picked bluestone surrounds with drafted margins, and
simple sills. A porch stands to the rear, with slate flooring and a wrought iron balustrade.
Internally the building is divided into offices, retaining many of the original beaded
architraves and skirtings, angled timber window reveals, incised dado mouldings, and
fireplaces. The first floor rooms have timber floors and lathe and plaster ceilings. A basalt
stair leads to the first floor and there is an original glazed skylight above the stair. The
building is almost a mirror image of J Block and is on the same central axis. Although there is
evidence of an intention to erect a verandah, no verandah was ever built.

The building, through its symmetry, hipped roof, window placement and general
proportions, is Victorian Georgian in style, and presents a very austere facade.
J Block is part of Victoria Barracks' axial plan and is very similar to F Block, except for the
verandah. J Block is double storey and built of bluestone which features tooled and picked
detailing like all the early basalt buildings in the complex. Also like the other early buildings,
the roof is hipped, and clad with slate. The two storey verandah to the south and east
facades has a roof clad with corrugated galvanised iron. There is a low bluestone parapet.
The south and east facades, in keeping with the Victorian Georgian style of the building, are
symmetrical, with a central door flanked by double-hung 6-pane sash windows. Windows
and doors are decorated with quoins. Unlike F Block which is very austere, J Block is much
more domestic and elegant thanks to the verandah which features timber fretwork, timber
posts and cast iron balustrading. A two-storey high wall projects from the west facade, and
the north wall of the building was once part of the original perimeter wall and features
freestone capping and coarser stonework.
The internal layout is largely intact although there have been some changes and extensive
refurbishment. There is a central hallway and a cantilevered basalt stair with wrought iron
balustrading. Many rooms retain their original timber lining board ceilings. Later ceilings are
pressed metal or sheet plaster. There are angled timber window reveals, and some original
tooled basalt fireplace surrounds (although the fireplaces themselves have been infilled).
The Keep, as a central embrasure of the perimeter wall, is part of the original axial planning
of the complex. It is built of rock-faced basalt and was given prominence with quoins
emphasised by fine drafted margins, and fine dressings to openings. Capping is freestone.
There are slit windows and a crenellated parapet. Various sections of the perimeter wall
survive as well. The wall and the Keep have rougher stonework than the other buildings in
the complex, designed to convey an impression of impregnability.
The surviving elements of the Motor Transpot Depot include walling along the Wadey Street
corner of rendered brick with fluted pilasters and recessed panels. There is an elevated
entry porch with a double arched entry still with original timber roller doors. Above,
wrought iron lettering indicates the depot's name. The wall offers a monumental Classical
elevation along Wadey Street. Part of the wall is roofed with corrugated asbestos cement
sheet. Inside the wall are garages between reinforced concrete piers with timber roller
doors.
The former Married Men's Quarters stand just inside the South Gate. The building is small
and L-shaped. It is rendered brick with a hipped slate roof. Windows are double-hung sashes
and there are three chimneys. Architraves, skirtings and doors are original, and the garden

setting survives. The Quarters' domestic scale and use of brick contrasts with the other early
buildings in the complex.
The Repatriation Outpatients Clinic is double storey, brown brick, has staggered massing
and is on the south-east corner of the site. It features some rounded walls, and a flat
concrete roof, with a painted cornice below. Art Deco style is apparent, as seen in the
wrought iron gates, internal detailing and external verticality. Offices have moulded plaster
ceilings, and there is a steel-framed clerestory window in part of the building. The foyer and
stair are surfaced with terrazzo. Internal joinery is varnished hardwood. There is a
symmetrical facade, and the central entry is moulded and white painted, with two tall
painted columns and a recessed entrance. Vertical windows are either side, with moulded
circular wall plates above. The south facade has similarities.
The Parade Ground is a large grassed area in the centre of Victoria Barracks. An asphalt path
borders it on the east, south and west sides; to the north side, H Block has tended to
truncate the Parade Ground. There are various plantings adjacent, including Moreton Bay
Figs on the south side. The Parade Ground is central to the planning principles of the
complex and the complex's axiality. As an open space it assisted the efficient operation of
the complex and allowed open views within the complex. The vistas within the Barracks are
crucial to the plannng significance and the significance of the Parade Ground. These are the
vista from the south gate and those to the south and west of the Parade Ground, over the
silhouette of C and G Blocks. There was a strong functional inter-relationship between the
buildings through the medium of the Parade Ground as a focal point for military activities.
This was reinforced by the completeness of the enclosure, a characteristic not found in
other early Australian barracks.
The front garden between A Block and St Kilda Road is significant and a feature is the
collection of Canary Island Date Palms. Palms, cypresses and elms are found elsewhere in
the complex.
History Not Available
Condition and Integrity
The Barracks has been constantly changing in one way or another, in response to the
changing role and circumstances. Some changes have resulted in the construction of new
structures which are of no historic character (ie K Block and North Gate House) but do not
greatly detract from the historic precinct. One building, (H Block) is a considerable intrusion
onto the parade ground and into the Barracks. The building greatly detracts from the
historic qualities of the precinct. In general the Barracks are well maintained and although
the integrity of some structures has suffered (notably parts of the perimeter wall and some

of the interior of the buildings) the external integrity and condition of the buildings seems
quite good. (August 2002)
Location
Comprising the area bounded by St Kilda Road and Wadey, Wells and Coventry Streets,
South Melbourne.
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Summary Statement of Significance
Victoria Barracks, Melbourne, built substantially in the late 1850s-early 1860s, with some
additions in later periods, is highly significant. Historically, the precinct is associated with a
vast span of Australia's defence history. The Barracks were built when Imperial forces
defended the Australian colonies. With the departure of British forces, the change to
colonial defences and then with Federation and the Commonwealth's assumption of
responsibility for defence matters, the Barracks' accommodation role changed and the
complex was used increasingly for offices. Victoria Barracks became the headquarters for
Australia's defence administration, and the complex retained this role until the Department
of Defence moved to Canberra in the late 1950s. Victoria Barracks played a crucial role
during both World Wars, and this was especially so during the Second World War when the
War Cabinet met within the complex. Also, nearly all wartime comedy radio programs
emanated from Victoria Barracks. (Criterion A.4) (Themes: 7.7.1 Providing for the common
defence, 7.7.3 Going to war)
Victoria Barracks is a fine representation of traditional military planning. Key characteristics
such as the axial planning, remnant perimeter walling, central parade ground so fully
enclosed by surrounding buildings, and the strong functional relationship between the
buildings and the parade ground are highly significant. The axial plan established at the
beginning of the complex's development is intact due to the survival of the early buildings.
The Parade Ground was the focal point for military activities and it emphasises the
relationship between the buildings. The space and its significance are visually represented
by several important vistas. These are the vista from the south gate and those to the south
and west of the parade ground, over the silhouette of C and G Blocks, unchanged since 1859
(G Block) and 1912 (C Block). The arrangement of individual buildings, for example officers'
quarters vis a vis soldiers' barracks, is also important, as are the buildings themselves as
examples of military buildings from their respective periods. The Keep and remaining
sections of perimeter walling draw on centuries of military planning for defensive sites and
are highly symbolic. The original and early fabric of the buildings, together with the spaces
between and around them, are all part of this significance. (Criteria D.2 and F.1)

The basalt buildings of the 1850s and 1860s are very fine examples of design by the
Victorian Public Works Department and workmanship by Melbourne stonemasons of the
period. This is especially seen in the dressing of the stone walling. Further, various
architectural styles are illustrated in the complex. Victorian Georgian design is seen in C
Block, F Block, J Block and G Block, while Victorian Italianate and Second Empire elements
are seen in A Block, and Art Deco motifs are evident in the Repatriation Clinic and part of
the later perimeter wall. The successful and sympathetic additions represented by A1 Block
and the extensions to C Block are considerable design achievements. (Criteria D.2 and F.1)
The complex as a whole is associated with a large number of significant Australians and
others. These people include Prime Ministers, Secretaries of the Department of Defence,
senior military figures, military leaders from Allied countries, notable military planners,
significant architects, and wartime entertainers. (Criterion H.1)
With its many bluestone buildings and their hipped roofs (a number clad with slate), the
complex has a very definite historical character. This ambience, together with the complex's
axial planning, the views within the complex over the Parade Ground and associated
buildings, the complementarity of the materials, the architectural styles of the buildings, the
relatively low scale of the structures, the landscaping, and the formal and imposing face that
the Barracks shows toward busy St Kilda Road, all contribute to significant aesthetic
qualities. (Criterion E.1)
Due to its 150 year association with defence and military history, and its place within inner
Melbourne, Victoria Barracks has considerable social significance for both the military
community and the general public. (Criterion G.1)
Official Values
Criterion A Processes
Victoria Barracks, Melbourne, built substantially in the late 1850s-early 1860s, with some
additions in later periods, is highly significant. Historically, the precinct is associated with
a vast span of Australia's defence history. The Barracks were built when Imperial forces
defended the Australian colonies. With the departure of British forces, the change to
colonial defences and then with Federation and the Commonwealth's assumption of
responsibility for defence matters, the Barracks' accommodation role changed and the
complex was used increasingly for offices. Victoria Barracks became the headquarters
for Australia's defence administration, and the complex retained this role until the
Department of Defence moved to Canberra in the late 1950s. Victoria Barracks played a
crucial role during both World Wars, and this was especially so during the Second World
War when the War Cabinet met within the complex. Also, nearly all wartime comedy
radio programs emanated from Victoria Barracks.
Attributes
The whole of the Barracks.
Criterion D Characteristic values
Victoria Barracks is a fine representation of traditional military planning. Key
characteristics such as the axial planning, remnant perimeter walling, central parade

ground so fully enclosed by surrounding buildings, and the strong functional relationship
between the buildings and the parade ground are highly significant. The axial plan
established at the beginning of the complex's development is intact due to the survival
of the early buildings. The Parade Ground was the focal point for military activities and it
emphasises the relationship between the buildings. The space and its significance are
visually represented by several important vistas. These are the vista from the south gate
and those to the south and west of the parade ground, over the silhouette of C and G
Blocks, unchanged since 1859 (G Block) and 1912 (C Block). The arrangement of
individual buildings, for example officers' quarters vis a vis soldiers' barracks, is also
important, as are the buildings themselves as examples of military buildings from their
respective periods. The Keep and remaining sections of perimeter walling draw on
centuries of military planning for defensive sites and are highly symbolic.
Various architectural styles are illustrated in the complex. Victorian Georgian design is
seen in C Block, F Block, J Block and G Block, while Victorian Italianate and Second
Empire elements are seen in A Block, and Art Deco motifs are evident in the Repatriation
Clinic and part of the later perimeter wall.
Attributes
The original and early fabric of the buildings, together with the spaces between and
around them, are all part of this significance, as are the buildings that demonstrate
particular design styles. Also significant is the overall design of the complex including
axial planning, remnant perimeter walling, central parade ground so fully enclosed by
surrounding buildings, and the strong functional relationship between the buildings and
the parade ground.
Criterion E Aesthetic characteristics
With its many bluestone buildings and their hipped roofs (a number clad with slate), the
complex has a very definite historical character. This ambience, together with the
complex's axial planning, the views within the complex over the Parade Ground and
associated buildings, the complementarity of the materials, the architectural styles of
the buildings, the relatively low scale of the structures, the landscaping, and the formal
and imposing face that the Barracks shows toward busy St Kilda Road, all contribute to
significant aesthetic qualities.
Attributes
All of the characteristics identified above.
Criterion F Technical achievement
The axial plan, the Parade Ground, the vista from the south gate and those to the south
and west of the parade ground and the arrangement of individual buildings demonstrate
creative design skill.
The basalt buildings of the 1850s and 1860s are very fine examples of design by the
Victorian Public Works Department and workmanship by Melbourne stonemasons of the
period. This is especially seen in the dressing of the stone walling. Further, various
architectural styles are illustrated in the complex.

Attributes
Overall planning and layout, design quality of buildings and quality of workmanship.
Criterion G Social value
Due to its 150 year association with defence and military history, and its place within
inner Melbourne, Victoria Barracks has considerable social significance for both the
military community and the general public.
Attributes
Not clarified.
Criterion H Significant people
The complex as a whole is associated with a large number of significant Australians and
others. These people include Prime Ministers, Secretaries of the Department of Defence,
senior military figures, military leaders from Allied countries, notable military planners,
significant architects, and wartime entertainers.
Attributes
The whole complex.
Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex.
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (see RNE 5441) in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block (RNE 5459). The first sections of A Block (RNE 5440), B Block (RNE 15396), C
Block (RNE 15405) and the Keep (RNE 5442) were also erected during the first phase of
building up to 1862. All these buildings built after G Block were designed by the Victorian
Public Works Department and were constructed by civilian contractors. The complex by now
had a strong axial layout, the major axes north-south and east-west bisecting the Parade
Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for

other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground. Also, nearly all wartime comedy radio shows emanated
from Victoria Barracks using army personnel as the audience. Jack Davey figured largely in
these programs.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
A Block was built as officers quarters and was constructed over several stages. J Duncan was
the successful tenderer for construction and work began in 1860. The building was designed
by Victorian Public Works Department architect Gustav Joachimi. The north wing was added
in the 1870s. Part of the building was occupied as apartments by the most senior military
officers during the later nineteenth and early twentieth centuries. Among the most
significant officers were Colonel (subsequently Major General) John Hoad who became
Inspector General of Commonwealth Military Forces. Another senior resident was Colonel
(later Major General) William Throsby Bridges who subsequently played a leading role in the

Gallipoli campaign until his fatal wounding there. There is also a strong association with
Colonel Anderson, another important officer. During the First World War A Block
accommodated the whole of the Department of Defence's headquarters and so played a
major role in Australia's wartime history. The building continued to accommodate much of
the headquarters until 1958.
A1 Block was added to A Block in 1915-18 after designs were drawn by Commonwealth
architect John Smith Murdoch. The new block was required in order to deal with the need
for more space. The building accommodated Department of Defence offices, and
significantly Ministers and Secretaries of Defence. The building accommodated the War
Cabinet Room (Room 108, first floor) during the Second World War and so has direct
associations with the nation's leaders Menzies, Curtin and Chifley, as well as various Allied
military leaders, during the war. Defence headquarters staff continued to use the building
until the 1958 Canberra move.
As mentioned above, G Block was the first substantial building erected in the complex and
was the soldiers barracks. It was begun in 1856 and was occupied in 1859. It was built by the
men of the 40th Regiment to an unattributed design. In 1870 when the Imperial troops left,
the block was occupied in part by the Victorian Artillery Corps. A ball court and skittles alley
was built at the northern end (and was later demolished and replaced with the 1933
Officers Mess attached to the block). It was G Block to which the children were brought in
1871, part of an attempt by the Victorian Government to deal with the question of destitute
children in the city. The industrial school system was not ultimately successful. Members of
the Victoria Police Force arrived in 1881 to occupy the northern end of the block and they
remained here and in other buildings for several decades.
The last resident soldiers left the block in 1914, and the police moved out after transfer of
the complex to the Commonwealth. From the First World War onwards, the block played an
office function rather than a residential one. Early in the Second World War, the block was
the offices for the 3rd Military District headquarters. During the war the RAAF
administration moved into the upper floor of the southern section. The basement of the
southern section was converted to a sergeants mess. The north end extension has
continued to operate as an officers mess.
B Block was built as the Guardhouse in 1862. It was designed by the Victorian Public Works
Department and built by contractor G.D.Langridge; the amount of the contract may have
been 1796 pounds. The purpose of the building was to incarcerate soldiers who had
disobeyed various military rules and laws, eg drunkenness, using prostitutes, or being
absent without leave etc. With the decline in the accommodation role of Victoria Barracks,
the building's function changed. By the early twentieth century it was an ammunition store.
Then in 1910 it was converted to the Chemical Adviser's Laboratory. This was the
Department of Defence's first laboratory and was established in connection with the
Commonwealth Government's desire to make Australia self sufficient in munitions
production. The lab was run by Superintendent Marcus Bell, and its services were able to be
used by other government departments and private industry. The laboratory moved to
Maribyrnong in 1922 and is now known as the Material Research Laboratories. Meanwhile B
Block became the Defence Library in the 1930s. More recently the building has

accommodated Barracks Office staff. By 1999 B Block had been converted to a museum.
C Block was begun in 1860 and completed in 1861 and was the Armoury and Ordnance
building. The Armoury was in the eastern wing, and the Ordnance Stores and Ordnance
Offices were in the central and west wings. The building was constructed in two parts, with
the Armoury tender being called in September 1860, and the Ordnance tender being called
later that year. Contractors were Mason, Turnbull and Co, with the contract for the Armoury
being 1845 pounds and that for the Ordnance 2,795 pounds. The design of the buildings was
influenced by Captain Peter Scratchley of the Royal Engineers and the block is the only
major building at Victoria Barracks to have a design association with him. Scratchley was to
play a salient role in Australia's defence history by making extensive recommendations on
colonial defences later in the century. The building played an important arms storage role in
the life of Victoria Barracks.
After Federation, the role of the block was to change. In 1912 substantial alterations and
additions were made to convert the Ordnance section to office accommodation for the
headquarters for the new Royal Australian Navy. The Armoury wing was converted to
ordnance use, and subsequently was used to accommodate naval offices.
F Block was erected in 1856-57 as the Military Hospital. It was designed by the Victorian
Public Works Department and cost 2,959 pounds. Due to its proximity to a nearby swamp
the building was viewed as being temporary, but was never replaced by a permanent
hospital. Its function did change however, and by the late 1880s the building was the
Ordnance Stores Office (due to its close proximity to the Ordnance and Armoury building, ie
C Block). Part of F Block was used for storage and offices until the Second World War. Since
then it has been entirely converted for offices. By 1999 the block was being used for file
storage in compactuses.
F Block is the earliest known surviving hospital building in Victoria.
J Block, built as the Staff Sergeant's Quarters and Mess Establishment, was designed by
Charles Barrett of the Public Works Department in 1858. Tenders were called in July 1858
and James Duncan was selected as contractor, the price being 4633 pounds. After the
Imperial forces moved out and the police moved in, the building was converted to the Police
Hospital in 1880-81. The two-storey verandah was added at this time. The police left after
Federation, and during the First World War J Block was used by the Army Records Office. In
1922 the Civil Aviation Branch of the Department of Defence moved in to J Block. Later in
the decade this Branch moved out and senior echelons of the RAAF moved in. J Block's first
floor now housed the Air Board, and the Chief of the Air Staff, the Director of Organization
and Intelligence, the Director of Staff Duties and the Staff Officer Intelligence were the most
senior positions in the RAAF. On the ground floor were clerical staff. The RAAF remained in
the building until recently.
The Keep is part of the original defensive wall at Victoria Barracks. Tenders for the wall were
called in 1859, and the selected contractor was S.Amess, the price being 4794 pounds. As
well as having defensive functions, the Keep also had rather prosaic utilitarian purposes, as
it housed earth closets for troops. The Keep retained its role as an ablution block for a long

period. As for its defensive purpose, the Keep like the rest of the wall changed; the original
wall became anachronistic as buildings were built more and more outside the wall, and
sections of the wall were demolished. The Keep's role was more symbolic than strategic.
Today the Keep is used as a wine store.
The Keep and the wall may have been built to repel civilian uprisings as much as foreign
invasions, having been erected only five years after the Eureka Stockade rebellion. The
masonry does not seem capable of withstanding artillery bombardment.
The surviving sections of the Motor Transport Depot occupy the site previously used for
stables and for mounted troops and mounted police. The decline in these mounted forces
led to the clearing of the site in 1924. Ten years later the depot was built. Most of the depot
was demolished in 1980 but elements remain.
The former Married Men's Quarters date from 1862; the contractor was Thomas Pickering
and the cost was 207 pounds. The building fulfilled a residential function until very recently
when it was converted to a chapel. Timber skillions to the north and east were demolished
in 1981-82.
The former Repatriation Outpatients Clinic was designed by noted Commonwealth architect
George Hallandal, built by Blease, McPherson and Co and opened in 1937. New wings were
added in 1946-47. Recently the building was converted to offices, although by 1999 it was
unoccupied and in disrepair.
The position of the Parade Ground was defined by 1856 as buildings began, and was further
delineated by the construction of the other early buildings. By the 1880s the present
Moreton Bay Figs may have already been growing along the south side. The Parade Ground
has been the scene of major events, such as parades for departing troops. It was the main
assembly area and was used for training and drill etc. During the First and Second World
Wars it was gradually covered by other buildings but these have now been removed.
DESCRIPTION
A Block fronts St Kilda Road and since its construction has represented the public face of
Victoria Barracks. It is a formal and imposing military presence in the city, and is located on
the axial plan of the complex. The building is a relatively unadorned Victorian Italianate style
block, with three storeys in the central section, flanked by two storey wings, and it reflects
Second Empire massing. It is executed in finely axed and rock-faced Lethbridge basalt. The
roof is hipped (with iron ridgecresting to the central section), eaves have paired brackets
and the several chimneys are corbelled. The building shows excellent workmanship, as is
seen particularly in the stone dressing which features many contrasting details and finishes.
Openings to the main elevation are a mixture of round-arched and segmental arched
windows and doors. Features include oval windows on the west elevation, unusual
buttressed rear entrances and finely dressed stone on the main elevation. Internally the
stairway is of fine design, as is the adjoining cornice and skirting work, and many original
internal features remain intact. Ionic columns and pedimented doorcases add a
monumental aspect to the interior of the main entrance. The building is highly intact

externally, and internally it has a good level of intactness from 1917.
A1 Block was added to the north of A Block and its design admirably succeeds in being
sympathetic to the much earlier A Block. It is five storeys (the upper one recessed) with
basement. It is built of rubble bluestone, with fine dressings to window facings, door
openings, and other prominent features. String courses and quoins are decorative elements.
There are wrought iron balustrades to balconies. The roof is again hipped and slate-clad.
Giant arched openings are one of the design elements that link with the design of A Block,
as are the roof forms and the general materials and the basic symmetry and use of
consistent horizontal lines. The building generally reflects a simplification of detail.
Internally there are generally hard plastered ceilings and wall linings. The senior offices have
good views over surrounding Melbourne. Original joinery is very fine and intact, and there is
a high level of intactness in the offices, including the 'axial' offices on the ground floor. A
ducted vaccuum cleaning system still exists but is inoperable. Strong rooms and an
alternative or emergency bomb proof War Cabinet Room or 'bunker' in the basement, exist.
The actual War Cabinet Room on the first floor is a key feature. It has a soundproofed entry,
and a concealed noticeboard and map board. (A large oval shaped table and chairs were
made for the room - the table had electric call buttons used for summoning files etc; this
furniture no longer appears to be present.) Various fittings have been reinstated to their
former appearance (eg bakelite switches, hydronic heaters etc).
Due to their association with Australia's defence administration over many decades, and as
major edifices in inner Melbourne and key parts of the central city's military complex, the
buildings have social significance both for the military community and the general public.
Many of the buildings in the complex have this social significance.
G Block is a large, strongly linear, rectangular building constructed of bluestone. The
bluestone is rock-faced squared coursed rubble, with quoins of various finishes, and the
building is two storey plus a basement. The hipped roof, now clad in iron but originally slate,
is set behind a parapet. Originally the building was designed as separate units, with a
separate roof to each unit. The facade is simple and marked by the repetition of the units,
giving the building an austere look. Windows are generally 12-pane double-hung sashes,
and there are toplights above the doors. At each entrance there is a flight of stairs leading to
a balustraded bridge connecting to the door. The rear (west) elevation has a series of two
and three storey projecting towers with basements. The north tower has eaves brackets.
There are three arched lights to the tower's upper floor (some infilled with louvres). There
are brick barrel-vaulted entrances to the units, and stairways with iron balustrades access
the upper floors. There are original doors to many rooms. Basement ceilings and beams are
original, and there is a good level of surviving original fabric in general. There are timber
floors in the main rooms and Yorkshire slate flagging in heavily trafficked areas. The Officers
Mess at the northern end (designed by Horace John Mackennal) is single storey with
basement. It has a hipped iron-clad roof behind a parapet, and there is a rendered brick
arched entry porch with quoining and emphasised voussoirs and keystone. A verandah on G
Block was never proceeded with.
The building is an integral part of the original masterplan for Victoria Barracks and is related
to the axial planning principles of the whole complex. G Block's long facade forms the

background to the Parade Ground, forming part of the Parade Ground's enclosure. The
spaces around the building are important to its significance. The block has acted as a model
for some of the later buildings of the complex.
B Block is a rectangular (originally L-shaped) building and is single storey. Like the other
early buildings at Victoria Barracks, the block has bluestone walls, and a hipped roof (clad
with slate). The verandah is also slate roofed, and there are iron wall brackets fixing the
verandah to the wall plates. There are early twentieth century glazed rooflights to the
verandah. Originally the building had four cells (two of which remain and are brick and
barrel-vaulted, and there is a barred clerestory window) and the rest of the space was
sleeping accommodation for guards. The concrete floor is not original. Window openings
have unusual rounded basalt surrounds which feature furrowed detailing. Windows are
generally sashes. Internally, the building has been changed to suit its changed functions over
the years, and there are now a number of rooms, some with ripple iron ceilings with
decorative plaster ceiling vents. At the west end the verandah there has been enclosed with
weatherboards. The single storey rendered bluestone wing to the eastern side was added in
1912. The building in its detailing is similar to the neighbouring armoury and ordnance
stores.
Changes relating specifically to the establishment of the laboratory include various
alterations to openings (particularly windows), the bricking in of part of the eastern end to
form a heat testing room, a new chimney and fireplace, some of the internal room divisions,
and the rendered east wing addition which contained various lab-related rooms. B Block is
part of the axial plan of Victoria Barracks and it is a feature at the south gate. It contributes
to the ambience of the complex with its bluestone and slate materials.
As built, the Armoury was a double storey basalt wing and the Ordnance was single storey
and basalt. The enlargement of the block in 1912 included adding upper storeys to the
central and western wings. Although originally built in accordance with the Barracks' axial
plan and oriented to the Parade Ground, C Block's relationship in this regard was
strengthened even further by the 1912 enlargements. The building now more formally
addressed the Parade Ground and it emphasised the axis with its new colonnaded facade
and the extra storey at the western end. The building was made symmetrical in terms of the
height of the wings.
The block is a substantial structure overlooking the Parade Ground from the south. Its
original rock-faced basalt walls and hipped slate roofs are consistent with the other early
buildings in the complex. The central section's red brick extensions of 1912, and the west
wing's bluestone extension, represent a successful and sensitive alteration to the block and
indicate the influence of Commonwealth architect J.S.Murdoch.
The original sections of the building show special treatment of windows, with well crafted,
rounded and furrowed basalt surrounds on the ground floor which contrast in texture and
colour with the surrounding darker rock-faced basalt. Windows are heavily rusticated at
basement level. The east and principal entrance to the former Armoury is distinguished and
imposing, featuring dressed quoins, vermiculated keystone, fanlight and an ornate wrought
iron gas lamp bracket. This facade faces St Kilda Road and was designed, like A Block, to
present a dignified and imposing military presence to the outside world.

The central section is three storey (bluestone ground floor, red brick first and second floors),
flanked by the two storey bluestone end wings. There are colonnaded balconies at ground
and first floors which help to form a link between the end wings. The main roof facing the
Parade Ground has a central brick pediment with pressed cement date of 1912. There are
four iron and timber dormer ventilators to the roof. The Parade Ground axis is enhanced by
the building's central entry with its impressive modelled coat of arms and gabled parapet.
There is a two storey rusticated porch with quoining at the edges, voussoirs and a
vermiculated keystone above the principal entrance. The quoining is repeated at both ends
of the porch. Columns are Doric. There is balustrading to the balcony on the second floor.
There are elements of Georgian style as seen in the hipped roofing, and Italianate influences
as seen in the variation given to window treatments from ground to upper floors.
The building has timber French doors with fanlights opening onto balconies with wrought
iron balustrading. Windows are multi-pane double-hung sashes. The rear (south) elevation
has notable detailing: there are quoins in the brickwork, and in the brick storeys the
windows have intricate surrounds in brickwork which vary from floor to floor. There is a
semi-detached toilet block connected to the rear by a bridge.
The 1912 changes meant various internal changes to rooms, doors etc. The former Armoury
interior has retained much original fabric, eg lining boards and window reveals, and a goods
hoist trapdoor. The former Ordance area has Federation period plasterwork and stairs, and
hot water radiators from the same period.
The building has some similarities with the Royal Australian Artillery Barracks at
Maribyrnong, and the 1913 Keswick Barracks in Adelaide.
F Block is two storeyed and, like all the early buildings at Victoria Barracks, it is built of
bluestone (ie basalt). Also like the other early buildings, it has a hipped roof, which in this
case is clad with corrugated iron. There is a parapet with a bluestone cornice below. The
front facade is symmetrical and there is a central timber door with double-hung sash
windows either side. Windows have picked bluestone surrounds with drafted margins, and
simple sills. A porch stands to the rear, with slate flooring and a wrought iron balustrade.
Internally the building is divided into offices, retaining many of the original beaded
architraves and skirtings, angled timber window reveals, incised dado mouldings, and
fireplaces. The first floor rooms have timber floors and lathe and plaster ceilings. A basalt
stair leads to the first floor and there is an original glazed skylight above the stair. The
building is almost a mirror image of J Block and is on the same central axis. Although there is
evidence of an intention to erect a verandah, no verandah was ever built.
The building, through its symmetry, hipped roof, window placement and general
proportions, is Victorian Georgian in style, and presents a very austere facade.
J Block is part of Victoria Barracks' axial plan and is very similar to F Block, except for the
verandah. J Block is double storey and built of bluestone which features tooled and picked
detailing like all the early basalt buildings in the complex. Also like the other early buildings,

the roof is hipped, and clad with slate. The two storey verandah to the south and east
facades has a roof clad with corrugated galvanised iron. There is a low bluestone parapet.
The south and east facades, in keeping with the Victorian Georgian style of the building, are
symmetrical, with a central door flanked by double-hung 6-pane sash windows. Windows
and doors are decorated with quoins. Unlike F Block which is very austere, J Block is much
more domestic and elegant thanks to the verandah which features timber fretwork, timber
posts and cast iron balustrading. A two-storey high wall projects from the west facade, and
the north wall of the building was once part of the original perimeter wall and features
freestone capping and coarser stonework.
The internal layout is largely intact although there have been some changes and extensive
refurbishment. There is a central hallway and a cantilevered basalt stair with wrought iron
balustrading. Many rooms retain their original timber lining board ceilings. Later ceilings are
pressed metal or sheet plaster. There are angled timber window reveals, and some original
tooled basalt fireplace surrounds (although the fireplaces themselves have been infilled).
The Keep, as a central embrasure of the perimeter wall, is part of the original axial planning
of the complex. It is built of rock-faced basalt and was given prominence with quoins
emphasised by fine drafted margins, and fine dressings to openings. Capping is freestone.
There are slit windows and a crenellated parapet. Various sections of the perimeter wall
survive as well. The wall and the Keep have rougher stonework than the other buildings in
the complex, designed to convey an impression of impregnability.
The surviving elements of the Motor Transpot Depot include walling along the Wadey Street
corner of rendered brick with fluted pilasters and recessed panels. There is an elevated
entry porch with a double arched entry still with original timber roller doors. Above,
wrought iron lettering indicates the depot's name. The wall offers a monumental Classical
elevation along Wadey Street. Part of the wall is roofed with corrugated asbestos cement
sheet. Inside the wall are garages between reinforced concrete piers with timber roller
doors.
The former Married Men's Quarters stand just inside the South Gate. The building is small
and L-shaped. It is rendered brick with a hipped slate roof. Windows are double-hung sashes
and there are three chimneys. Architraves, skirtings and doors are original, and the garden
setting survives. The Quarters' domestic scale and use of brick contrasts with the other early
buildings in the complex.
The Repatriation Outpatients Clinic is double storey, brown brick, has staggered massing
and is on the south-east corner of the site. It features some rounded walls, and a flat
concrete roof, with a painted cornice below. Art Deco style is apparent, as seen in the
wrought iron gates, internal detailing and external verticality. Offices have moulded plaster
ceilings, and there is a steel-framed clerestory window in part of the building. The foyer and
stair are surfaced with terrazzo. Internal joinery is varnished hardwood. There is a
symmetrical facade, and the central entry is moulded and white painted, with two tall
painted columns and a recessed entrance. Vertical windows are either side, with moulded
circular wall plates above. The south facade has similarities.

The Parade Ground is a large grassed area in the centre of Victoria Barracks. An asphalt path
borders it on the east, south and west sides; to the north side, H Block has tended to
truncate the Parade Ground. There are various plantings adjacent, including Moreton Bay
Figs on the south side. The Parade Ground is central to the planning principles of the
complex and the complex's axiality. As an open space it assisted the efficient operation of
the complex and allowed open views within the complex. The vistas within the Barracks are
crucial to the plannng significance and the significance of the Parade Ground. These are the
vista from the south gate and those to the south and west of the Parade Ground, over the
silhouette of C and G Blocks. There was a strong functional inter-relationship between the
buildings through the medium of the Parade Ground as a focal point for military activities.
This was reinforced by the completeness of the enclosure, a characteristic not found in
other early Australian barracks.
The front garden between A Block and St Kilda Road is significant and a feature is the
collection of Canary Island Date Palms. Palms, cypresses and elms are found elsewhere in
the complex.
History Not Available
Condition and Integrity
The Barracks has been constantly changing in one way or another, in response to the
changing role and circumstances. Some changes have resulted in the construction of new
structures which are of no historic character (ie K Block and North Gate House) but do not
greatly detract from the historic precinct. One building, (H Block) is a considerable intrusion
onto the parade ground and into the Barracks. The building greatly detracts from the
historic qualities of the precinct. In general the Barracks are well maintained and although
the integrity of some structures has suffered (notably parts of the perimeter wall and some
of the interior of the buildings) the external integrity and condition of the buildings seems
quite good. (August 2002)
Location
Comprising the area bounded by St Kilda Road and Wadey, Wells and Coventry Streets,
South Melbourne.
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Summary Statement of Significance
A Block and A1 Block, Victoria Barracks Melbourne, are significant for their direct
association with major phases of Australia's defence and military history. A Block, dating
from the 1860s-70s and one of the earliest buildings erected on the site, was built during
the period of Imperial defence of the colonies. It was then used increasingly for offices, as
defence administration came to be based at Victoria Barracks. Following Federation, key
Defence figures were accommodated in the building. During the First World War it housed
the headquarters for Australia's defence administration, and remained associated with
Defence headquarters until the move to Canberra in the late 1950s. A1 Block is most
significant historically for its direct association with the War Cabinet and Advisory War
Council during the Second World War, where the major wartime decision-making activities
were acted out in the building. The block continued to house Defence headquarters
activities until the move to Canberra. (Criterion A.4) (Themes: 7.7.1 Providing for the
common defence, 7.7.2 Preparing to face invasion, 7.7.3 Going to war)
In design and construction terms the buildings are highly significant. A Block is an
outstanding example of the Victorian Public Works Department's work during the period. It
reflects aspects of Victorian Italianate style and Second Empire massing, and more notable
still it displays highly skilled workmanship in basalt, and extremely refined detailing. Other
notable features include the oval windows to the west facade, and the unusual buttressed
rear entrances. The original and early fabric to both buildings, internally and externally, is
important. The design of A1 Block succeeds very well in maintaining the essence of the
earlier building's style, through matching materials, roof shapes, horizontal lines, form,
openings, symmetry and other features. (Criteria F.1 and D.2)
The War Cabinet Room and Emergency War Cabinet Room are of particular interest for their

reflection of Australia's very serious position during the Second World War, especially the
early period of the Pacific War. (Criterion B.2)
The buildings have strong associations with key individuals in Australia's military, political
and architectural history. These people include wartime prime ministers (eg Sir Robert
Menzies, John Curtin and Ben Chifley), Ministers and departmental secretaries, senior
military officers (eg Major Generals Hoad, Bridges), architects (J.S. Murdoch and G.
Joachimi) and Allied military and political leaders. (Criterion H.1)
A Block is a key element of the axiality that is a central part of the Victoria Barracks design.
Further, fronting St Kilda Road - a major Melbourne thoroughfare - it is the public face of the
complex and presents a formal and imposing military presence on the streetscape. The
spaces around A Block and A1 Block are also significant to the buildings' aesthetic value.
(Criterion E.1)
As buildings associated with Australia's defence administration for many decades, and as
major edifices in inner Melbourne and key parts of the central city's military complex, the
buildings have social significance both for the military community and the public at large.
(Criterion G.1)
Official Values
Criterion A Processes
A Block and A1 Block, Victoria Barracks Melbourne, are significant for their direct
association with major phases of Australia's defence and military history. A Block, dating
from the 1860s-70s and one of the earliest buildings erected on the site, was built during
the period of Imperial defence of the colonies. It was then used increasingly for offices,
as defence administration came to be based at Victoria Barracks. Following Federation,
key Defence figures were accommodated in the building. During the First World War it
housed the headquarters for Australia's defence administration, and remained
associated with Defence headquarters until the move to Canberra in the late 1950s. A1
Block is most significant historically for its direct association with the War Cabinet and
Advisory War Council during the Second World War, where the major wartime decisionmaking activities were acted out in the building. The block continued to house Defence
headquarters activities until the move to Canberra.
Attributes
The whole building (A block and A1Block), both internally and externally.
Criterion B Rarity
The War Cabinet Room and Emergency War Cabinet Room are of particular interest for
their reflection of Australia's very serious position during the Second World War,
especially the early period of the Pacific War.
Attributes
The War Cabinet Room and Emergency War Cabinet Room.
Criterion D Characteristic values

In design and construction terms the buildings are highly significant. A Block is an
outstanding example of the Victorian Public Works Department's work during the
period. It reflects aspects of Victorian Italianate style and Second Empire massing. The
design of A1 Block succeeds very well in maintaining the essence of the earlier building's
style, through matching materials, roof shapes, horizontal lines, form, openings,
symmetry and other features.
Attributes
The design elements that express Victorian Italianate style and Victorian Second Empire
massing.
Criterion E Aesthetic characteristics
A Block is a key element of the axiality that is a central part of the Victoria Barracks
design. Further, fronting St Kilda Road - a major Melbourne thoroughfare - it is the public
face of the complex and presents a formal and imposing military presence on the
streetscape. The spaces around A Block and A1 Block are also significant to the buildings'
aesthetic value.
Attributes
The building's axial location, its streetscape presentation, its visibility from St Kilda Road,
its curtilage, setting, and surrounding spaces.
Criterion F Technical achievement
The buildings display highly skilled workmanship in basalt, and extremely refined
detailing. Other notable features include the oval windows to Block A's west facade, and
the unusual buttressed rear entrances. The original and early fabric to both buildings,
internally and externally, is important.
Attributes
Basalt workmanship, fine detailing, oval windows, buttressed entrances and original and
early fabric.
Criterion G Social value
As buildings associated with Australia's defence administration for many decades, and as
major edifices in inner Melbourne and key parts of the central city's military complex,
the buildings have social significance both for the military community and the public at
large.
Attributes
Not clarified.
Criterion H Significant people
The buildings have strong associations with key individuals in Australia's military,
political and architectural history. These people include wartime prime ministers (eg Sir
Robert Menzies, John Curtin and Ben Chifley), Ministers and departmental secretaries,
senior military officers (eg Major Generals Hoad, Bridges), architects (J.S. Murdoch and
G. Joachimi) and Allied military and political leaders.

Attributes
The whole of both buildings and their setting.
Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex. (The whole precinct is also on the RNE, see 14471)
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (see RNE 5441) in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block (RNE 5459). The first sections of A Block, B Block (RNE 15396), C Block (RNE
15405) and the Keep (RNE 5442) were also erected during the first phase of building up to
1862. All these buildings built after G Block were designed by the Victorian Public Works
Department and were constructed by civilian contractors. The complex by now had a strong
axial layout, the major axes north-south and east-west bisecting the Parade Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.

Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
A Block was built as officers quarters and was constructed over several stages. J Duncan was
the successful tenderer for construction and work began in 1860. The building was designed
by Victorian Public Works Department architect Gustav Joachimi. The north wing was added
in the 1870s. Part of the building was occupied as apartments by the most senior military
officers during the later nineteenth and early twentieth centuries. Among the most
significant officers were Colonel (subsequently Major General) John Hoad who became
Inspector General of Commonwealth Military Forces. Another senior resident was Colonel
(later Major General) William Throsby Bridges who subsequently played a leading role in the
Gallipoli campaign until his fatal wounding there. There is also a strong association with
Colonel Anderson, another important officer. During the First World War A Block
accommodated the whole of the Department of Defence's headquarters and so played a
major role in Australia's wartime history. The building continued to accommodate much of
the headquarters until 1958.
A1 Block was added to A Block in 1915-18 after designs were drawn by Commonwealth
architect John Smith Murdoch. The new block was required in order to deal with the need
for more space. The building accommodated Department of Defence offices, and
significantly Ministers and Secretaries of Defence. The building accommodated the War
Cabinet Room (Room 108, first floor) during the Second World War and so has direct
associations with the nation's leaders Menzies, Curtin and Chifley, as well as various Allied
military leaders, during the war. Defence headquarters staff continued to use the building
until the 1958 Canberra move.
DESCRIPTION
A Block fronts St Kilda Road and since its construction has represented the public face of
Victoria Barracks. It is a formal and imposing military presence in the city, and is located on
the axial plan of the complex. The building is a relatively unadorned Victorian Italianate style

block, with three storeys in the central section, flanked by two storey wings, and it reflects
Second Empire massing. It is executed in finely axed and rock-faced Lethbridge basalt. The
roof is hipped (with iron ridgecresting to the central section), eaves have paired brackets
and the several chimneys are corbelled. The building shows excellent workmanship, as is
seen particularly in the stone dressing which features many contrasting details and finishes.
Openings to the main elevation are a mixture of round-arched and segmental arched
windows and doors. Features include oval windows on the west elevation, unusual
buttressed rear entrances and finely dressed stone on the main elevation. Internally the
stairway is of fine design, as is the adjoining cornice and skirting work, and many original
internal features remain intact. Ionic columns and pedimented doorcases add a
monumental aspect to the interior of the main entrance. The building is highly intact
externally, and internally it has a good level of intactness from 1917.
A1 Block was added to the north of A Block and its design admirably succeeds in being
sympathetic to the much earlier A Block. It is five storeys (the upper one recessed) with
basement. It is built of rubble bluestone, with fine dressings to window facings, door
openings, and other prominent features. String courses and quoins are decorative elements.
There are wrought iron balustrades to balconies. The roof is again hipped and slate-clad.
Giant arched openings are one of the design elements that link with the design of A Block,
as are the roof forms and the general materials and the basic symmetry and use of
consistent horizontal lines. The building generally reflects a simplification of detail.
Internally there are generally hard plastered ceilings and wall linings. The senior offices have
good views over surrounding Melbourne. Original joinery is very fine and intact, and there is
a high level of intactness in the offices, including the 'axial' offices on the ground floor. A
ducted vaccuum cleaning system still exists but is inoperable. Strong rooms and an
alternative or emergency bomb proof War Cabinet Room or 'bunker' in the basement, exist.
The actual War Cabinet Room on the first floor is a key feature. It has a soundproofed entry,
and a concealed noticeboard and map board. (A large oval shaped table and chairs were
made for the room - the table had electric call buttons used for summoning files etc; this
furniture no longer appears to be present.) Various fittings have been reinstated to their
former appearance (eg bakelite switches, hydronic heaters etc).
Due to their association with Australia's defence administration over many decades, and as
major edifices in inner Melbourne and key parts of the central city's military complex, the
buildings have social significance both for the military community and the general public.
History Not Available
Condition and Integrity
The main elevations are intact and although the interiors have been altered there is a good
level of internal intactness in various areas. The ancillary structures at the rear of the block
have been removed. The building is otherwise in good condition and well maintained. (July
2002)
Location
Includes A and A1 Blocks, St Kilda Road, Southbank.
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Summary Statement of Significance
C Block, Victoria Barracks Melbourne, dating from 1860-61, is one of the early buildings
erected in the complex. It is an integral part of the early Barracks masterplan and is
historically significant for its long association with Victoria's and Australia's military history.
The block was erected as the Armoury and Ordnance building during the period of Imperial
defence of the colonies and it played an important arms storage role during the first half
century of the Barracks' life, which included the years of the colonial defence forces.
Following Federation, with Commonwealth Government responsibility for defence and the
formation of the Royal Australian Navy, the building was substantially extended to provide
naval office accommodation. The block reflects important phases in Australia's military and
defence history. (Criterion A.4) (Themes: 7.7.1 Providing for the common defence)
The block is significant in terms of its design and quality of workmanship. Its original basalt
sections show skilled work, the basalt being rock-faced with finely tooled quoins, and there
are notable surrounds to windows. The integration of the 1912 extensions, both in
bluestone and in red brick, represent a successful design resolution. The colonnades,
window treatments, pediment and decorative porch all lend strength to the fine qualities of
the building. The 1860s and 1912 era fabric, both internally and externally, is essential to
this significance. (Criterion F.1)
C Block is part of the axial plan of Victoria Barracks and offers a formal and symbolic focus
for the Parade Ground. With its part-basalt walls and hipped slate roofs the building is
consistent with other early structures in the complex and helps to create the historical

character of this military compound. The spaces between the block and the Parade Ground
add to its aesthetic quality. The eastern elevation of the former Armoury wing complements
A Block in representing an imposing and formal military face to the public streetscape.
(Criterion E.1)
As part of central Melbourne's main military establishment for around 150 years, the
building has social significance for military personnel and for the wider Melbourne
community. (Criterion G.1)
Additional significance lies in the fact that the design of the original wings was influenced by
Captain Peter Scratchley, and they are the only substantial buildings attributed to him in the
complex. Scratchley subsequently played a key role in helping to shape the Australian
colonies' defence capabilities. (Criterion H.1)
Official Values
Criterion A Processes

C Block, Victoria Barracks Melbourne, dating from 1860-61, is one of the early buildings erected in the c
historically significant for its long association with Victoria's and Australia's military history. The block w
Imperial defence of the colonies and it played an important arms storage role during the first half centu
forces. Following Federation, with Commonwealth Government responsibility for defence and the form
extended to provide naval office accommodation. The block reflects important phases in Australia's mil

Attributes
The whole building, including original and early fabric, plus evidence of the building's adaptation for new
Criterion E Aesthetic characteristics

C Block is part of the axial plan of Victoria Barracks and offers a formal and symbolic focus for the Parad
is consistent with other early structures in the complex and helps to create the historical character of th
Ground add to its aesthetic quality. The eastern elevation of the former Armoury wing complements A
streetscape.

Attributes
Its part-basalt walls and hipped slate roofs, consistency with other early structures in the complex, focu
values, setting, curtilage and surrounding spaces.
Criterion F Technical achievement

The block is significant in terms of its design and quality of workmanship. Its original basalt sections sho
and there are notable surrounds to windows. The integration of the 1912 extensions, both in bluestone
colonnades, window treatments, pediment and decorative porch all lend strength to the fine qualities o
externally, is essential to this significance.
Attributes
Building design and quality of workmanship detailed above.
Criterion G Social value

As part of central Melbourne's main military establishment for around 150 years, the building has socia
community.

Attributes
Not clarified.
Criterion H Significant people

Additional significance lies in the fact that the design of the original wings was influenced by Captain Pe
him in the complex. Scratchley subsequently played a key role in helping to shape the Australian colonie
Attributes
The design of the building's original wings.
Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex. (The whole precinct is also on the RNE, see 14471.)
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (RNE 5441) begun in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block (RNE 5459). The first sections of A Block (RNE 5440), B Block (RNE 15396), C
Block and the Keep (RNE 5442) were also erected during the first phase of building up to
1862. All these buildings built after G Block were designed by the Victorian Public Works
Department and were constructed by civilian contractors. The complex by now had a strong
axial layout, the major axes north-south and east-west bisecting the Parade Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.

Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
C Block was begun in 1860 and completed in 1861 and was the Armoury and Ordnance
building. The Armoury was in the eastern wing, and the Ordnance Stores and Ordnance
Offices were in the central and west wings. The building was constructed in two parts, with
the Armoury tender being called in September 1860, and the Ordnance tender being called
later that year. Contractors were Mason, Turnbull and Co, with the contract for the Armoury
being 1845 pounds and that for the Ordnance 2,795 pounds. The design of the buildings was
influenced by Captain Peter Scratchley of the Royal Engineers and the block is the only
major building at Victoria Barracks to have a design association with him. Scratchley was to
play a salient role in Australia's defence history by making extensive recommendations on
colonial defences later in the century. The building played an important arms storage role in
the life of Victoria Barracks.
After Federation, the role of the block was to change. In 1912 substantial alterations and
additions were made to convert the Ordnance section to office accommodation for the
headquarters for the new Royal Australian Navy. The Armoury wing was converted to
ordnance use, and subsequently was used to accommodate naval offices.
DESCRIPTION
As built, the Armoury was a double storey basalt wing and the Ordnance was single storey
and basalt. The enlargement of the block in 1912 included adding upper storeys to the

central and western wings. Although originally built in accordance with the Barracks' axial
plan and oriented to the Parade Ground, C Block's relationship in this regard was
strengthened even further by the 1912 enlargements. The building now more formally
addressed the Parade Ground and it emphasised the axis with its new colonnaded facade
and the extra storey at the western end. The building was made symmetrical in terms of the
height of the wings.
The block is a substantial structure overlooking the Parade Ground from the south. Its
original rock-faced basalt walls and hipped slate roofs are consistent with the other early
buildings in the complex. The central section's red brick extensions of 1912, and the west
wing's bluestone extension, represent a successful and sensitive alteration to the block and
indicate the influence of Commonwealth architect J.S.Murdoch.
The original sections of the building show special treatment of windows, with well crafted,
rounded and furrowed basalt surrounds on the ground floor which contrast in texture and
colour with the surrounding darker rock-faced basalt. Windows are heavily rusticated at
basement level. The east and principal entrance to the former Armoury is distinguished and
imposing, featuring dressed quoins, vermiculated keystone, fanlight and an ornate wrought
iron gas lamp bracket. This facade faces St Kilda Road and was designed, like A Block, to
present a dignified and imposing military presence to the outside world.
The central section is three storey (bluestone ground floor, red brick first and second floors),
flanked by the two storey bluestone end wings. There are colonnaded balconies at ground
and first floors which help to form a link between the end wings. The main roof facing the
Parade Ground has a central brick pediment with pressed cement date of 1912. There are
four iron and timber dormer ventilators to the roof. The Parade Ground axis is enhanced by
the building's central entry with its impressive modelled coat of arms and gabled parapet.
There is a two storey rusticated porch with quoining at the edges, voussoirs and a
vermiculated keystone above the principal entrance. The quoining is repeated at both ends
of the porch. Columns are Doric. There is balustrading to the balcony on the second floor.
There are elements of Georgian style as seen in the hipped roofing, and Italianate influences
as seen in the variation given to window treatments from ground to upper floors.
The building has timber French doors with fanlights opening onto balconies with wrought
iron balustrading. Windows are multi-pane double-hung sashes. The rear (south) elevation
has notable detailing: there are quoins in the brickwork, and in the brick storeys the
windows have intricate surrounds in brickwork which vary from floor to floor. There is a
semi-detached toilet block connected to the rear by a bridge.
The 1912 changes meant various internal changes to rooms, doors etc. The former Armoury
interior has retained much original fabric, eg lining boards and window reveals, and a goods
hoist trapdoor. The former Ordance area has Federation period plasterwork and stairs, and
hot water radiators from the same period.
The building has some similarities with the Royal Australian Artillery Barracks at
Maribyrnong, and the 1913 Keswick Barracks in Adelaide.

As an important part of central Melbourne's major military establishment, C Block has social
significance for military personnel and for the public at large.
History Not Available
Condition and Integrity
The building of D Block to the rear in 1940, on the site of the former Ordnance Yards, is
intrusive as D Block is of excessive scale. Also, the various structures erected between B
Block and C Block obscure the striking view of C Block from the south gate. Otherwise, C
Block is in good condition. (July 2002)
Location
St Kilda Road, Southbank.
Bibliography
Allom Lovell & Associates Pty Ltd, "Victoria Barracks, Melbourne: Conservation Analysis and
Management Plan - Review". Prepared for the Department of Defence, 1999.
Victoria Barracks F Block, St Kilda Rd, Southbank, VIC, Australia
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Summary Statement of Significance
F Block, Victoria Barracks Melbourne, dating from 1856-57, is among the earliest buildings in
the Barracks complex. It is an integral element of the early Barracks masterplan and is
historically significant for its long association with military history. The block was erected as
the military hospital during the period when British troops served in the colonies and it is
now the earliest surviving hospital building in Victoria. Subsequently the building has been
put to other defence purposes as the role of the Barracks has evolved. (Criteria A.4 and B.2)
(Themes: 3.26.2 Providing hospital services, 7.7.1 Providing for the common defence)
Through its hipped roof, symmetry, window placement and general proportions, the
building reflects Victorian Georgian style, and the block presents a very austere facade in
this style. It is also a good example of a basalt building of the period, as designed by the
Victorian Public Works Department for the military. F Block displays high quality masonry
skills as seen in the rock-faced basalt walling with finely axed dressings. Many internal items
remain intact, from elements of joinery to ceilings and fireplaces. The original and early
fabric, both externally and internally, is a key element of the building's significance. (Criteria

D.2 and F.1)
With its basalt walls and hipped roof, F Block is consistent with the other early buildings in
the complex and it helps to create the historic character of Victoria Barracks. It is also a part
of the axial plan of the complex. (Criterion E.1)
As part of Melbourne's major military establishment almost since its earliest days, the
building has social significance for the military community and for the Melbourne public.
(Criterion G.1)
Official Values
Criterion A Processes
F Block, Victoria Barracks Melbourne, dating from 1856-57, is among the earliest
buildings in the Barracks complex. It is an integral element of the early Barracks
masterplan and is historically significant for its long association with military history.
Erected as a military hospital, the building has subsequently been put to other defence
purposes as the role of the Barracks has evolved.
Attributes
The whole building including evidence of its use as a hospital, and evidence of
subsequent adaptation.
Criterion B Rarity
The block was erected as the military hospital during the period when British troops
served in the colonies and it is now the earliest surviving hospital building in Victoria.
Attributes
Evidence of its use as a hospital.
Criterion D Characteristic values
Through its hipped roof, symmetry, window placement and general proportions, the
building reflects Victorian Georgian style, and the block presents a very austere facade
in this style. It is also a good example of a basalt building of the period, as designed by
the Victorian Public Works Department for the military.
Attributes
The hipped roof, symmetry, window placement and general proportions that reflect
Victorian Georgian styling.
Criterion E Aesthetic characteristics
With its basalt walls and hipped roof, F Block is consistent with the other early
buildings in the complex and it helps to create the historic character of Victoria
Barracks. It is also a part of the axial plan of the complex.
Attributes
The basalt walls, hipped roof, consistency with the other early buildings in the complex
and contribution to the axial plan.

Criterion F Technical achievement
F Block displays high quality masonry skills as seen in the rock-faced basalt walling with
finely axed dressings. Many internal items remain intact, from elements of joinery to
ceilings and fireplaces. The original and early fabric, both externally and internally, is a
key element of the building's significance.
Attributes
Stone masonry, and early fabric and details, both internally and externally.
Criterion G Social value
As part of Melbourne's major military establishment almost since its earliest days, the
building has social significance for the military community and for the Melbourne
public.
Attributes
Not clarified.
Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex. (The whole precinct is also on the RNE, see 14471.)
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (RNE 5441) begun in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block may have been the next built, and then the similar J Block
(RNE 5459). The first sections of A Block (RNE 5440), B Block (RNE 15396), C Block (RNE
15405) and the Keep (RNE 5442) were also erected during the first phase of building up to
1862. All these buildings built after G Block were designed by the Victorian Public Works
Department and were constructed by civilian contractors. The complex by now had a strong
axial layout, the major axes north-south and east-west bisecting the Parade Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.

Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
F Block was erected in 1856-57 as the Military Hospital. It was designed by the Victorian
Public Works Department and cost 2,959 pounds. Due to its proximity to a nearby swamp
the building was viewed as being temporary, but was never replaced by a permanent
hospital. Its function did change however, and by the late 1880s the building was the
Ordnance Stores Office (due to its close proximity to the Ordnance and Armoury building, ie
C Block). Part of F Block was used for storage and offices until the Second World War. Since
then it has been entirely converted for offices. By 1999 the block was being used for file
storage in compactuses.
F Block is the earliest known surviving hospital building in Victoria.
DESCRIPTION
F Block is two storeyed and, like all the early buildings at Victoria Barracks, it is built of

bluestone (ie basalt). Also like the other early buildings, it has a hipped roof, which in this
case is clad with corrugated iron. There is a parapet with a bluestone cornice below. The
front facade is symmetrical and there is a central timber door with double-hung sash
windows either side. Windows have picked bluestone surrounds with drafted margins, and
simple sills. A porch stands to the rear, with slate flooring and a wrought iron balustrade.
Internally the building is divided into offices, retaining many of the original beaded
architraves and skirtings, angled timber window reveals, incised dado mouldings, and
fireplaces. The first floor rooms have timber floors and lathe and plaster ceilings. A basalt
stair leads to the first floor and there is an original glazed skylight above the stair. The
building is almost a mirror image of J Block and is on the same central axis. Although there is
evidence of an intention to erect a verandah, no verandah was ever built.
The building, through its symmetry, hipped roof, window placement and general
proportions, is Victorian Georgian in style, and presents a very austere facade.
As a long-standing part of the major military complex in central Melbourne, F Block has
social significance for the military community and for the Melbourne public.
History Not Available
Condition and Integrity
F Block remains externally intact and in reasonable condition. Internally there have been
changes for office accommodation. A disabled access ramp was to be installed in 2001, as
well as some internal alterations to room 2. (July 2002)
Location
St Kilda Road, Southbank.
Bibliography
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Summary Statement of Significance
G Block, Victoria Barracks Melbourne, dates from 1856-59 and is significant as the earliest
substantial building constructed in the complex and as an integral part of the barracks
masterplan. It was erected when Imperial troops still defended the colonies, and has had a
continuous association with Victoria's and Australia's military history since that time.
Additionally, the building was used to accommodate destitute children as the Victorian
Government trialled industrial schools late in the nineteenth century to deal with child
welfare. This re-use for welfare purposes was seen in other colonies as well. The block is
also associated with the Victoria Police Force, members of whom occupied the building for
several decades, reflecting the links between the military and the police at the time.
(Criterion A.4) (Themes: 7.6.3 Policing Australia, 7.6.6 Providing services and welfare, 7.7.1
Providing for the common defence, 7.7.3 Going to war)
The building is of particular interest for having been constructed by soldiers of the 40th
Regiment, rather than by civilian contractors. It also has significance in being an important
example of a soldiers barracks from the mid nineteenth century, reflecting functional and
planning considerations of the period. The original and early fabric surviving in the building
contributes to its significance; this includes bluestone walling, brickwork, windows,
toplights, doors, entrance bridges, rear towers and basements, stairways and balustrades,
basement ceilings and beams, flooring and other fabric. (Criteria B.2 and D.2)
The block, with its repetitious bluestone facade, has an austere, solid character and a
utilitarian nature, made more interesting by the rear towers. It plays an important aesthetic
role in the complex by forming the background to the Parade Ground and being one of the
buildings which serve to enclose the Parade Ground. It is an important part of the axial plan
of the complex, and the spaces around the building contribute to its aesthetic qualities.
(Criterion E.1)
As part of the primary military complex in central Melbourne, and having played a role in
the city for nearly 150 years, G Block has social significance both for the military community
and the public at large. (Criterion G.1)
Official Values
Criterion A Processes

G Block, Victoria Barracks Melbourne, dates from 1856-59 and is significant as the earliest substantial b
barracks masterplan. It was erected when Imperial troops still defended the colonies, and has had a con
that time. Additionally, the building was used to accommodate destitute children as the Victorian Gove
with child welfare. This re-use for welfare purposes was seen in other colonies as well. The block is also
the building for several decades, reflecting the links between the military and the police at the time.

Attributes
The whole building, in particular its early fabric, plus adaptations that supported the significant alternat
Criterion B Rarity

The building is of particular interest for having been constructed by soldiers of the 40th Regiment, rathe
important example of a soldiers barracks from the mid nineteenth century, reflecting functional and pla
Attributes
All original form and fabric of the building.
Criterion D Characteristic values

The building is an important example of a soldiers barracks from the mid nineteenth century, reflecting
early fabric surviving in the building contributes to its significance; this includes bluestone walling, brick
basements, stairways and balustrades, basement ceilings and beams, flooring and other fabric.
Attributes
The building's planning, plus original and early fabric referred to above.
Criterion E Aesthetic characteristics

The block, with its repetitious bluestone facade, has an austere, solid character and a utilitarian nature,
aesthetic role in the complex by forming the background to the Parade Ground and being one of the bu
part of the axial plan of the complex, and the spaces around the building contribute to its aesthetic qua

Attributes
The building's fabric and form, its relationship to the parade ground, its location in the axial plan and its
Criterion G Social value

As part of the primary military complex in central Melbourne, and having played a role in the city for ne
community and the public at large.
Attributes
Not clarified.
Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex. (The whole precinct is also on the RNE, see 14471.)
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block begun in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block (RNE 5459). The first sections of A Block (RNE 5440), B Block (RNE 15396), C
Block (RNE 15405) and the Keep (RNE 5442) were also erected during the first phase of
building up to 1862. All these buildings built after G Block were designed by the Victorian

Public Works Department and were constructed by civilian contractors (unlike Sydney's
Victoria Barracks - built earlier - where convicts were used). The complex by now had a
strong axial layout, the major axes north-south and east-west bisecting the Parade Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children (this
re-use for welfare purposes was seen in other colonies as well), and from 1881 the Victoria
Police Force used much of the complex through to the 1920s. During the 1890 Maritime
Strike, various military units were brought into the Barracks as a reserve force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
As mentioned above, G Block was the first substantial building erected in the complex and
was the soldiers barracks. It was begun in 1856 and was occupied in 1859. It was built by the

men of the 40th Regiment to an unattributed design. In 1870 when the Imperial troops left,
the block was occupied in part by the Victorian Artillery Corps. A ball court and skittles alley
was built at the northern end (and was later demolished and replaced with the 1933
Officers Mess attached to the block). It was G Block to which the children were brought in
1871, part of an attempt by the Victorian Government to deal with the question of destitute
children in the city. The industrial school system was not ultimately successful. Members of
the Victoria Police Force arrived in 1881 to occupy the northern end of the block and they
remained here and in other buildings for several decades.
The last resident soldiers left the block in 1914, and the police moved out after transfer of
the complex to the Commonwealth. From the First World War onwards, the block played an
office function rather than a residential one. Early in the Second World War, the block was
the offices for the 3rd Military District headquarters. During the war the RAAF
administration moved into the upper floor of the southern section. The basement of the
southern section was converted to a sergeants mess. The north end extension has
continued to operate as an officers mess.
DESCRIPTION
G Block is a large, long, rectangular building constructed of bluestone. The bluestone is rockfaced squared coursed rubble, with quoins of various finishes, and the building is two storey
plus a basement. The hipped roof, now clad in iron but originally slate, is set behind a
parapet. Originally the building was designed as separate units, with a separate roof to each
unit. The facade is simple and marked by the repetition of the units, giving the building an
austere look. Windows are generally 12-pane double-hung sashes, and there are toplights
above the doors. At each entrance there is a flight of stairs leading to a balustraded bridge
connecting to the door. The rear (west) elevation has a series of two and three storey
projecting towers with basements. The north tower has eaves brackets. There are three
arched lights to the tower's upper floor (some infilled with louvres). There are brick barrelvaulted entrances to the units, and stairways with iron balustrades access the upper floors.
There are original doors to many rooms. Basement ceilings and beams are original, and
there is a good level of surviving original fabric in general. There are timber floors in the
main rooms and Yorkshire slate flagging in heavily trafficked areas. The Officers Mess at the
northern end (designed by Horace John Mackennal) is single storey with basement. It has a
hipped iron-clad roof behind a parapet, and there is a rendered brick arched entry porch
with quoining and emphasised voussoirs and keystone. A verandah on G Block was never
proceeded with.
The building is an integral part of the original masterplan for Victoria Barracks and is related
to the axial planning principles of the whole complex. G Block's long facade forms the
background to the Parade Ground, forming part of the Parade Ground's enclosure. The
spaces around the building are important to its significance.
The block has acted as a model for some of the later buildings of the complex.
As part of Melbourne's major military complex, G Block has social significance both for the
service community and for the general public.

History Not Available
Condition and Integrity
The exterior is intact, although there has been some poor repointing on the rear facade. The
interior layout has been modified for use as office accommodation. There has been some
opening up of spaces and installation of corridors. Renovations have been several. The first
floor kitchenettes have been demolished. The building is in reasonable condition. (July 2002)
Location
St Kilda Road, Southbank.
Bibliography
Allom Lovell & Associates Pty Ltd, "Victoria Barracks, Melbourne: Conservation Analysis and
Management Plan - Review". Prepared for the Department of Defence, April 1999.
National Trust of Australia (Victoria), file 2950.
Perry, Warren, "A History of Victoria Barracks". Unpublished paper, 1973.
Vazenry, George, "Military Forces of Victoria 1854-1967". Extracts on Department of the
Army Southern Command File 707/S7/Z.
Victoria Barracks J Block, St Kilda Rd, Southbank, VIC, Australia
Photographs
None
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Summary Statement of Significance
J Block, Victoria Barracks Melbourne, dating from 1858, is one of the early buildings in the
Barracks complex. It is an integral part of the early Barracks masterplan and is historically
significant for its long association with military history. The block was erected during the
period when British troops defended the Australian colonies. Subsequently it was used as a
hospital when the Victoria Police occupied much of the complex. After the Commonwealth
took responsibility for defence, the block was used by the most senior staff of the Royal
Australian Air Force for a lengthy period of time. The building helps to illustrate the
changing functions of Victoria Barracks as a whole, and the evolution of Australia's defence.
(Criterion A.4) (Theme: 7.7.1 Providing for the common defence)
The block reflects key characteristics of Victorian Georgian style, as seen in the hipped roof,
symmetry, window placement and general proportions. The building is also a good example
of a basalt structure designed by the Victorian Public Works Department for the military. J
Block displays high quality masonry skills as seen in the dressed basalt walling. The original
and early fabric, both externally and internally, is a key element of the building's
significance. (Criteria D.2 and F.1)

With its basalt walls and hipped roof, J Block is consistent with the other early buildings in
the complex and it helps to create the historic character of Victoria Barracks. It is also part
of the axial plan of the complex. (Criterion E.1)
As part of central Melbourne's major military establishment almost since its earliest days,
the building has social significance for the military community and for the Melbourne public.
(Criterion G.1)
Official Values
Criterion A Processes

J Block, Victoria Barracks Melbourne, dating from 1858, is one of the early buildings in the Barracks com
historically significant for its long association with military history. The block was erected during the pe
it was used as a hospital when the Victoria Police occupied much of the complex. After the Commonwe
senior staff of the Royal Australian Air Force for a lengthy period of time. The building helps to illustrate
evolution of Australia's defence.
Attributes
The whole building.
Criterion D Characteristic values
The block reflects key characteristics of Victorian Georgian style, as seen in the hipped roof, symmetry,
example of a basalt structure designed by the Victorian Public Works Department for the military.
Attributes
The building's Victorian Georgian style.
Criterion E Aesthetic characteristics
With its basalt walls and hipped roof, J Block is consistent with the other early buildings in the complex
also part of the axial plan of the complex.

Attributes
The basalt walls, hipped roof, consistency with the other early buildings in the complex and contributio
Criterion F Technical achievement

J Block displays high quality masonry skills as seen in the dressed basalt walling. The original and early f
significance.
Attributes
Stone masonry, and early fabric and details, both internally and externally.
Criterion G Social value

As part of central Melbourne's major military establishment almost since its earliest days, the building h
public.
Attributes
Not clarified.
Description

HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex. (The whole precinct is also on the RNE, see 14471.)
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (RNE 5441) begun in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block. The first sections of A Block (RNE 5440), B Block (RNE 15396), C Block (RNE
15405) and the Keep (RNE 5442) were also erected during the first phase of building up to
1862. All these buildings built after G Block were designed by the Victorian Public Works
Department and were constructed by civilian contractors. The complex by now had a strong
axial layout, the major axes north-south and east-west bisecting the Parade Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters

of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
J Block, built as the Staff Sergeant's Quarters and Mess Establishment, was designed by
Charles Barrett of the Public Works Department in 1858. Tenders were called in July 1858
and James Duncan was selected as contractor, the price being 4633 pounds. After the
Imperial forces moved out and the police moved in, the building was converted to the Police
Hospital in 1880-81. The two-storey verandah was added at this time. The police left after
Federation, and during the First World War J Block was used by the Army Records Office. In
1922 the Civil Aviation Branch of the Department of Defence moved in to J Block. Later in
the decade this Branch moved out and senior echelons of the RAAF moved in. J Block's first
floor now housed the Air Board, and the Chief of the Air Staff, the Director of Organization
and Intelligence, the Director of Staff Duties and the Staff Officer Intelligence were the most
senior positions in the RAAF. On the ground floor were clerical staff. The RAAF remained in
the building until recently.
DESCRIPTION
J Block is part of Victoria Barracks' axial plan and is very similar to F Block, except for the
verandah. J Block is double storey and built of bluestone (ie basalt) which features tooled
and picked detailing like all the early basalt buildings in the complex. Also like the other
early buildings, the roof is hipped, and clad with slate. The two storey verandah to the south
and east facades has a roof clad with corrugated galvanised iron. There is a low bluestone
parapet. The south and east facades, in keeping with the Victorian Georgian style of the
building, are symmetrical, with a central door flanked by double-hung 6-pane sash windows.
Windows and doors are decorated with quoins. Unlike F Block which is very austere, J Block
is much more domestic and elegant thanks to the verandah which features timber fretwork,
timber posts and cast iron balustrading. A two-storey high wall projects from the west
facade, and the north wall of the building was once part of the original perimeter wall and
features freestone capping and coarser stonework.
The internal layout is relatively intact although there have been some changes and extensive
refurbishment. There is a central hallway and a cantilevered basalt stair with wrought iron
balustrading. Many rooms retain their original timber lining board ceilings. Later ceilings are
pressed metal or sheet plaster. There are angled timber window reveals, and some original

tooled basalt fireplace surrounds (although the fireplaces themselves have been infilled).
As part of central Melbourne's major military establishment for close to 150 years, J Block
has social significance for the military community and for elements of Melbourne's general
public.
History Not Available
Condition and Integrity
J Block is relatively intact and in reasonable condition. As noted above, there has been
internal refurbishment. (August 2002)
Location
St Kilda Road, Southbank.
Bibliography
Allom Lovell & Associates Pty Ltd, " Victoria Barracks, Melbourne: Conservation Analysis and
Management Plan - Review". Prepared for the Department of Defence, 1999.
Vazenry, G.R., "Military Forces of Victoria 1854-1967". Extracts on Department of the Army
Southern Command File 707/S7/Z.
National Trust of Australia (Victoria), file 203.
"The Australian Builder", 24 September 1859.
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Summary Statement of Significance
The Keep, Victoria Barracks Melbourne, dating from 1859, is among the early buildings in
the Barracks complex and was erected during the period when British troops defended the
colonies. It is an integral part of the Barracks masterplan and is significant for having been
part of the original defensive wall around the Barracks. Built as both a defensive structure

and a utilitarian service (ie earth closets), the Keep had probably more of a symbolic than a
truly strategic importance. The Keep, like the now largely demolished perimeter wall, may
have been erected as much for defence against civil unrest as foreign invasion. That the
Keep, like the wall, became less relevant as a boundary as buildings were increasingly
erected outside the original perimeter, illustrates the evolving nature and growth of Victoria
Barracks over a lengthy period. (Criteria A.4 and B.2) (Theme: 7.7.1 Providing for the
common defence)
The Keep, possessing well crafted basalt walling, slit windows and a crenellated parapet, is
important as an example of a defensive structure designed by the Victorian Public Works
Department for the military. The building's original and early fabric, both internally and
externally, is important to this significance. (Criterion D.2)
Built of basalt and with dressed openings, the Keep is consistent with the early buildings
generally within the complex and helps to create the Barracks' historical character. The
building is part of the complex's axial planning and contributes to the aesthetic qualities of
the whole. (Criterion E.1)
Official Values
Criterion A Processes

The Keep, Victoria Barracks Melbourne, dating from 1859, is among the early buildings in the Barracks c
defended the colonies. It is an integral part of the Barracks masterplan and is significant for having been
like the wall, became less relevant as a boundary as buildings were increasingly erected outside the orig
Barracks over a lengthy period.
Attributes
The whole of the structure, including its integration with the original defensive wall.
Criterion B Rarity

Built as both a defensive structure and a utilitarian service (ie earth closets), the Keep had probably mo
now largely demolished perimeter wall, may have been erected as much for defence against civil unres
Attributes
Evidence of the Keep's initial purpose.
Criterion D Characteristic values

The Keep, possessing well crafted basalt walling, slit windows and a crenellated parapet, is important as
Works Department for the military. The building's original and early fabric, both internally and external

Attributes
The building's original and early fabric, including crafted basalt walling, slit windows and a crenellated p
Criterion E Aesthetic characteristics

Built of basalt and with dressed openings, the Keep is consistent with the early buildings generally with
The building is part of the complex's axial planning and contributes to the aesthetic qualities of the who

Attributes
Use of basalt, visual consistency with other structures from the period within the complex, dressed ope

Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the
colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex. (The whole precinct is also on the RNE, see 14471.)
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (RNE 5441) begun in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block (RNE 5459). The first sections of A Block (RNE 5440), B Block (RNE 15396), C
Block (RNE 15405) and the Keep were also erected during the first phase of building up to
1862. All these buildings built after G Block were designed by the Victorian Public Works
Department and were constructed by civilian contractors. The complex by now had a strong
axial layout, the major axes north-south and east-west bisecting the Parade Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and

this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground.
The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
The Keep is part of the original defensive wall at Victoria Barracks. Tenders for the wall were
called in 1859, and the selected contractor was S.Amess, the price being 4794 pounds. As
well as having defensive functions, the Keep also had rather prosaic utilitarian purposes, as
it housed earth closets for troops. The Keep retained its role as an ablution block for a long
period. As for its defensive purpose, the Keep like the rest of the wall changed; the original
wall became anachronistic as buildings were built more and more outside the wall, and
sections of the wall were demolished. The Keep's role was more symbolic than strategic.
Today the Keep is used as a wine store.
The Keep and the wall may have been built to repel civilian uprisings as much as foreign
invasions, having been erected only five years after the Eureka Stockade rebellion.
DESCRIPTION
The Keep, as a central embrasure of the perimeter wall, is part of the original axial planning
of the complex. It is built of rock-faced basalt and was given prominence with quoins
emphasised by fine drafted margins, and fine dressings to openings. Capping is freestone.
There are slit windows and a crenellated parapet. Various sections of the perimeter wall
survive as well. The wall and the Keep have rougher stonework than the other buildings in
the complex, designed to convey an impression of impregnability.
History Not Available
Condition and Integrity
The Keep stands isolated within the enclosure of the Victoria Barracks. The flanking walls
have been demolished. (August 2002)
Location
St Kilda Road, Southbank.
Bibliography
Allom Lovell & Associates Pty Ltd, "Victoria Barracks, Melbourne: Conservation Analysis and

Management Plan - Review". Prepared for the Department of Defence, 1999.
Vazenry, G.R., "Military Forces of Victoria 1854-1967". Extracts on Department of the Army,
Southern Command File 707/S7/Z.
National Trust of Australia (Victoria), file 204.
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Victoria Barracks Guardhouse (former), St Kilda Rd, Southbank, VIC, Australia
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Summary Statement of Significance
B Block, known as the Guardhouse, Victoria Barracks Melbourne, was built in 1862 and is
among the early buildings erected in the complex. It is an integral part of the early barracks
masterplan and is historically significant for its long association with Victoria's and
Australia's military history. Built as a guardhouse at the time that British troops defended
the colonies, the building's role changed just as the orientation of Victoria Barracks was
changing. In 1910 the block became Defence's first chemical laboratory, established by the
Commonwealth Government as part of its bid to attain self sufficiency in munitions
production. Since the 1920s the building has fulfilled various military-related roles.
(Criterion A.4) (Themes: 7.7.1 Providing for the common defence)
The structure is of particular interest for retaining some of its cells from the guardhouse
period, and for the way it illustrates the changes required to utilise the building for
laboratory purposes. Its original and early fabric, both internally and externally, relating to
its original and later significant functions is of key importance to this significance. (Criteria
B.2 and D.2)
B Block is part of the axial plan of the barracks and is an important visual focus at the south
gate. In its detailing it is consistent with the neighbouring armoury and ordnance stores. The
building's bluestone walls and hipped roof are consistent with many of the other early
buildings in the complex, and the spaces around the block add to its aesthetic quality.
(Criterion E.1)
As part of central Melbourne's main military establishment for around 150 years, the

building has social significance for military personnel and for the wider community.
(Criterion G.1)
Official Values
Criterion A Processes

B Block, known as the Guardhouse, Victoria Barracks Melbourne, was built in 1862 and is among the ea
barracks masterplan and is historically significant for its long association with Victoria's and Australia's m
defended the colonies, the building's role changed just as the orientation of Victoria Barracks was chan
established by the Commonwealth Government as part of its bid to attain self sufficiency in munitions p
related roles.
Attributes
The whole building, including fabric that demonstrates adaptive reuse.
Criterion B Rarity

The structure is of particular interest for retaining some of its cells from the guardhouse period, and for
laboratory purposes. Its original and early fabric, both internally and externally, relating to its original a
Attributes
The remaining cells, and evidences of changes required to utilise the building for laboratory purposes.
Criterion D Characteristic values

The structure is of particular interest for retaining some of its cells from the guardhouse period, and for
laboratory purposes. Its original and early fabric, both internally and externally, relating to its original a
Attributes
The remaining cells, and evidences of changes required to utilise the building for laboratory purposes.
Criterion E Aesthetic characteristics

B Block is part of the axial plan of the barracks and is an important visual focus at the south gate. In its d
stores. The building's bluestone walls and hipped roof are consistent with many of the other early build
aesthetic quality.
Attributes
Bluestone walls, hipped roof and as the visual focus at the south gate.
Criterion G Social value

As part of central Melbourne's main military establishment for around 150 years, the building has socia
Attributes
Not clarified.
Description
HISTORY
Prior to the construction of Victoria Barracks in Melbourne there had been various military
barracks in different locations in the town from the 1830s. These were mostly temporary
structures. From 1851 the goldrushes put great strain on Victoria's administration and the

colony needed more Imperial troops. In 1854 Britain's military headquarters in Australia
moved from Sydney to Melbourne. The colonial government now had a responsibility to
provide accommodation for the British forces, and the decision was made to build a new
barracks complex. (The whole precinct is also on the RNE, see 14471.)
The site was chosen during 1855-56, and the two officers most closely involved with the
initial planning were Major General Sir Edward Macarthur and Captain Charles Pasley,
Colonial Engineer for Victoria. Temporary buildings were erected, and then the first major
building was G Block (RNE 5441) begun in 1856 which was built by the 40th Regiment and
accommodated 250 men. F Block (RNE 5458) may have been the next built, and then the
similar J Block (RNE 5459). The first sections of A Block (RNE 5440), B Block, C Block (RNE
15405) and the Keep (RNE 5442) were also erected during the first phase of building up to
1862. All these buildings built after G Block were designed by the Victorian Public Works
Department and were constructed by civilian contractors. The complex by now had a strong
axial layout, the major axes north-south and east-west bisecting the Parade Ground.
Imperial troops left the colonies in 1870, and so those in Melbourne departed Victoria
Barracks. A small Victorian paid artillery force occupied part of the complex, and the
Barracks continued to be the headquarters of the colony's defence administration. As the
new volunteer forces did not need barracks accommodation, the complex was used for
other purposes. These included an industrial school for neglected and criminal children, and
from 1881 the Victoria Police Force used much of the complex through to the 1920s. During
the 1890 Maritime Strike, various military units were brought into the Barracks as a reserve
force.
Although the volunteer units did not need barrack accommodation, they made much use of
the complex for drill, tuition, field practice and parade purposes. In 1884 the School of
Military Instruction for the Victorian forces was founded at Victoria Barracks. Troops
destined for the South African (or Boer) War trained at the complex. Through until the First
World War there were few alterations to the complex.
Upon Federation, Victoria Barracks was transferred to the Commonwealth Government as
Australia's defence headquarters. The first federal Minister for Defence, Sir John Forrest,
established his office at Victoria Barracks in April 1901, and the secretary of the Department
of Defence was also based there: the complex therefore played a central national
administrative role. This role continued until Defence's move to Canberra in 1958.
Concurrently, troop accommodation declined as the need for office accommodation
increased.
Victoria Barracks played a very significant administrative role during the First World War and
this is where the major Defence decision-making took place. There was some building
expansion (eg A1 Block). During the interwar period, the complex became the headquarters
of the newly formed RAAF, and thus all three services had their headquarters at Victoria
Barracks. In the Second World War the complex again figured centrally in the decisionmaking process. This was especially the case with A1 Block, where meetings of the War
Cabinet and the Advisory War Council were held. Many temporary buildings were erected,
especially on the Parade Ground.

The next major change at Victoria Barracks was in 1958 when, with the accelerating
development of the national capital, Defence was moved to Canberra. A Victorian defence
administration remained at the Barracks. During recent years many of the First and Second
World War buildings have been demolished and the Parade Ground cleared. The RIMA
project (Rationalisation of Inner Melbourne Accommodation) has seen works carried out at
the complex. Victoria Barracks remains in Defence hands.
BUILDING HISTORY
B Block was built as the Guardhouse in 1862. It was designed by the Victorian Public Works
Department and built by contractor G.D.Langridge; the amount of the contract may have
been 1796 pounds. The purpose of the building was to incarcerate soldiers who had
disobeyed various military rules and laws, eg drunkenness, using prostitutes, or being
absent without leave etc. With the decline in the accommodation role of Victoria Barracks,
the building's function changed. By the early twentieth century it was an ammunition store.
Then in 1910 it was converted to the Chemical Adviser's Laboratory. This was the
Department of Defence's first laboratory and was established in connection with the
Commonwealth Government's desire to make Australia self sufficient in munitions
production. The lab was run by Superintendent Marcus Bell, and its services were able to be
used by other government departments and private industry. The laboratory moved to
Maribyrnong in 1922 and is now known as the Material Research Laboratories. Meanwhile B
Block became the Defence Library in the 1930s. More recently the building has
accommodated Barracks Office staff. By 1999 B Block had been converted to a museum.
DESCRIPTION
B Block is a rectangular (originally L-shaped) building and is single storey. Like the other
early buildings at Victoria Barracks, the block has bluestone walls, and a hipped roof (clad
with slate). The verandah is also slate roofed, and there are iron wall brackets fixing the
verandah to the wall plates. There are early twentieth century glazed rooflights to the
verandah. Originally the building had four cells (two of which remain and are brick and
barrel-vaulted, and there is a barred clerestory window) and the rest of the space was
sleeping accommodation for guards. The concrete floor is not original. Window openings
have unusual rounded basalt surrounds which feature furrowed detailing. Windows are
generally sashes. Internally, the building has been changed to suit its changed functions over
the years, and there are now a number of rooms, some with ripple iron ceilings with
decorative plaster ceiling vents. At the west end the verandah there has been enclosed with
weatherboards. The single storey rendered bluestone wing to the eastern side was added in
1912. The building in its detailing is similar to the neighbouring armoury and ordnance
stores.
Changes relating specifically to the establishment of the laboratory include various
alterations to openings (particularly windows), the bricking in of part of the eastern end to
form a heat testing room, a new chimney and fireplace, some of the internal room divisions,
and the rendered east wing addition which contained various lab-related rooms.

B Block is part of the axial plan of Victoria Barracks and it is a focus at the south gate. It
contributes to the ambience of the complex with its bluestone and slate materials. As a part
of central Melbourne's main military complex for around 150 years, B Block has social
significance for military personnel and for the wider community.
History Not Available
Condition and Integrity
As mentioned above, B Block has been altered over the years to suit its changing functions.
It has recently been refurbished to suit its present museum role. Toilets have been added to
the rear and there is a disabled ramp to the front verandah. An annexe to the west has been
demolished. (July 2002)
Location
St Kilda Road, Southbank.
Bibliography
Allom Lovell & Associates Pty Ltd, "Victoria Barracks, Melbourne: Conservation Analysis and
Management Plan - Review". Prepared for the Department of Defence, 1999.
Former Repatriation Outpatient Building - Victoria Barracks Cnr St Kilda Road & Coventry
Street, SOUTHBANK, MELBOURNE CITY
Statement of Significance
Last updated on - May 30, 2005
Statement of Significance: The Outpatients Repatriation Clinic, built in 1936-37 and thought
to be the design of George Hallendal under Commonwealth Works Department Director, H L
McKennall, is of regional historical and architectural significance.
Hallendal designed many buildings and several fine drill halls in a long and distinguished
career with the Commonwealth Department of Works. Additions in the mid-1940 s were
designed by another prominent architect, D B Windebank.
Architecturally, the clinic is typical of 1930s Commonwealth government architecture. The
use of wrought iron grilles and gates is notable, as is the building's condition and integrity.
Historically, the Outpatients Repatriation Clinic is significant for its association with an
important phase of building activity prior to the Second World War which included various
barracks and several notable drill halls.
Classified: 03/06/1996
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Notes See all notes
Building announcement
05/08/15
The Repatriation Commission Outpatient Clinic was announced in 1936 to be on St Kilda Rd.
http://trove.nla.gov.au/ndp/del/article/11874415?searchTerm=%22outpatient%20clinic%2
2&searchLimits=sortby=dateAsc|||l-title=13|||l-category=Article
Notes on the design
05/08/15
The selection of brown brick was to be unpretentious against the bluestone of Victoria
Barracks.
http://trove.nla.gov.au/ndp/del/article/11046849?searchTerm=%22outpatient%20clinic%2
2&searchLimits=sortby=dateAsc|||l-title=13|||l-category=Article#pstart579657
Public Controversy
05/08/15
Sir Arthur Streeton criticised the choice of brick in the construction of the Repatriation
Commission Outpatient Clinic for its contrast to other buildings in St Kilda Rd.
http://trove.nla.gov.au/ndp/del/article/11046981?searchTerm=%22outpatient%20clinic%2
2&searchLimits=sortby=dateAsc|||l-title=13|||l-category=Article#reloadOnBack
http://vhd.heritagecouncil.vic.gov.au/places/65672#sthash.0rucIvBZ.dpuf

St Kilda Junction
Tram Shelter, St Kilda Rd, Melbourne, VIC, Australia
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18943

Place File No 2/11/033/0368
Statement of Significance
One the four Tram Shelters, located along St Kilda Road, which are historically significant as
important examples of early twentieth century street architecture and formed part of the
now defunct cable tram engine system (Criterion A4). The shelters form an important visual
component of the St Kilda Boulevard with its characteristic broad street width and rows of
mature plane trees (Criterion E.1). The shelters are becoming increasingly rare. Many have
been replaced, in some cases with metal and glass structures. Other Shelters are in positions
which are removed from the modern electric tram system and they have been allowed to
deteriorate (Criterion B.2).
Official Values Not Available
Description
The Shelter is constructed of shiplap weatherboard, timber framed windows with
multipaned upper halves, V-jointed timber lining boards on the ceiling and has a terracotta
shingle roof. The internal bench is also of timber. The window architraves and gable fascia
are painted in cream while the timber boarding is green. The Shelter is open on both sides.
History Not Available
Condition and Integrity
The Shelter is in good condition.
Location
Located on median strip of St Kilda Road at junction with Commercial Road, Melbourne.
Bibliography Not Available
Report Produced Mon Dec 26 08:40:57 2016
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FORMER GAS VALVE HOUSE 617 ST KILDA ROAD MELBOURNE, PORT PHILLIP CITY

FORMER GAS VALVE HOUSE SOHE 2008

Statement of Significance
Last updated on - June 28, 1999
The Former Gas Valve House, 617 St Kilda Road, Melbourne was built for the Metropolitan
Gas Company sometime between 1876 and 1881 to service one or both of the gasholders at
this outstation. The site, comprising Crown Allotments 55 and 56, was originally purchased

by GB Hailes and J Clark on 30th December 1865 before being sold to the city of Melbourne
Gas & Coke Company in 1876.
Following the amalgamation of this company with the Collingwood Fitzroy & District Gas &
Coke Co and the South Melbourne Gas Co in 1877 the land was consolidated and
transferred to their successor the Metropolitan Gas Co in 1878. The valve house is
architecturally of great importance.
This small building is well proportioned and finely detailed in red brick and stucco and is
stylistically of a quite different nature to the North Melbourne Valve House built in 1887. Of
particular delicacy is the Metropolitan Gas Company's insignia on the northern and southern
pediments. This detail was later copied in a clumsy manner in the Tooronga Valve House of
1892 (now demolished).
Historically, the Former Gas Valve House 617 St Kilda Road is also important as one of the
last pieces of evidence of the gas industry of the 1870s in Melbourne and probably the first
of this type to have been built by the Metropolitan Gas Company.
[Source: Historic Buildings Council]
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/1119#sthash.eGxD0di2.dpuf

Wesley College - St. Kilda Road Campuses
Wesley College - Prahran Campus 577 St Kilda Road, MELBOURNE, MELBOURNE CITY

B4142 Wesley College, Prahran
- See more at: http://vhd.heritagecouncil.vic.gov.au/places/65642#sthash.dOsQLUva.dpuf

TRAM SHELTER ST KILDA ROAD and DORCAS STREET MELBOURNE, PORT PHILLIP CITY
TRAM SHELTER SOHE 2008

Statement of Significance
Last updated on - February 23, 2000
In the early years of the twentieth century the cable tram network of inner Melbourne,
which had been built in the 1880s, was augmented by an electric tram network built and
operated by municipal tramways trusts in the various expanding suburbs. The tram shelter
at the corner of St Kilda Road and Dorcas Street South Melbourne is one of five remaining
from from of a distinct group of nine picturesque closed timber shelters built between 1912
and 1927 in a style based on Edwardian domestic fashion.
The St Kilda Road/Dorcas Street South Melbourne tram shelter, like the Macarthur Street
East Melbourne shelter, was built by the Tramways Board (1916-19) who operated the cable
trams. It was designed in 1916 by Frank Stapley, an architect who was also a Melbourne City
Mayor and Councillor and an influential advocate for the town planning movement in
Victoria. Both shelters were built in 1917. Both were related in basic form to the earlier
closed shelter of 1915 at St Kilda Road/Commercial Road. The Macarthur and Dorcas Street
shelters were also precedents for the St Kilda Road/High Street and Lorne Street shelters of
1927.
The timber-framed shelter with raised timber floor is clad to sill height externally in
horizontal ship-lap boards and internally in vertical v jointed lining boards. Similar boards
cover the ceiling. The floor is the concrete slab upon which the shelter stands. The benches
are of timber frames and slats. The upper halves of timber framed windows are in multi
paned patterned translucent glass with a segmental arch head. The framing continues above
with internal and external vertical boarding set in to the same depth as the window. The

gable section of wall is clad in vertical slats spaced to give ventilation. The gable roof is clad
in terracotta shingles with a crested terracotta ridge. The rafters are exposed under the
projecting eaves with a spaced board lining above. The gables project a similar distance to
the eaves and are supported on timber brackets with vertical infill. The upper section is
filled with a horizontal board at ceiling height to match the barges and an infill of vertical
spaced boards. This shelter shows typical scrolled carving of the projecting ridge-beam and
barge end upturns which hides the end of the gutter. The Dorcas Street shelter has, in
addition, small timber bosses in the spandrels of the window head arches. The shelter has
lost its original Tramways Board monograms from the projecting gable ends. The shelter has
been moved a distance from its original location on the median at the junction with Dorcas
Street, and the opening which originally faced the centre of the street, has been reoriented.
The shelter sustained considerable damage in the 1990s but has since been repaired.
The tram shelter at the corner of St Kilda Rd and Dorcas St South Melbourne is of historical
and architectural significance to the State of Victoria.
The tram shelter at the corner of St Kilda Rd and Dorcas St South Melbourne is of historical
significance for its association with the cable tramway network, which played an important
part in the history of transport in Melbourne. It is also associated with the short period in
which the Tramways Board administered the cable tram network.
The tram shelter at the corner of St Kilda Rd and Dorcas Street South Melbourne is of
architectural significance as one of only five remaining tram shelters from the city cable
tram network which were designed as picturesque pavilions in the domestic Edwardian style
of the period. The tram shelter is also of architectural significance as an important example
of early twentieth century street architecture. - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/2319#sthash.YQfN0XjA.dpuf
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Statement of Significance
Last updated on - February 23, 2000
In the early years of the twentieth century the cable tram network of inner Melbourne,
which had been built in the 1880s, was augmented by an electric tram network built and
operated by municipal tramways trusts in the various expanding suburbs. The tram shelter
at the corner of St Kilda Road and Dorcas Street South Melbourne is one of five remaining
from from of a distinct group of nine picturesque closed timber shelters built between 1912
and 1927 in a style based on Edwardian domestic fashion.
The St Kilda Road/Dorcas Street South Melbourne tram shelter, like the Macarthur Street
East Melbourne shelter, was built by the Tramways Board (1916-19) who operated the cable
trams. It was designed in 1916 by Frank Stapley, an architect who was also a Melbourne City
Mayor and Councillor and an influential advocate for the town planning movement in
Victoria. Both shelters were built in 1917. Both were related in basic form to the earlier

closed shelter of 1915 at St Kilda Road/Commercial Road. The Macarthur and Dorcas Street
shelters were also precedents for the St Kilda Road/High Street and Lorne Street shelters of
1927.
The timber-framed shelter with raised timber floor is clad to sill height externally in
horizontal ship-lap boards and internally in vertical v jointed lining boards. Similar boards
cover the ceiling. The floor is the concrete slab upon which the shelter stands. The benches
are of timber frames and slats. The upper halves of timber framed windows are in multi
paned patterned translucent glass with a segmental arch head. The framing continues above
with internal and external vertical boarding set in to the same depth as the window. The
gable section of wall is clad in vertical slats spaced to give ventilation. The gable roof is clad
in terracotta shingles with a crested terracotta ridge. The rafters are exposed under the
projecting eaves with a spaced board lining above. The gables project a similar distance to
the eaves and are supported on timber brackets with vertical infill. The upper section is
filled with a horizontal board at ceiling height to match the barges and an infill of vertical
spaced boards. This shelter shows typical scrolled carving of the projecting ridge-beam and
barge end upturns which hides the end of the gutter. The Dorcas Street shelter has, in
addition, small timber bosses in the spandrels of the window head arches. The shelter has
lost its original Tramways Board monograms from the projecting gable ends. The shelter has
been moved a distance from its original location on the median at the junction with Dorcas
Street, and the opening which originally faced the centre of the street, has been reoriented.
The shelter sustained considerable damage in the 1990s but has since been repaired.
The tram shelter at the corner of St Kilda Rd and Dorcas St South Melbourne is of historical
and architectural significance to the State of Victoria.
The tram shelter at the corner of St Kilda Rd and Dorcas St South Melbourne is of historical
significance for its association with the cable tramway network, which played an important
part in the history of transport in Melbourne. It is also associated with the short period in
which the Tramways Board administered the cable tram network.
The tram shelter at the corner of St Kilda Rd and Dorcas Street South Melbourne is of
architectural significance as one of only five remaining tram shelters from the city cable
tram network which were designed as picturesque pavilions in the domestic Edwardian style
of the period. The tram shelter is also of architectural significance as an important example
of early twentieth century street architecture. - See more at:
http://vhd.heritagecouncil.vic.gov.au/places/2319#sthash.hfa2a7Rm.dpuf

Trees
S t r e et T re e s f ro m Me lb o urn e e e n cyco lpe d ia
A notable feature of Melbourne's urban landscape, significant avenues of mature trees
grace many Melbourne streets including Royal Parade, Victoria Parade, St Kilda Road,
Flemington Road and Alexandra Avenue.
As early as 1840, concern was voiced in the press about the deforestation of the Melbourne
area. In the following decades the planting of street trees in the manner of European
promenades was recommended as a useful and attractive element of the urban landscape.
Following a street tree-planting program in Bendigo, and experimental planting in Adderley
Street, St Kilda Road and the streets around the old Melbourne Cemetery, Mayor Gatehouse
planted the first elm tree in Collins Street by the Melbourne Town Hall in May 1875.
Street trees were favoured on scientific as well as aesthetic grounds, providing shade and
purifying the air as well as complementing street architecture. By the 1930s, suburbs such as
Brighton and Camberwell were characterised by their street avenues of silky oak, elms and
planes. The word leafy, applied particularly to eastern and bayside suburbs, has long implied
middle-class conservatism as much as it has described landscape character. In 1931 the
trees along St Kilda Road included 72 planes, 530 elms, 256 poplars and about 40 flowering
gums. In 1936 the City of Melbourne carried out a tree-planting campaign to commemorate
the coronation of King George VI.
Iron tree guards protected city trees from wayward vehicles and runaway horses, but poor
soil, inadequate drainage, infrequent watering, vandalism, gas contamination, insect
infestation and disease all took their toll. In 1906 the Municipal Association of Victoria
suggested the running of telegraph and telephone wires underground to prevent the
mutilation of street trees through unmerciful pruning. In the mid-1990s, local councils and
Cables Down Under challenged the authority of Optus under the Telecommunications Act
1991 to spoil trees through their rolling out of overhead cables.
Street tree-planting has been the responsibility of municipal government, but the issue has
long been characterised by broader technical, aesthetic and patriotic debate over the
advantages of indigenous versus exotic species. From the 1870s, the poplar, elm, plane and
oak have generally been favoured over native varieties. By the 1880s, however, native trees
were being promoted as suitable and in some cases more appropriate alternatives. Though
planes and elms dominated the landscape of Melbourne's streets, successive tree-planting
debates in Flemington Road (1926) and Princes Highway (1932) rehearsed familiar
arguments. Despite the Australian Conservation Foundation's endorsement of the plan, an
opportunity to replant Swanston Street Walk with native trees was rejected by the
Melbourne City Council in 1992.

Ceremonial and public celebration role:
Southbank Sunday markets - held outside the Arts Centre.
2006 Commonwealth Games opening ceremony
Great Melbourne Bike Ride
Moomba
Grand Final Parade
Anzac Day and other war commemorations
Opening of first Federal Parliament in 1901
Duke of Edinburgh’s visit in 1867
Opening of the International Exhibition 1880
Funeral procession routes – John Monash, Alfred Deakin
Lyndon Johnson visit

Citations
S t Kild a Ro ad En t ry e M e lbo u rn e
Often called the grand Boulevard of Melbourne, St Kilda Road was first known as Baxter's
Track after Melbourne's first postmaster, who had leased land in St Kilda and used the track
as a stock route. In 1841 the Immigrants Home, which provided shelter for new arrivals, was
erected alongside what was sometimes called the St Kilda Road, Brighton Road or even
Arthur's Seat Road.
The volume of traffic increased when the wooden Balbirnie's Bridge was built over the Yarra
River in 1845. Part of its eastern side was set aside for a botanical reserve, and other
institutional buildings were planned. A new, more permanent bridge, built in 1850, opened
in time for Separation. After gold was discovered, a huge canvas town arose around the
southern end of the bridge, and bush-rangers were known to attack parties on the road.
Building of the Victoria Barracks and the Church of England Grammar School began in 1856.
The road was 'made' for the first time in 1859 and planted with street trees in the 1860s.
Despite opposition, land was sold for private housing in 1859.When St Kilda and Prahran
councils accused Charles Gavan Duffy of selling allotments 'filched out of Fawkner Park', he
replied that 'the Government wanted money, and the land must therefore be sold'. Divided
into 100-foot (30 m) frontages, the land was to be used for gentlemen's residences only. In
1860 the Melbourne Gas & Coke Co. placed a main over Princes Bridge as far as St Kilda
Junction so houses built along the road could be lit by gas. When the new Princes Bridge
was built in 1888, Melbourne's cable tram system extended down St Kilda Road to feed into
the south-eastern suburbs.
During the 19th century some of Melbourne's most important families lived along the road.
Armadale, the residence of the Moubray family designed by Crouch & Wilson, was built in
1867 and survived until 1976. The next mansion was Offington, built by Edward Henty in
1873. The most elegant survivor, with its Grecian motifs, is The Willows, built in 1890 and
now used as a restaurant. With the building of Government House in Kings Domain in the
1870s, the road became Melbourne's great ceremonial route. In the 20th century it
attracted more great institutions, including the Shrine of Remembrance, the Arts Centre and
the National Gallery.
Rezoning in 1956 allowed non-residential development. By the 1960s many of the mansions
housed businesses, boarding houses or hostels. Despite protest, demolitions made way for
office blocks. In 1976 the Historic Buildings Preservation Council commissioned a study on
the remaining eleven mansions in St Kilda Road, but despite promises to preserve
Melbourne's beautiful Boulevards, the height limits were raised allowing for taller office
buildings. A decision in 1983 by the newly elected Australian Labor Party Government to
allow the demolition of Koonwarra, one of the few remaining mansions, was another blow.
In 2004 only seven mansions remained. Office buildings continue to be built as well as highrise apartment blocks. St Kilda road's tree-lined splendour remains its hallmark, and much
quality public art is situated in its numerous splendid parks.
JUDITH BUCKRICH

Melbourne's grand Boulevard : the story of St Kilda Road / Judith Raphael Buckrich ;
additional photographs and research by Antoinette Birkenbeil.
Author
Buckrich, Judith Raphael, 1950Other Authors
Birkenbeil, Antoinette, 1954State Library of Victoria
Published
Melbourne : State Library of Victoria, 1996.
Content Types
text
Carrier Types
volume
Physical Description
viii, 228 p. : ill. (some col.), maps ; 23 x 26 cm.
Subjects
Historic buildings -- Australia -- Melbourne (Vic.) -- History.
Historic buildings.
Streets.
Streets -- Australia -- Melbourne (Vic.) -- History.
Historic buildings -- Victoria -- Melbourne.
Victoria -- Melbourne -- Saint Kilda Road.
St. Kilda Road (Melbourne, Vic.)
Victoria -- Melbourne.
Saint Kilda Road (Melbourne, Vic.)
Melbourne (Vic.) -- History.
Notes

CIP confirmed.
Includes index.
Bibliography: p. 218-222.
Language
English
ISBN
0730679594 :
Dewey Number
720.99451
Libraries Australia ID
11756936
Contributed by
Libraries Australia

Fading glory of a road's gracious past
Fading glory of a road's gracious past
Author: Sally Gibson
Source: The Age
Date: 22 Jul 1980
St. Kilda Road, once one of the world's most impressive Boulevards, has sadly been
marred and scarred by haphazard and often irresponsible development.
It is now a graveyard where multi-storeyed office-block tombstones mark where gracious
mansions once stood in stately procession. Only the trees, which formerly set them off so
beautifully, remain.
So little of St Kilda Road's glory remains that any attempt to preserve it would be as futile
as trying to raise the dead.
And Melbourne's Friends of the Past realise it is a lost cause. Royal and Victoria parades
have substantial allies prepared to delay development, but there have been no such
barricades along St Kilda Road.
Its two kilometres were blitzed well before we were aware of the need for preservation,
even well before our main safekeeper, the National Trust, was established in the 1950s.
The history of St Kilda Road is only barely visible to today's travellers. To see it as it was we
must turn to fusty old records, land titles and photographs. The names of some of the
buildings and side streets — the Fawkner Centre, Armadale Place and Moubray Street —
only hint at their historical namesakes.
But if history can teach lessons, then St Kilda Road's beleaguered past could help avert the
destruction of other Boulevards able to be rejuvenated.
St Kilda Road began as bush land segregating Melbourne from the hamlets of St Kilda. It
served as a cattle path leading from the ferry that crossed the Yarra. The winding track
followed the eastern edge of the swampy, low-lying marshes that were later the site of
Albert Park Lake.
But residents along the track found it an unsuitable commercial thoroughfare — and with
good reason. As late as 1852, there were 20 holdups between Princes Bridge and St Kilda.
The learned were no exception: Melbourne University's Professor Irving was bailed up one
evening, but foiled the rascals with his rifle but.
In 1847 the residents gathered to find a remedy for the crimes. They subscribed £25 each,
the Melbourne Corporation matched it pound for pound, and St Kilda Road was laid.
It was named after 'The St Kilda's Beach' where the schooner The Lady of St Kilda

anchored in 1841. Tolls collected at Princes Bridge financed the road for many years, and
the stretch was spruced up for the visit by the Duke of Edinburgh in 1867.
The land on either side of the road had been reserved for parks, to be punctuated only by
benevolent and community buildings. But private pressures on the Lands Minister, Charles
Gavan Duffy, encouraged him to throw the land open for sub-division in 1864. It was sliced
into half-acre lots and so the commons were compromised. Council and public protest
failed to reverse the land-boomer ministerial directive.
The battle to preserve the Garden State had begun. At first, the signs were promising.
Charles Duffy drew up stringent building regulations forcing speculators to erect
architectural masterpieces. The required "villa residences" slowly rose from the scrub as
Melbourne's monied merchants, doctors, stockbrokers and bookmakers paid for mansions
of European aristocratic proportion.
The homesteads built during the 1890s have since been described as "land-boom style",
after the 1880s land boom which spawned them.
The mansions remained family homes for the next few decades, but the increasing cost of
their upkeep and the suburban spread that developed before World War II, gradually saw
their owners selling up.
Many mansions were carved up into boarding houses and some were leased to
Government departments, in particular the Defence Department which used some houses
as office accommodation during and after the war.
Suddenly there were uniforms in the street, American uniforms at that. And where there
were uniforms there followed prostitutes. Long-time St Kilda Road residents recall how
prostitutes thronged to the area during World War II. Today's massage parlors that hide in
some of the blocks of flats keep alive the road's somewhat dimming red light reputation.
The post-war period heralded the beginning of the end for the stately homes. One-by-one,
they were reduced to rubble. The shortage of building materials eased during the 1950s
and multiple-storey offices soon replaced the old testimonies to land-boom wealth.
Four National Trust properties were destroyed in the past decade: Illoura at 424 St Kilda
Road, Meridan at 437, Tollgate House at the corner of Bowen Crescent, and the most
loved of all — Armadale — at 461.
Now, only eight vestiges of St Kilda Road's former ostentation remain: Cintra at 432,
Charlesfield at 478, Cowabee at 470, Estella at 462, Ulimaroa at 630, Airlie at 452,
Warwillah at 572 and Koonwarra at 549.
The National Trust has classified parts of the Victoria Barracks and, curiously, the pair of
cannons outside the barracks. But of the remaining mansions only Estella has been
classified.

It escaped the wrecker's blow by a narrow margin in the early 1970s. It was built at the
height of the boom in 1890 and its 16 rooms were the home of Leon Cohen. It has been
suggested that Cohen, a bookmaker, offered his residence as the settling place for
Melbourne's punters after the day's flutter. Certainly, he was a prominent member of the
Victoria Club until he spent his last on a nag at the turn of the century.
He was forced to lease for $15 his home, tennis courts, stables and outbuildings. Estella
became boarding rooms, the fate of so many of its ilk, and its name changed to Rath-Gael.
Until the 1950s Rath-Gael remained a home for the transient.
The old mansion was inspected in 1973 and, despite gross neglect and vandalism, was
thought worthy of a face-lift. Today Rath-Gael's four front rooms and façade are intact.
Though the statue on its parapet above the main entrance has been decapitated, the
mansion's present clients seem unperturbed: Cohen's gaming retreat is now "The
Willows" restaurant.
Within the elaborate interior guests receive sumptuous fare probably the equal of Cohen's
comestibles.
The rear rooms and grounds have been replaced by cluster houses.
The National Trust citation describes Rath-Gael as "one of Melbourne's most elaborate
villas, notable for the two projecting pavilions with bas-relief modelling, and for the
parapet sculpture, urns and Roman motifs". The house is also on the registers of the
Historic Buildings Preservation Council and the Australian Heritage Commission.
Mine host of The Willows, Mr. Peter Olschyna, whose pride in the restoration matches his
praise for the menu, says international photographers and visitors are awed by the
building. Certainly, the mansion's floodlights isolate it as a miniature acropolis between
soaring office blocks.
Architectural historian Dr Myles Lewis regards Rath-Gael as a very important building,
especially as it was designed by Walter Scott Law, an architect of many fine Melbourne
buildings.
About 500 metres away at the southern end of the road stands another remnant of the
once grand Boulevard. Koonwarra was built on the eve of the first world war, but its
romantic lines belie the turbulent era of its birth.
Frederick Thomas is recorded as its first owner and his family lived in the 14-roomed
rabbit-warren for some years. The rambling homestead is now leased by Arts Centre
architect Sir Roy Grounds. Perhaps Koonwarra's tall white turret partly inspired his design
of the Arts Centre spire.
The house has never received National Trust attention but the Historic Buildings
Preservation Council is assessing it for registration.

The Fantasyland proportions of Koonwarra — its iron weather vane atop the turret, the
iron lace cresting along the roof ridge and its giddy jumble of back rooms — are French
renaissance inspired. The interior has been renovated rather than preserved so as to
accommodate utilitarian offices.
Although the rear tennis court is now a dusty car park, the coach-house a maisonette, and
the garden's red-bricked flats, Koonwarra is exceptional architecture.
"The fence, for example, is post art nouveau and there are not many examples of this in
Melbourne," said Dr Lewis.
Koonwarra's classification or registration is sure to be opposed and its imposing white
façade may yet go the way of its long-gone neighbors.
One of the road's most grandiose structures, Ulimaroa, stands proud at number 630. It is
sited in sharp contrast to the nearby Cadbury-Schweppes House, a maudlin mechano-set
scraper near St. Kilda Junction.
Ulimaroa was built in 1890 in a busy Italianate style and occupied by a more sedate
Scottish entrepreneur, John Traill. His family lived there, surrounded by treed grounds,
until 1941 when it became a doctor's rooms.
Repco Pty. Ltd. bought Ulimaroa in 1960 for its headquarters and spent massive funds on
renovations. The house had deteriorated and its grounds had become overgrown. Today
its brilliant white façade constantly attracts photographers.
Many of the original trees are still there, in particular Victoria's oldest flowering peach
which shades the driveway. But, like Koonwarra, the building is not as it was despite its
deceptively original interior decoration. Cornices, ceiling roses, doors and other pieces
from buildings beyond saving were used for renovations.
Ulimaroa is being considered for Historic Building registration and although Repco will
oppose its listing, it "will not make a song and dance about it because we have created
something that is in Melbourne's interests anyway," says Mr Norman Jackson, the
managing director's assistant.
Rath-Gael, Koonwarra and Ulimaroa, though tarted-up relics of a ruling class, may serve to
soften the wrecker's blow elsewhere. Certainly their presence is a constant reminder that
the avenue was built to be enjoyed.
The road's residential popularity declined in the 1950s (the murder of a widowed cardship
in her flat in the early 1950s is said to have discouraged many prospective tenants) but the
trend is now being reversed. Many forlorn blocks of flats have recently been updated and
(although they fetch the price of a solid suburban house) testify to the increasing
popularity of the inner city.
The road provides most residential needs: schools, shops, a hospital, parks and sporting

facilities, churches, hotels and restaurants. The presence of massage parlors only
contribute to the color of the area.
Dr Lewis believes the preservation of the road should be encouraged by limiting plot ratios
which control height and setback of developments and increase the power of councils to
list buildings for improvement. "We should be looking at developing policies to encourage
preservation of such houses such as low rates and realistic building regulations," he said.
But though he is a battler for the protection of all Melbourne's Boulevards, perhaps St
Kilda Road has already played the sacrificial lamb and is beyond redemption. If so, her
battle-scarred history could provide practical lessons in the bid to retain others.

